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THOMPSON AND DUNDY AT ODDS. 

Trouble is imminent in the firm of 
Thompson & Dundy, who direct the 
destinies of the Hippodrome with the 
unsolicited assistance of John W. Gates. 
To understand properly the present 
cause of disturbance a short resume of 
the partnership is necessary. 

When Thompson and Dundy first con- 
«eived “The Hip,” capital was required 
before further progress could be made. 

Elmer Dundy is the “producing” mem- 
ber of the firm, and he interested John 
W. Gates in the financial end of the 
enterprise. Fred Thompson, who is now 
in Europe, is the showman of the com- 
bination. Mr. Thompson has no preten- 
sions for any other line of work, and it 
is generally conceded that the “show” 
department of the mammoth enterprise 
has been highly successful. 

The prices at the Hippodrome this 
week were increased on an average of 
fifty cents, the $1.50 seats raised to $2 
‘and the others on the same scale. This 
was at the instigation of Mr. Gates, 
who, not satisfied with the $25,000 week- 
ly profit, net, which the Hippodrome 
‘was said to be earning under the old 
prices, desired to enforce the Wall 
Street rule to “get everything in sight 
quick.” 

Mr. Thompson was _ unalterably op- 
posed to the raise, and secured the 
pledge of his partners before leaving for 
Europe that no action would be taken 
in hig absence. But the opportunity was 
too good to be wasted. With Thompson 
out of the way, nothing remained to re- 
strain the increase, and it occurred. 

That Thompson had an inkling that 
this would be done during his stay 
abroad is proven by the fact that he has 
spent over $250 in cablegrams pleading 
with his partners not to be hasty and 
await his return. 

His return now is awaited with con- 
siderable trepidation. Known as a man 
of determination, the result of this 
action without his consent cannot be 
foreseen before his arrival, but that a 
serious dissension has been caused, 
which may even culminate in the firm’s 
dissolution, is more than probable. 


PROCTOR HAS SETTLED. 

The case of Eph. Thompson against 
F. F. Proctor has been amicably settled 
out of court by William Grossman, 
Thompson’s lawyer. The act will play 
Newark next week. 

.A. L. ELECTION. 

They are going from bad to worse in 
the International Artisten Loge. At 
the recent election the head of the legal 
department, one Szkolny, was succeed- 
ed by Kantotowicz, which is twice as 
difficult to spell. 

Max Konorah was almost unanimous- 
ly elected president for another term in 
recognition of his splendid services to 
the order. 

WRESTLING GIRL DEAD. 

Alice Ross, of the troupe of women 
wrestlers now traveling with a_ bur- 
lesque company, died in Toledo last 
Monday. She submitted to an operation 
for an injury received in her work and 
did not recover from the shock. 








Carter DeHaven and Flora Parker will 
open at the Colonial on Jan. 29. 


TROUBLE IN “DREAMLAND.” 
The internal workings of the “Dream- 
land” corporation are not running as 
smoothly as might be expected with the 
hand. 
Reynolds is 


summer season so close at 

Ex-Senator William H. 
the main stockholder in the concern 
and controls it absolutely, although 
many men prominent on Broadway are 
largely interested, and are not alto- 
gether satisfied with Mr. Reynolds’ di- 
rection. 

“The Senator’ has announced that 
Ex-Sheriff William J. Buttling, of Kings 
County, will be the general manager. 
Mr. Buttling’s nearest approach to di- 
recting a “show” was when, as Sheriff, 
he ordered the front door knobs on the 


Raymond Street Jail to be polished 
daily. 

The objecting stockholders find it 
difficult to approve the appointment 
when “Jack” Hamilton, brother of 
“Tody,” or James A. Bailey’s brother- 


in-law, McCaddon, could have been se- 
cured, either of whom is capable. 

Samuel Gumperts was the general 
manager for the past two seasons, but 
in name only. Receiving a salary of 
$7,500 yearly for his services, Mr. Rey- 
nolds kept such a firm hold upon all the 
wires that Mr. Gumperts did not have 
the authority to issue a pass. 

The outcome is awaited with much 
interest. To those conversant with 
large amusement enterprises the policy 
of installing an inexperienced man is 
humorous. To those financially inter- 
ested it seems suicidal. 

AND THE ARTISTEN 

LOGE. 

A report reached here that at a meet- 
ing of the Artisten Loge, held in Berlin 
on Dec. 31, it was recommended that no 
member book through the H. B. Mari- 
nelli Agency for an American appear- 
ance, which would practically ameunt 
to a boycott of this agency by the Loge 
members. 

E. Wolheim, the New York represeni- 
ative for Marinelli, when questioned as 
to this, said: “It is only true in part. 
The action was not taken at a regular 
meeting of the Loge, but was inform- 
ally discussed, and really resulted from 
a misunderstanding. The B. F. Keith 
Agency wrote to the Loge saying that 
Marinelli could not book over the Keith 
circuit, and would thereby be unable to 
zive American time. We answered that 
letter by informing ihe Loge that the 
B. F. Keith Agency was a vaudeville 
agency, and was a competitor of Mari- 
nelii. That explained the matter, and 
1 am quite sure that you will hear in a 
few days that a corrected report has 
been sent out by the Loge.” 


MARINELLI 


CORBETT MAY COME BACK. 

James J. Corbett, who elevated him- 
self to the stage of Daly’s Theatre in 
“Cashel Byron’s Profession,” has been 
casting around with a view of ascertain- 
ing the likelihood of immediate vaude- 
ville booking providing that play should 
close, 

It is said that one of the reasons that 
caused Fred Thompson to make his last 
trip to London was to complete some de- 
tails regarding a Hippodrome in that 
town, the 
lected. 


site of which has been se- 


POLI IS WAITING. 

There have been no further develop- 
ments in the matter of S. Z. Poli enter- 
ing Boston. Mr. Poli is perfectly willing 
to make a fight unless he has positive 
assurance that his interests in other 
towns will not be interfered with, but 
the vaudeville managers generally are 
unwilling to see a fight precipitated and 
are seeking to bring about an amicable 
settlement. Poli does not object to the 
Keith invasion of Worcester, but he in- 
sists upon being permitted to do busi- 
ness without having the artists under 
engagement to him taken away by the 
opposition, and it is beiieved that some 
solution will be arrived at within the 
week. 
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A PENNSYLVANIA CIRCUIT. 


The Pennsylvania Theatre Company, 
through its president, Edward . Mozart, 
on Thursday last consummated an im- 
portant deal in theatrical affairs and se- 
cured the control and placing of acts in 
seven large theatres in Pennsylvania 

Mr. Mozart has been in communica- 
tion with M. Reis, of New York city, 
who controls nineteen houses in Penn- 
sylvania, for some time, and the sign- 
ing of the contract is the culmination of 
various negotiations. Under the new 
arrangement the New Family Theatre 
at Lancaster becomes the centre of an 
extensive circuit of vaudeville houses, 
beginning at the New Family Theatre. 
Lancaster, Penn., and including Shamo- 
kin, Mahanoy City; Grand Opera, Potts- 
town; Academy of Music, Pottsville: 
Grand Opera House, Hazelton; New 
O’Hara Theatre, Shenandoah: Academy, 
South Bethlehem; Morgan Grand Opera 
House, Sharon; Park Opera House, Erie. 
and the Majestic Theatre, Akron, Ohio, 
In the future all acts will open for the 
circuit at Lancaster. This change and 
arrangement will have considerable ef- 
fect on the large traveling attractions. 
as all contracts in the houses mentioned 
which were booked after Monday, Jan 
15, and Monday, Jan. 22, have been can- 
celed. No disposition has as yet been 
made as to the Grand Opera House ‘in ™ 
Harrisburg, the Academy in Lebanon or 
the Grand Opera House in Reading, but 
they will no doubt be affiliated along the 
same lines. 

M. H. GROSSMAN IN VAUDEVILLE. 

Through the kindly offices of M. H. 
Grossman, of House, Vorhaus. and 
Grossman, and the generosity of Percy 
Williams, James F. Morton will lecture 
at the Alhambra Theatre in Harlem to- 
morrow (Sunday) morning at 10.30, on 
the Russian question 

Mr. Morton (who must not be con- 
founded with “James J.’) is a wide 
traveler with a thorough knowledge of 


the racial situation and troubles inthe . 


storm-brewing country. The sale. of 
seats under Mr.» Grossman’s manage- 
ment has been large, and*‘‘the’” element 
of the uptown district will be repre- 
sented. 

Harris Rosenthal, the father of Jake 
Rosenthal, of Dubuque, Iowa, manager 
of the Bijou Theatre, and of Lew Rose, 
of Rose and Severns, died at his home‘in 
Chicago on Dec. 30, 1905. The family 
were all at - home during the last hours 


of their parent, a 


te 


AN APPEAL. 

The following has been issued in cir- 
cular form by the Actors’ Society. It 
will interest the variety profession, as 
for a long time one of the murdered 
actors was of the team of Talbot and 
Davidson: 

My Dear Sir:—On the 15th day of last month 
(December), two worthy members of the dra- 
matic and vaudeville profession, Abbot David- 
son and Milan Bennett, were shot and killed 
by George Hasty, in Gaffney, South Carolina. 
Said Hasty is now incarcerated in the jail of 
that place awaiting trial for murder, while the 
hospitable and law-abiding citizens of Gaffney, 
South Carolina, have manifested every desire to 
see that justice will be done, the Actors’ Society 
of America, believing that it is their duty to 
assist in all ways in the protection of the mem- 
bers of the profession; held a special meeting of 
its board of directors and passed the. following 
resolutions: 

Whereas, Milon Bennett and Abbot David- 
son, two members of the dramatic and vaude- 
ville’ profession, were shot and killed by one, 
George Hasty, for no apparent reason other than 
they resented an insult offered to two women of 
their company, Miss Verine Sheridan and Miss 
May Bishop, and whereas that the said Hasty 
is a resident and property owner in the place 
where the shooting occurred and the said Milan 
Bennett and Abbot Davidson were non-residents 
and were without personal friends or relations 
in the vicinity; therefore, 

Be it resolved, That the Actors’ Society 
of America deems it proper in fulfilling its mis- 
sion of ministering to the welfare of the pro- 
fession in America that it should ask for sub- 
scriptions from members of the profession to 
create a fund sufficient to defray the expenses 
of an attorney to act as consulting attorney with 
the authorities of Gaffney, South Carolina, and 
such other necessary expenses that may be in- 
curred in order that every opportunity may be 
afforded the authorities to enable them to Se- 
cure the ends of justice. 

We hope you can see your way to help in thia 
worthy cause, which a proper regard for the 
Gignity of our profession demands that the 
Actors’ Society should foster. A committee has 
been appointed to receive subscriptions which 
the Actors’ Society has headed with a donation 
of $250, and James K. Hackett $250 

All subscriptions, communications and checks 
should be addressed to William Courtleigh, Chair- 
man of Committee. 

Very truly, 
° JAMES K. HACKETT. 
Secretary of Committee. 


Subscriptions should be sent direct to 
the Actors’ Society and NOT to Variety. 
BIMBERG’S NEW THEATRE. 

M. R. Bimberg will have a new thea- 
tre in Harlem, and the present intention 
is that it shall be conducted for vaude- 
ville. Mr. Bimberg declines to give the 
site upon which the new building will be 
erected, but it is suspected that the 
southwest corner of 116th street and 
Lenox avenue has been chosen. Exca- 
vation for foundations has been going 
on for some time at this spot. 

NEW THEATRE AT MANHATTAN. 

Plans are now being discussed for a 
new theatre at Manhattan Beach in 
place of the Casino, Percy G. Williams 
has been offered the house for this sum- 
mer for vaudeville, but does not 
upon the project with favor. 


look 


ANITA ALLEN’S SKETCH. 

Anita Allen will make her appearance 
in’ vaudeville in a Cressy sketch. The 
introcuction will show a railwav station 
through moving pictures, the biograph 
throughout having an important part. 
The action does not commence until the 
passengers are seen to leave the sta- 
tion and board the train, when the in- 
terior of a Pullman coach will be shown, 
with wheels revolving beneath and 
scenery flying past the open windows. 
The principals are now rehearsing. 

Mabel McKinley does not realize the 
value of publicity, properly adminis- 
tered. It is a fault of very many vau- 
devillians, but few have had the oppor 
tunity lost by Miss McKinley. Philip K. 
Mindil, the Proctor general press repre- 
sentative, to Miss McKinley 
that she write a song, dedicating it to 
Alice Roosevelt on her approaching mar- 
riage. The niece of the late President 
McKinley did not receive it favorably. 
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Published every Saturday by 
THE VARIETY PUBLISHING COMPANY, 
Knickerbocker Theatre Building, 
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SUBSCRIPTION RATBES. 


Six and three months in proportion. 
Single copies five cents. 


Variety will be mailed to a permanent address 
or as per route, as desired. 
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VARIETY desires to announce the 


policy governing the paper. 

We want you to read it, It is in- 
teresting if for no other reason than 
that it will be conducted on original 
lines for a theatrical newspaper. 

The first. foremost and extraordi- 
nary feature of it is fairness. What- 
ever there is to be printed of interest 
to the professional world will be 
printed without regard to whose 
name is mentioned or the advertising 
columns, 

“All the news all the time” and 
“absolutely fair’ are the watchwords, 

VARIETY is an artists’ paper; a 
paper to which anyone connected 
with or interested in the theatrical 
world may read with the thorough 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined. 

We want you for a subscriber. If 
you don’t read VARIETY you are 
missing something. 

Do you want to read a paper that’s 
honest from the title page to its 
last line? That will keep its columns 
clean of “wash notices?” That will 
not be influenced by advertising? 
That’s VARIETY. 

To insure you receiving VARIETY 
regularly, send in your subscription 
now. You will find it coming to you 
regularly to any permanent address 
given, or “as per route.” 


The gallery record for the Alhambra 
was broken last Sunday; 700 persons 
were in it. 


Isidor Witmark, of M. Witmark & 
Sons, has gone to the West Indies for a 
short and quiet rest. 

The Harveys, a foreign act, will open 
at Keith’s in September next, after- 
wards playing the Orpheum circuit. 

Byron Douglas, who has been in vau- 
deville before, is coming in again with 
a sketch called “The Cowboy and the 
Lord.” 


Burke and LaRue will put on a new 
sketch at Dockstader’s, Wilmington, on 
Monday, for the first time. 

is going to tour the 
continuous once again, opening on the 
Orpheum circuit on Feb. 4. 


Edwin Stevens 


Rese Coghlan will open in Hartford on 
Jan. 29 in a new playlet called “A 
Woman's Wit,” employing four persons. 


A. O. Dunean, the ventriloquist, 
watched Arthur Prince at the Alhambra 
last week with varying emotions. His 
only comment was that Mr. Prince “had 
only one dummy.” 

Richard Pitrot, who returned from Eu- 
rope last Sunday, has been appointed 


the sole American representative for the 
Apollo Theatre in Vienna, of which Ben 
Fieber, an American, is the director. 





Manson, from “Veronique,” 
opens in Gloversville, Monday, for a 
week's “try-out.” Songs and dances are 
her offering, arranged by Alviene. 


Mary 


Clifford G. Fischer, an American rep- 
resentative of H. B. Marinelli, is expect- 
ed to return from his hasty trip abroad 
on Feb. 11. 





Selma Braatz, the seventeen-year-old 
juggler who handles heavy articles with 
ease, will open on the Proctor circuit 
May 24. 


Urbani and his son, sixteen years old, 
will shortly appear here. The feature 
of the act, which is a balancing one, is 
the son as the “understander,” while 
the father, who is the top-mounter, is 
large and stout. 

Al Reeves offered Tom Hearn eighty 
weeks for the next two years, but the 
juggler is booked solid for the season 
and does not care to take to the bur- 
lesque field. 


Joe Welch, the Hebrew comedian, will 
play his annual engagement at the Cath- 
olic Club, on 59th street, to-night. His 
visit there each year is an event with 
the club, it striking the members as 
funny to have the only Hebrew com- 
edian with an Hibernian name in their 
midst. 


Sherry’s had a vaudeville entertain- 
ment one night last week at a banquet 
given by the Hudson River Tunnel Di- 
rectors. Most of the men were some- 
what aged, so the knowing agent ar- 
ranged to have mostly “girl acts,” which 
were more appreciated through the 
quantity of wine consumed before their 
appearance. 


F. F. Proctor is experiencing some 
difficulty in having all artists booked for 
Albany and Troy play New York on the 
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Sunday closing the week of their en- 
gagement up the State. Those who ob- 
ject strenuously have been relieved from 
that day, but few artists care to make a 
statement in this regard for fear of fu 
ture difficulty in securing bookings in 
the Proctor houses. 


Will M. Cressy has been booked by 
Keith to play forty weeks next seasor 
on the Keith circuit alone play- 
ing only nine houses for the full time, 
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“What you goin’ to do when the rent comes ’round?” 








ziving six different sketches alternately. 
The Keith people agree to give each 
sketch a full and complete scenic pro- 
duction, employing all necessary people 
required. 

the 
professional 


impersonator, 
ethics, 


Walter 
wishing 


Daniels, 


to follow 
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To the Vaudeville Artists of America: 


YARiery has received numberless complaints in 

reference to the pernicious evils now existing in 
vaudeville detrimental to the interests of the artists. 
We suggest the advisability of all artists whenever 
assembled discussing the formation of an organiza- 
tion embracing the artists of America for mutual 
self-protection and co-operation. 
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wrote to Dave Warfield for 
to “do” the “Music Master,” in the pic- 
nic scene. The reply said that Mr. War- 
field did not desire to be imitated, and 
to make it emphatic, Warfield repeated 
the sentence three lines. It’s 
quite sad, considering the fact that War 
field not long ago wasn’t 
particular himself 


permission 


twice in 


so so very 


Charles Leonard Fletcher has resumed 
his bookings. He writes that what the 


doctors did to him in Omaha was plen- 
ty, both in the fiesh and the pocket- 
book. 

Gould and Surat were offered time 
over the Keith circuit at the usual “cut.” 
Mr. Gould decided that Mr. Keith needed 
his act very much worse than the act 


needed Keith and refused to contribute — 


any portion of the amount deemed nec- 
esary each week by the Keith manage- 
ment to pay the salary of what is con- 
sidered the feature of all Keith bills—- 
namely, B. F. Keith himself. 


Myers and Kelier are somewhat mys 
terious regarding a Broadway theatre 
which will shortly be changed into a 
vaudeville house. This firm will have 
the booking of the theatre, the 
name of which is not disclosed, and will 
then have eight weeks’ time to offer in 
Greater New York. 


new 


Ben Welch, the Hebrew comedian and 
brother of Joe Welch, has decided to re- 
next Myers 
booked him for 
the Orpheum 
Greater New 


vaudeville season. 

his agents, 

over 
their 


turn to 
and Keller, 
forty-seven weeks 


circuit, Keith’s and 


York time. 

Mr. Welch will have as his offering the’ 
Hebrew impersonation; alse an 
the change being 


the stage. 


familiar 
Italian character, 


made upon 
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VARIETY. 


NEW ACTS OF THE WEEK 


MAUDE FEALY. 
“ROMEO AND JULIET.” 
PROCTOR’S FIFTH AVENUE. 
It is impossible to imagine that the 
immortal William Shakespeare had 
heard of vaudeville in his day, nor has 
vaudeville been greatly interested in 
his plays in its day, but Miss Fealy last 
Sunday evening at Proctor’s Fifth Ave- 
nue Theatre “tried it on” by giving the 
balcony scene from “Romeo and Juliet” 
John J. Farrell was the love 


Fealy 


“straight.” 
imbued Romeo. Miss 
sweet looking Juliet, while the fervor of 


Romeo’s love appeared only in Mr. Far- 
rell’s movements, his enunciation being 
scarcely intelligible. No criticism is re- 
quired, however, for there were exten- 
uating circumstances for the produc- 
tion. The main point is: “Will vaude- 
ville stand Shakespeare?” And the 
answer is the reception received at 
Proctor’s. The audience had manfully 
listened to 15 minutes of blank verse, 
and when Juliet dropped her sash over 
the balcony for Romeo to kiss a general 
titter swept over the house. The little 
applause given was “manufactured.” 
Miss Fealy and Mr. Farrell were disap- 
pointed perhaps at their reception, but 
Proctor’s had been helped “out of a 
hole” by having the headliners appear. 
At the afternoon’s performance Miss 
Fealy gave the sketch which she used 
at Springfield last week for her first ap- 
pearance in vaudeville. The subject be- 
ing the labor question, Mr. Luescher 
considered it impolitic to risk a second 
hearing at the Fifth Avenue (perhaps 
for other reasons also) and the balcony 
scene was hastily agreed upon. It 
served its purpose, and others may be 
warned from attempting anything of the 
kind except as shown in comedies of 
“Her Last Rehearsal” class. Sime. 


was a 





JOE WELCH. 
HEBREW COMEDIAN. 
HAMMERSTEIN’S. 

From vaudeville to “The Peddler” and 
back once more to the old stand is Joe 


Welch’s record. There is no cause for 


regret over his long stay in the legit- 
imate, for he comes back into vaudeville 


with brand new ideas. Monday after- 


noon at Hammerstein’s Welch appeared 
on the stage leading Side 
youngsters by the hands, and it made 


a hit. The “Yiddish” boys have a few 
lines to speak, and Welch will undoubt- 
edly develop the opening, allowing the 
“kids” to remain longer on the stage. 
It would also be advisable to have them 
come on again for the encore. His dia- 
lect is as good, if not better, than ever, 
and he has acquired a greatly improved 
method of speech since he was last seen 
in the varieties. The talk is first class, 
although very slangy, the better part of 
it hinging on what his son said while 
under the influence of opium. Not giv- 
ing a proper explanation at the com- 
mencement, a number in the house do 
not get the full humor, but laugh, nev- 
ertheless, for it’s funny anyway. Welch 
is welcome back. Anyone who can or- 
iginate should be anchored to the vaude- 
ville wheels. Sime. 


two East 


PATRICE, 
“GLORIA.” 
HYDE AND BEHMAN’S. 

This is a sketch taken from one of 
the melodramas Patrice has appeared in 
during her “legitimate” days. There is 
not a great deal of action and consid- 
erable pathos. Chas.. Hutchison and 
William DeWolfe supported. Twenty- 
two minutes is the time required, and 
the piece should be cut four or five min- 
utes. It will then stand as a neat little 
dramatie playlet, which could be incor- 
porated in any bill needing that for bal- 
ance. Patrice gave a good performance, 
but Chas. Hutchison showed to the best 
advantage. Mr. DeWolfe was accept- 
able, without having the burden to bear, 
The audience seemed to like the sketch 
very much. Sime. 





THE MASCOT MOTH. \ J 
THE BURMESE GONG. 
ILLUSIONS, 

COLONIAL. 


Maskeleyne and Devant 
leyne and Cook no longer) will be get- 
ting themselves disliked if they do not 


(it is Maske- 


awaken to a realization that Americans 
no longer like to be fooled, in spite of 
what the late P. T. Barnum said. They 
sent us Paul Valadon, said to be “the 
best sleight of hand operator in Eng- 
land.” and some of our early turn ma- 
gicians were found to be his equal. Now 
thev have sent over Max Sterling and a 
shabby outfit of apparatus to show us 
the above named illusions. The gong 
trick was shown first, and the Mar- 
tinkas and Doctor Saram R. Ellison, the 
amateur magical expert, kept one move 
ahead of the trick throughout. No new 
principle is used and the result did not 
particularly impress the audience. Three 
assistants are employed. One, a girl, is 
produced from behind a small screen. A 
combination of a trunk, a cloaked as- 
sistant ard the screen enables her to 
take her place without the least discom- 
fort. They could bring in a ton of coal 
the same way. She is placed in a trunk 
with a false back. On this is placed, in 
turn, a raised platform with a six-inch 
space blocked out with cloth of the color 
of the backing. A man stands on top of 
this and lets fall a cloth held in his up- 
raised hands. The girl climbs up, takes 
the cloth from him and he drops to the 
trunk. The girl is then taken to a De 
Kolta “vanishing lady” chair and con- 
ceals herself in a staircase placed be- 
side the platform, the trick being given 
away by the extra effort required to 
back the staircase against the scenery 
where she ef’ects her release. Mean- 
while one m: « has been placed in a cage 
at the opposite side of the stage and a 
curtain is dropped before him. There is 
a mirror at the side and he makes a sub- 
stitution with the other man, who in 
turn changes places with the girl. The 
inexhaustible bottle is shown in the 
form of a kettle as an interlude while 
the stage is being changed, and then the 
Moth is produced. The girl is mounted 
on an Astarte boom but is disengaged in 
the centre of the stage. Two gauze 
wings are brought together over her 
head and a wire framework supports the 
fabric while the girl goes through the 
trap. Monday evening, when the fabric 


. down to work. 


was jerked away, about five feet of post 
was shown which some one had forgot- 
ten to withdraw. The act may please 
when it is better worked out, but the 
apparatus is in a shockingly bad state, 
suggesting a hard tour through the Eng- 
lish provinces without subsequent reno- 
vation, and Sterling is no comedian, 
though he thinks he is, and spoils the 
effect with his talk. The mirror in the 
cage shows a reflection for some eight 
inches where the glass has been un- 
evenly cut, and there is a similar want 
of detail through the entire act. Its fu- 
ture depends entirely upon the improve- 
ment made. Chicot. 
FIVE ROMANOS. : 
DANCERS, j / 
COLONIAL, 

This is a small but decidedly showy 
dancing turn with a foreign accent. The 
best work is offered by a toe dancer, 
who seems to be less than the Gerry 
age and whose work appears more effec- 
tive from that ‘cause. No child of six- 
teen could do some of the work she ac- 
complishes, however, and the Gerryites 
need not worry. Several real drop splits 
are accomplished in rapid succession 
and the toe work is excellent. The 
others form a sort of chorus and work 
as a quartet, performing all of the regu. 
lation tricks with fair finish. The act is 
dressed well, is well laid out and makes 
a better impression than would a more 
important turn with inferior showman- 
ship. Chicot. 





CHERIDAH SIMPSON. 
“CITY GIRLS.” \ J 
ALHAMBRA, V 

“The City Girls,” from the “Prince of 
Pilsen,” now appearing in vaudeville un- 
der the management of M. S. Bentham, 
have had a new leader since Monday 
last, when Cheridah Simpson replaced 


Truly Shattuck in the role of “The 
Widow.” The change has been for the 
better. Miss Simnson has a far better 


stage presence than Miss Shattuck, who, 
while appearing in the act, gave more 
thought to her vocal efforts in the solo 
than the welfare of the performance. 
Miss Simpson works with the girls, and 
the girls are doing much better and 
with more vim as a result. Wednesday 
night four encores were demanded of 
Blanche Burnham as “Miss New York.” 


Carolyn Lilja, Beatrice LaMour and 
Bessie Reno, renvresenting San  Fran- 
cisco, New Orleans and St. Louis re- 


spectively, threw dash into their dances. 
May York is handicanped through hav- 
ing to represent Philadelphia. Her looks 
suggests liveliness, and she should be 
tried out under a live city. Sime. 





SISTERS CELESSE. 
JUGGLING. 
PROCTOR'S TWENTY-THIRD STREET, 
A trifle out of the ordinary inAdea, if 
not in accomplishments, the Sisters Ce- 
lesse, “Parisian Lady Jugglers,’ made 
a fair hit in the early half of the pro- 
gram. One of them dresses as a boy in 
blue velvet; thé other wears a rather 
shabby girl’s dress of the sort appro- 
priate to a child of six. She makes her 
entrance trundling a doll’s perambula- 
tor, but forgets her part when she gets 
She is the real worker 
of the duo, the other contenting herself 
with handing the objects to her sister. 
‘The work is of the old-fashioned sort, 


oranges, plates, bottles and parasols. It 
is not good enough to command better 
than second or third place on any bill. It 
would be improved somewhat by better 


dressing and style. Chicot. 
MARRIOTT TWINS, a Af 
CYCLE SPINNERS. \/ 


PASTOR’S. 
Somewhat disappcinting in their big 
tricks, the Marriott twins offer some 
capital work as cycle spinners. They 
handle safeties, tandems and ordinaries 
in really clever style, keeping them in 
motion much after the fashion of gun 
jugglers. They have a number of com- 
binations to lend variety and until they 
tackle heavier work do nicely. The cy- 
cles are trimmed of their pedals and 
most of the spokes to reduce weight and 
the handle bars are run parallel to the 
Saddle, otherwise they appear to be or- 
dinary machines. They also twirl a 
runabout and automobile; the latter the 


most unconvincing thing ever shown on’ 


the stage. They would do better to cut 
it out. The runabout is stripped of its 
fifth wheel and other running gear, but 
is less: faky though very light. This is 
made to revolve several times, the auto 
is turned only three twists before it is 
dropped. With the auto out it would 
make a good act for a small place. 
Chicot. 





CARLE REYNOLDS, 
ICE SKATER, \/ 
ST. NICHOLAS RINK, 

“Novelty” has been such a prevalent 
cry in vaudeville that it is surprising 
that Mr. Reynolds, with his original idea 
of ice skating on the stage, has not been 
grabbed up by some enterprising man- 
ager or agent. Reynolds has an oblong 
box eight feet wide by sixteen long and 
eight inches high. It.runhs on ball-bear- 
ings. Apparatus is carried which 
freezes ice in the box level with its sur- 
face. Mr. Reynolds, assisted by Belle 
Butler, skates upon this surface, show- 
ing all the figures known to fancy skat- 
ing, besides toe dancing and “spinning” 
on skates, which would carry the act to 
success by itself. Reynolds does not de- 
pend upon the skating alone for success, 
however, it is the novelty of skating on 
ice upon a stage. With a mirror ar- 
rangement no movements will be lost to 
those in the front rows of the orchestra 
through the height of the box, and the 
light effects give the impression that 
the skater is on air, although the flash 
of steel and the “slish” of the skates 
will remove any doubt of the “mystic,” 
which is not depended upon. Mr. Rey- 
nolds has won the world’s championship 
for fancy dancing in competition several 
times. There is small doubt of the suc- 
cess of this act in vaudeville. Sime. 





BARTLETT AND SULLIVAN f/f 
SKETCH, “DEAD GAME.” 
GOTHAM, BROOKLYN. 

The first of a series of weekly pro- 
fessional try-outs to be given at this 
house on Friday nights. The principals 
are newcomers to the continuous, hav- 
ing been identified heretofore with the 
legitimate. May Bartlett was with 
Charles Hawtrey in “‘The Message from 
Mars,” and before that in the London 
production of “Lord and Lady Algy.” 
James F. Sullivan formerly played leads 
with the Pacific Coast Stock Company. 
The methods of both show the effects of 
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their polite training and a decided lack 
of the vaudeville appreciation of the 
value of time, working up to their 
points too slowly and often failing to 
make them tell. The sketch itself is by 
Campbell McCullough and gives prom- 
ise of developing into an acceptable act 
when the dialogue has been pruned and 
made crisper and the comedy business 
worked out. The lines are bright at 
times, and the story, although ham- 
pered by superfluous talk, adapted to 
vaudeville purposes, The plot details 
the experiences of a husband, the vic- 
tim of a too solicitous wife. He brings 
home a skeleton, the property of a: med- 
ical friend. The comedy develops in the 
efforts to keep the knowledge of the 
horror’s presence from his wife. The 
comedy is perhaps too polite and dig- 
nified as the work now stands, and the 
pair should “clown it.” Coke. 


BILLY JOHNSON. 
DANCING AND SINGING, 
K EENEY’S. / 

The ex-member of the Cole and Johr- 
son combination is supported by four 
colored girls, two of them being very 
light and the others of the medium 
shade, and of distinct negro type. The 
act opens in a jungle scene, the girls 
being robed in rather inappropriate Ori- 
ental garb, while Johnson wears brown 
tights. Johnson next does a plantation 
song before a cornfield drop, followed by 
a military number by the girls, the drop 
being shifted to a war scene. A ball- 
room scene closes the sketch. Johnson 
is in evening clothes and the girls in 
multi-colored vrincess gowns. ‘“Evolu- 
tion of the Negro” is the title. 

In its present stage the sketch lacks 
snap and smoothness, but may work 
down into a fairly acceptable offering. 
Johnson’s plantation song is the best 


of the act. Coke. 
CAPRICE, LYNN AND FAYE. 
DANCING AND SINGING. / 


HAMMERSTEIN’S. 


A sumptuously dressed and altogether 
acceptable act of its sort, with the ac- 
cent strong on the dancing. The girls 
are all three of attractive appearance, 
shapely and can dance more than a lit- 
tle. Their singing, while by no means 
of extraordinary merit, is up to the in- 
considerable demands made upon it. In 
the important matter of gowns Agnes 
' Lynn carries off the palm with a short 
Skirt creation of black velvet puffed into 
crinoline shape by a billowing cloud of 
light blue chiffon. The effect of this 
combination and Miss Lynn’s blond com- 
plexion is striking. Mss Faye and Miss 
Caprice wear pink. Coke. 


LOUISE MONTROSE AND AUTO GIRLS. 
NOVELTY ACT. Sf 
AMERICAN, V 

Very good of its sort was the new act 
shown at the American Sunday evening. 
The opening is an auto song, appropri- 
ately costumed, in which the four girls 
assist. While they are changing their 
costumes Miss Montrose fills in with 
imitations. The girls come back in the 
rolling chair song from “The Belle of 
Avenue A” and go to a cowboy song in 
which they are dressed as cowboys and 
girls, finding opportunity for the effec- 
tive use of lariats. Miss Montrose 
Should sing the second verse of this 


song as a solo, she should further plan 
the act to permit her to regain her 
breath between numbers. One of the 
girls spoils the balance of the choruses 
by seeking to emphasize the fact that 
she is an alto. She should be restrained. 
Otherwise the tonal volume is good and 


the chorus is willing to work. It is a 
very good act of its kind; one of the 
best, in fact. J, me 


MADELINE DISTON, 
“THE GIRL WITH A SPECIAL.” 
AMERICAN, 





One of the novelties on the Sunday 
night bill. The opening is an unneces- 
sary announcement by the stage man- 
ager, who reads from a telegram that 
Miss Diston has missed her train but 
that she has hired a special and will ar- 
rive in about thirty seconds. The house 
is darkened for the moving pictures, 
which show a train arriving at a sta- 
tion. Miss Diston is seen alighting, and 
as the lights go out the picture is con- 
tinued by her appearance through a slit 
in the drop where the pictured artist 
was seen a moment before. The con- 
nection was not made closely Sunday 
and the idea was lost to some. She 
hands her music to the leader and goes 
into a singing act which is only fair. 

@. &. 


WHITE CITY QUARTET, / 
SONGS. j 
AMERICAN, . 

This is all that is left of the James T. 
Powers’ act, these men having been as- 
sociated with that dolorous comedian. 
They suffered from nervousness and 
were amateurish in their work through- 
out. George Donaldson, the comedian, 
has borrowed plentifully from other acts 
for jokes, which he spoils, but the four 
managed to please the audience. The 
best thing in the act was the coun song 
sung by the baritone. J. R. 


MARY DUPONT & COMPANY. 
“LEFT AT THE POST.” 
JACQUES, 
WATERBURY, CONN. y 

Mary Dupont presented ‘for the first 
time her new sketch by John W. Cope 
this week. It deals with a bride who 
has been deserted at the altar, and who 
in her scorn of all mankind announces 
her intention of marrying the first man 
she sees. He happens to be a messen- 
ger from a millinery establishment who 
calls to deliver a new bonnet, played by 
Willard Hutchinson. At the first per- 
formance the playlet abounded in vul- 
garity, which was displeasing, the house 
manager ordering much of it cut. After 
this the effect was better, but there is 
no dramatic possibility, the whole affair 
being a hodgepodge of horse play. The 
final scene where Miss Dupont is crawl- 
ing along the floor clinging to the mes- 
senger’s legs is anything but funny or 
edifying. Monday afternoon Miss Du- 
pont missed many of. her lines, and was 
constantly asking for cues. Miss Dupont 
is far too clever an artist to try with 
an act of this nature. It 
to her at all. The best part of the play 
let was that taken by a local young 
woman who accepted the role of servant 
girl. Arthur H. McKechnie. 


is not suited 


VARIETY. 


MATTIE KEENE & CO. 
“BAMBOOZLE.” 
GLOVERSVILLE, N. ¥. ¥ 

Mattie Keene and Company presented 
for the first time on any stage Ella 
Wheeler Wilcox new comedy playlet 


in one act, “Bamboozle,” at the Family 
Theatre in Gloversville, N. Y., Thursday 


afternoon, Jan. 11. “Bamboozle” is the 


name of a gold mine supposed to be lo- 
cated in Arizona, but the action of the 
play takes place in the office of the Ari- 
zona Blade, where Miss Keene presides 
as editor. The plot briefly stated is this: 
Miss Keene (the editor), having formed 
an attachment for a Westerner (Percival 
J. Moore) and about to be compelled by 


parental tyranny to marry a preacher. 
has come to Arizona and started a news- 
paper. Having been unable to attract her 
affinity’s attention by fair means, she 
resorts to a public roast through her pa- 
per regarding the recent discovery of a 
valuable gold lode, in which she refers 
to the innocent miner, John Welsher by 
name, as a “piker,”’ and also adds that, 
“since the new mine has not been named 
we shall call it the ‘Bamboozie.’"’ This 
article has the effect. The 
“niker” calls to make the editor “eat his 
words,” never suspecting that the editor 
is a woman. This is her opportunity, 
and she seizes it. He falls in love with 
her onthe spot, and after things are run- 
ning smoothly she tells him who was re- 
sponsible for the article and is forgiven. 
The sketch is straight comedy with no- 
thing cheap, on the one hand, nor any 
pathetic “relief” tpon the other. Mr. 
Moore as ‘“‘Welsher” is fairly successful 
in his interpretation. J. H. Phillips and 
Miss Lawson, in minor roles, made the 
most of their opportunities. Miss Keene 
fits a very difficult role to perfection, in- 
deed it would appear to have been writ- 
ten around her personality. The play is 
a go from the start and is the brightest 
sketch of its kind ever seen here. With 
it Miss Keene and company can monop- 
olize the black type on the two-a-day cir- 
cuits. Wilfred Mowers. 


desired 


Hi. W. TREDENICK AND TEKLA FARM, 
“IS MINUTES OF COMIC OPERA.” 
GLOVERSVILLE, N. Y. 


The initial performance of this act 
was given here on Monday, January 8, 
at the Family Theatre. H. W. Trede- 
nick, the comic opera baritone, and Miss 
Tekla Farm, late of Mme, Schumann- 
Heink’s company, were heard for the 
first time in an oddity entitled ‘18 
Minutes of Comic Opera.” The act is 
the lines of a travesty 
on modern comic overa, and during its 
action Miss Farm has ample opportu- 
nity to show a very pleasing soprano. 
Mr. Tredenick looks after the comedy, 
and proves himself capable of bringing 
a laugh at any time. He plays the part 
of a member of the ballet, and his 
make-up reminds one of Rose Snow as 
the Fairy Queen in “The Gingerbread 
Man.” y 

Altogether Mr. Tredenick and 
comedy and Miss Farm, with her voice 
and regal beauty, 


constructed on 


his 


have a most entertain- 
ing act 
selections are rendered from “Olivette.” 


During the action of the piece 


and “Girofle Girofla.” 


Wilfred Mowers 


“Mascotte” 


UP TO THE MANAGER. 


The leading vaudeville managers of 
this country have large incomes derived 
through the employment of vaudeville 
artists; some of them are quite wealthy 
from the same cause and have chains oar 
circuits of vaudeville theatres, besides 
having attained positions of prominence 
in the 


through their vaudeville interests, 


theatrical and business world 


Rut what has one of these managers 
The 
manager employs the artist to appear at 


ever done for a vaudeville artist? 


his theatre because he is compelled to, 


but has he ever attempted to better the 
artist in his condition, position or work? 

The manager is so engrossed with the 
husiness end of his enterprise that he 
has thoroughly overlooked the artist. In 
fact, in one or two known instances a 
manager has thought himself so far su- 
perior to the people who are his main 
support that personal interviews witb 
the “high mogul” have been denied 

Vaudeville has been pushed forward 
so rapidly. at risk of its own welfare. 
that it behooves the managers to take 
It is not a question of whether an 
act is good enough to play his house, 
hut what can he do for that act and all 
acts looking towards improvement and 
the stability of the business 

An “Uncle Tom’s Cabin” company car- 
ries a stage manager to overlook the 
performance, even a burlesque show has 
a stage manager, but who supervises 
the work of a vaudevillian? The house 
manager who sits out in front Monday 
afternoon, looking for faults to help out 
a good looking report to his superior? 

Why don’t the leading circuits employ 
a traveling stage manager, to go each 
week from house to house, looking over 
the acts, suggesting here, cutting there 
and giving the artist the advantage of 
advice by competent persons. 

It will help the artist, it will help 
vaudeville. The picayune argument that 
others who do not join in the cost will 
receive the benefit likewise cannot pre- 
vail, for the reason that the vested in- 
terests of the larger managers demand 
that some attention of this sort be 
given. 

The managers must give more atten- 
tion to the artists. Without them their 
theatres must close for vaudeville. “We 
must have acts.” It’s an old cry. Instead 
of wasting your money on “gold bricks” 
devote some of it to the betterment of 
the acts you now have at your commana. 

Therese Dorgeval and Blanche Char- 
meroy are having an act put together 
for a joint apparance after Mlle. Dor- 
geval closes an engagement over the 
Keith circuit commencing Feb. 12. Both 
have appeared in the French capital and 
intend to have an act away and alto- 
gether from what are known as “sister 
turns.”’ 8. J. 8. 


heed. 


GRATITUDE. 

Percy G. Williams received a cable- 
the 16th from Albert Cheya-, 
lier in commemoration of his opening 
date at Mr. Williams’ houses one year 
ago, and told the manager that himself 
and wife were at that moment drinking 
his health at Bexhill Sea from the 
loving cup received by Chevalier while 
here as a souvenir of his visit from Mr. 
Williams 
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ON TIPS. 


4 a 
Editor of Variety. 


%’ Sir.—Please let up on the actore a little 
and start in on the stage hands about the tip- 
* pine graft. 'It‘is impossible to get by nowadays 
without feeing all of them, whether they do any 


thing for you or not. 
ONE WHO HAS TO TIP ALL. 





¢”.The above letter is from an artist now 
» playing an out,of town house, but the 
-lipping nuisance is not confined to any 
“one locality. -. is as widespread as the 
“other “grafts” which exist, and there 
“seems to be no way in which the matter 
‘can ‘be avoided unless the manager is 
"willing to give more of his personal at- 
“tention to the matter, with the artists’ 
*nelp. 
ve The situation in the vaudeville houses 
“is becoming worse than that which ex- 
“ists in’ England and on the Continent, 
for Over there a small tip is thankfully 
“received while here more money is de- 
“manded and paid. 
“It ts not known whether the stage 
“hands have a system of marking down 
‘baggage, but it is certain that those who 
‘Hefuse to give up blood money to the 
‘stage hands for performing services for 
which they are paid by the management, 
‘ate marked persons and have to do with- 
‘but many of the courtesies. 
*© The ‘performer is in part to blame, 
for there was a time when the Keith 
‘management made an earnest and hon- 
est effort to stop the graft in its 
houses and was defeated by the artists 
themselves. There was a time when at 
the’ Keith house in Boston, the star 
dressing room was frequently assigned 
to some three-a-day act willing to pay 
for that privilege. That has been stopped 
but there are itching palms on the Keith 
stages as well as everywhere else. Com- 
plaint to the management of any house 
would stop the evil and if the perform- 
ers would get together and agree to tip 
ohly where extra service was asked, the 
Managers would attend to the rest. 
‘The trouble is that until there is some 
fron clad agreement to this effect, the 
individual will not dare get himself dis- 
liked, and so the evil grows. 
“When a stage hand is pressed into 
service to help out in an act it is but 
fair that he should be tipped five or 
teh*dollars, since he saves the artist the 
trouble and expense of carrying a man 
forthe part. Artists having heavy 
stage settings should also expect to re- 
ward those who are put to extra trouble, 
but the average player should not be 
expected to pay tribute simply because 
he is playing in a theatre any more than 
he js entitled to exact a fee from the 
stage hand for having made the scene 
shffter’s job possible. 

There are few managers who would 
not be willing to aid the artists in a cru- 
sade against tipping, but they cannot de- 
vote «ctheir' time to standing about the 
stage ‘to catch their stage crew red hand- 
ed and as a-result these men shake down 
the:-actors with the regularity of a ward 
nidns-making a collection trip. Let the 
aytists get together and this and other 
eviis would be abolished. 

James Thornton appeared at Miner’s 
Bowery last Sunday evening. It has 
been years since “Jim” showed profes- 
sionally in that part of the city. 





VARIETY. 


SNOWS O1 the W66K - - - - 


NEW YORK. 

Cyclonie finishes are frequently re- 
ferred to, but there is an actual cyclonic 
finish to the Dockstader Minstrels at 
the New York. The final curtain drops 
upon a scene of destruction with one 
small negro baby staring curiously at 
the departing audience. The cyclone is 
a fine product of the magic lantern, with 
luminous rain and lightning more real 
than the genuine article. It comes at 
the close of a little scena in which the 
entire company takes part and which 
introduces one of the funniest property 
horses seen in town in many a day. This 
scena is something of a departure from 
old-fashioned minstrelsy, but for the 
greater part of the program the show is 
more like the original form than has 
been seen of late. There is the familiar 
first part with the singing, dancing and 
comedy acts alternating after the men 
in the audience have come back from 
seeing their man. In the first part there 
are the same old jokes, veterans of the 
early sixties, concluding with a _ kind- 
applause tableau of Roosevelt leading a 
charge up San Juan Hill with an Amer- 
ican flag formed in the sky. It is 
rather poorly done but gets the hand- 
claps. Mr. Dockstader devotes his first 
part time to the promulgation of “Every- 
body Works but Father.” He also has 
a scene with a talking machine—an idea 
used for some’ time by Richie W. Craig. 
Neil O’Brien and John King have com- 
edy chats and songs, Manuel Romain 
sings with his head tones only, William 
H. McDonald goes to the other extreme 
and sings from his toes, and there are 
others who contribute. Effective use is 
made of an organ as an addition to the 
orchestra. The best dancing act is the 
third number of the first part, a dancing 
specialty in a watermelon patch done 
in soft shoes. It is picturesque and 
graceful and Mr. Dockstader can farm 
this out to advantage in the spring to 
the vaudeville managers. The other big 
dancing number is a clog done by 
twelve men who are discovered in a 
studio scene. The Foley boys are in 
both numbers, though they are not 
featured, care having been taken that 
they do not even have their names to- 
gether. Dockstader uses the same set- 
ting for his opening, a huge album being 
shown in which are life-size enlarge- 
ments of portraits of the famous min- 
strels of the past. The last page shows 
Mr. Dockstader in person, and he comes 
down to make a few remarks. A tour in 
a rubberneck wagon forms his second 
number and is a natural continuation of 
his airship idea. The lecture is not par- 
ticularly clever. He stops in the middle 
and makes his escape, the passengers 
pursuing. The white drop is lowered 
and there is shown a “chase” film which 
ends with the pursuers being thrown 
from a drain pipe into a brook. The 
lights go up to show the minstrel sit- 
ting in a painted pipe on the same cur- 
tain. The act is not up to standard ex- 
cept the pictures. There is a screaming 
farce put on by O’Brien and a singing 
specialty offering the olden song favor- 
ites. The performance appeared to 
please tremendously, and it is a smart 
and entertaining show in the aggregate. 


COLONIAL, 

“The Mascot Moth” and the Romanos, 
who are reviewd in New Acts, are not 
the only attractions at the Colonial this 
week. There is the Karno troupe on a 
return date and going very well indeed. 
There is little to the act except the 
drunken man and the orange throwing, 
but there is so much action to the turn 
that even with an inferior offering of 
comedy the movement saves the day 
and sends the audience away with 
the belief that it has been hugely 
amused. The Patty Brothers, with their 
fine head work, lose a little through 
their lack of parade. With the vaude- 
ville-wise in the audience the act is the 
better for this absence of display, but 
with the others their ability to stay 
head to head for an extended period 
does not appeal as it should. The head 
walking makes a splendid finish and 
sends them off the stage to the proper 
applause. Dialect comedians would do 
well to study the announcement of the 
head walking made by the other artist. 
His English is a wonderful thing indeed. 
Carleton Macy and Maud Edna Hall 
have worked out their act until it stands 
for headline honors. More of this ef- 
fect is contributed by the artists than 
the author, for in the original form the 
lines were tame and tiresome. Now the 
dialogue is bright and Miss Hall’s dou- 
ble chance as the real wife and the 
spcrty dream-wife who is her exact op- 
posite, stamps her a really clever woman. 
Macy is developing some bad manner- 
isms. His speech is sullen and he hugs 
the delusion that he is effective because 
he snap out his speeches. He is sup- 
posed to be in a bad humor but he need 
not suggest that he is suffering from the 
rabies to emphasize that point. Haw- 
thorne and Burt have a good act because 
the men work along new lines. The He- 
brew comedian does not overplay, and 
through this absence of exaggeration 
scores his points as strongly but with 
legitimate effect. A slight improve- 
ment in the lines would brighten the 
turu. James F. McDonald has a life 
history in a song of about seventeen 
verses. They tire before the close. He 
should put in something shorter or else 
condense what he has. He has an awk- 
ward manner on the stage, assumed ap- 
parently to heighten the effect of his 
work. He achieves an opposite result. 
Some of his work is distinctly good, 
much of itis better than the average. Al- 
burtus and Millar have the second turn. 
Mr. Alburtus loses in his comedy at each 
return. The work he offers now is dis- 
jointed, without sequence and largely 
without humor. The effect is still fur- 
ther depressed by the nonchalant air 
with which he wades through the act. 
He will have to work more smartly-and 
more intelligently if he wishes a lasting 
success. The Nicholi Sisters gained 
many laughs through setting a good ex- 
ample themselves, and there were some 
pictures to wind up a show that is pos- 
sessed of many points of merit. 








There is a new act in the London halls 
in which a sea lion rides horseback and 
juggles at the same time. The troupe 
is worked by Mlle. Juliette, 


TWENTY-THIRD STREET. 

Seldom is there offered a greater vari- 
ety of good features than figure on the 
bill at the Twenty-third Street this 
week. There is both comedy and nov- 
elty, the latter being supplied by R. A. 
Roberts, who is showing his protean act 
here. Much of the objectionable comedy 
has been eliminated and the rest has 
been as to be practicallv 
without offense. As a result the clean- 
cut acting of this clever artist stands 
out more clearly and it is now possible 
to enjoy his good work without lament- 
ing certain features. It is seldom that 
England has given us a better act, and 
it is to be hoped that before his return 
Mr. Roberts will offer his new specialty. 
He had a little trouble with the lights 
Monday afternoon (for which the house, 
not he, is to blame) and this at times 
lost him the effect of his play of expres- 
sion, otherwise he was seen to splendid 
advantage and roused to applause a cold 
audience. For the tirst time in a Cressy 
sketch Blanche Dayne really has a good 
chance to act. As the leading lady in 
“Town Hall To-night’”’ she sinks her own 
individuality in the part of a woman 
who might have come in from the back- 
woods circuit to play the role herself, 
Cressy is good as the Poo Bah of the 
Town Hall, and the act stands one of 
the best he has written, either for him- 
self or another, although some of the 
best laughs are for the theatrically in- 
formed only. There are enough of the 
others, though, to make the act a hit 
anywhere. Reno and Richards have 
their acrobatic foolery and please as 
usual, while Mitchell and Marron ex- 
hibit their two-man-power’ minstrel 
show. They have some viciously old 
jokes and they still sing “Silver Moon.” 
when the rest of us are trying to forget 
it, yet they seem to please. They should 
not announce themselves as “the orig- 
inators of the two-men minstrel com- 
pany.” Credit should go to the Crane 
Brothers, who use three men. The Six 
Cuttys play and sing. We like them 
best when they are not singing. It is a 
very effective act and one that demands 
attention. Avery Strakosh sings for her 
second song the same one the Cuttys 
sing, which shows bad stage manage- 
ment on the part of some one. Miss 
Strakosh is in good voice and pleased 
with three songs, the last of which, “An- 
nie Laurie,” is splendidly sung. The 
Deltons have their head and hand bal- 
ancing to get them applause, and they 
are new here though not to the town. 
Harry B. Lester bills himself as “The 
College Boy Comedian,” which is not 
only some one else’s property but incor- 
rect. He would hit nearer the mark 
did he announce himself as a matinee 
hero. He ogles too persistently. Mr. Les- 
ter would do better to pass on to the next 
joke when the audience refuses to laugh 
instead of waiting for a reversal of the 
verdict. He has some poor jokes—in- 
cluding two indecent ones—but his imi- 
tations are good. McGloin and Smith 
dance well when they get down to that 
part of their act, but they sing one of the 
songs voted at the last election. The 
Sisters Celesse are found under new 
acts, 
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HURTIG AND SEAMON’S. 

There is a brisk little show and good 
business up at Hurtig and Seamon’s, 
where Louis Hurtig ‘writes passes on 
the dead-head’s hands to save the trou- 
ble of filling out a blank. Nellie Sey- 
mour.and Josie Allen very nearly start 
something with a change specialty. 
They start in with colonial dresses, and 
while Miss Seymour works forward to 
a Bowery tough girl, Miss Allen looks 
backward until she arrives in ancient 
Greece in clinging robes over starched 
petticoats, a luxury probably from the 
original Troy laundry. Miss Seymour’s 
tough is about all there really is to the 
act, and that is staler than last year’s 
egg. The act lacks balance and sym- 
metry of form. Lizzie Evans and 
Harry Mills in “The Old Love,” pleased 
more because of their work than the 
dialogue furnished. The idea is good— 
a divorced man who stumbles upon his 
wife while looking for board, effecting 
a reconeciiation, but the text is not 
smart. The Four Emperors of Music 
mude a good article of music, but the 
eomcdian is litthe more than fair, in 
spite of the fact that he works harder 
tpan a truck driver. Were the will 
{axien for the deed, he would be a fine 
cumedian. As it stands, the work needs 
pointing up. Walter Daniels imitates 
Mansfield as Dr. Jekyl and Mr. Hyde, 
and does some other things which seem 
to please the audience. He makes up 
on the stage and fills in the time while 
he is changing his face with a rather 
pocr quality of talk. He had to come 
back three times after his last imita- 
tion, whicl is a very good piece of work. 
Emma rrancis could have billed herself 
as “imported” had she wanted, for she 
made the Frenchiest little figure in a 
spangled dress of-.red and white, doing 
her acrobatic work in bloomers toe 
mateh the skirt. The spangles keep her 
work down but she has two of Hassan 
Ben Ali’s boys to help her out, and they 
have some of the tumbling that 
ever bore that well known trade mark. 
Miss Francis has taught them to dance, 
too, and the act frames up in splendid 
shape. The Olifans offer all the trick 
work they ever did, and have to work 
in pairs in order that they may not have 
to lose time in the changes. It is me- 
chanical comedy for the greater part, 
put it had some appeal. Billy Singleton 
Clifford seemed to have an idea that he 
was a one-man show, but he remem- 
bered a supper date in time to let the 
rest of us get across the street, too. He 
sang the three or four songs that were 
in his act, and then he had a man out 
back to ask him for others. With 
“Everybody Works but Father,” he had 
father working, too. Those who could 
not sing whistled, and those who could 
not even pucker stamped their feet. It 
reminded one of the summer days when 
Harry Bulger used to sing “Mr. Shake- 
speare” on the New York roof. Some 
singers are able to reach the gallery, 
but Clifford had vie whole house help- 
ing out. He has no new monologue ma- 
terial, but that did not appear to mat- 
ter. The Feri Sisters had their singing 
and dancing to fair effect, and there 
were p:ctures to close the show as usuel, 


best 


VARIETY. 


------- - By Ghicot 


PASTOR’S. 

Klein, Ott Brothers and Nicholson 
head the bill at Pastor’s this week, and 
by tempering the wind brasses to the 
small house get through without misun- 
derstanding with the audience. It is 
one of the good points of this act that 
they do not blow their biggest, whether 
the house be large or small. They are 
giving their usual finished performance 
and please the Pastorites mightily. Dix- 
on and Holmes made more of a hit than 
their material would indicate. It is a 
pity that they do not devote more 
thought to their offering. With better 
stuff they could double their importance, 
but they appear to be content to get 
along with an ancient offering which 
does not give scope to their cleverness. 
Another man with old material is James 
B. Donovan, who, if he depended upon 
his talk, would never happen. He has a 
personality of the largest dimensions, 
and what he has to say seems funny 
until you think it over after you have 
left the theatre. He has Rena Arnold 
with him because he is lonesome work- 
ing alone, and he thoughtfully provides 
a boy to talk to instead of the orchestra 
leader. Others who make the leader 
act as a partner would do well to follow 
his example. Miss Arnold is dainty in 
appearance and works well enough, but 
his personality is the real star and gets 
Donovan several recalls. He has a 
Broadway drop almost as funny as Cres- 
sy’s and he has a bad trick of, recalling 
his former partnerships—matrimonial 
and profesional. It is in bad taste. The 
Three St. Felix Sisters sing and dance. 
They are better when they dance. 
Jeanne Ardell has four small blacks to 
furnish the ginger she lacks. The chil- 
dren are badly dressed, one of the girls 
the other afternoon having a rip four or 
five inches long on the knee of her 
stocking. The act offers some good dan- 
cing from the children and in an unas- 
suming way pleased. Edgar Forman 
would do bettex with cleaner costumes. 
The day of the filthily dressed tramp is 
gone, and with it those who will not re- 
form. Forman will tag on to the pro- 
cession if he will not be warned. His 
material is only fair and he spoils it by 
forced laughs in which the audience 
does not join. Le Smyth and Abacco 
have some barrel jumping that is worth 
watching, and the Burkes have trick 
piano playing and singing. The woman 
sings well but is ill at ease. With great- 
er confidence in herself she would be 
better. She should realize that she has 
nothing to be ashamed of and brace up. 
Janet Barrington has illustrated songs 
with some motion pictures that do not 
enhance the value of her work. She 
should stick to the slides and leave the 
films alone. Elizabeth Miller is another 
vocalist. She should never again wear 
red gloves with a white dress, and she 
needs arm shields. Her voice is not bet- 
ter than fair and she is somewhat out of 
place here. Ben Meyer does a little very 
good hand balancing and some juggling 
stuff that is not good, and Villiers and 
Lee make an unnecessary fuss over 
some very ordinary dancing and acro- 
batic work. The Marriott Twins will be 
found under the New Act heading. 


EIGHTH AVENUE. 

There is a burlesque company over at 
the Eighth Avenue this week that is 
worth noticing for several reasons. In 
the first place, they have two burlesques 
that are funny without being filthy, and 
again, when they they have a lot of 
girls on the stage wearing pretty cos- 
tumes (and they are pretty) the lights 
2re not hidden behind a smoked glass 
masquerading as a “light effect,’ but 
the spot light is kept burning brightly 
The Whallen 
Brothers and Martel, who own the show, 
An- 


other innovation is the hiring of a 
woman who has had real ballet train- 
ing; not in a place where they teach toe 
dancing, but in a real ballet school. She 
is Bartoletti, and she has put on some 
good effects for the chorus, in which 
she takes a part. The girls are for the 
most part good looking without being 
heavy enough to be too much of a good 
thing, and there is soMe idea of comedy 
to the two plays. The first part is one 
of those running-for-office things with a 
comedy relief in an idea borrowed from 
an old English farce—the discovery in 
his pocket of an article stolen from a 
man found dead by a roisterer who does 
not remember the happenings of the 
night before. In this case it is a watch, 
which serves as a basis for a practical 
joke. There is another practical joke— 
this time on the audience—in Grace 
Patton, who can neither sing nor dance, 
and yet who is made a soubrette. M. J. 
Kelly, who has the chief comedy 
role, plays with a fairly certain touch. 
He is broad in his effects, but not the 
crude burlesque Irish comedians too 
often are. The others serve to fill the 
stage, but do nothing to make a name 
for themselves. In the afterpiece things 
are different, for Dick Brown and Tom 
Robinson have some good comedy work 
as u pair of Rubes, but spoil it by mak- 
ing this the excuse for a rural band; an 
idea done to death in and out of bur- 
lesque. Alma Kelly plays a tough girl 
without unnecessary toughness, but the 
rest still have a cipher after their rec- 
ord, Brown and Robinson will never 
get past a big stage manager with their 
present offering. Jokes dating back to 
the Spanish and Boer wars are not up 
to date. The parodies they sing are as 
poor. Strouse and Young have a Ssing- 
ing act that is just good enough not to 
be called bad. The hit of the act is Miss 
Young’s appearance at the close of the 
act in white tights. The gallery called 
the tights back twice. The Exposition 
Four were a strong hit. The comedian 
is tempting fate by imitate 
Tenny, of the Waterbury Brothers and 
Tenny. It 
though they do not want choir boys in 
Muller 
very 


that they may be seen. 


should feel proud of themselves. 


trying to 


is bad. The music is good, 
burlesque houses. Sherman and 
would do their 


weak imitation of Rice and Prevost and 


well to eut out 


stick to their own ideas. They have 
some good ones, which need toning 
down for the straight houses. The en- 


core is capital; quite the best thing they 
do. 


CORKS ON IMITATORS. 

“How's the materialized Booth?” 
asked the head of the table as the Hu- 
man Corkscrew drifted in and took a 
place in the circle. 

“All off,” replied Corks. “I could 
drown my sorrows in drink—if I had it.” 
Acting on the hint, arrangements were 
made to insure the suicide of sorrow 
and Corks went on: 

“The trouble is that Fischer is in Eu- 
rope. He’s the boy with the nerve to 
land that sort of thing. I went over to 
Billy Morris and offered him the chance, 
but he gave me the hoot and said the 
houses he booked for didn’t like to have 
their scenery splashed with eggs. 

“All the same, I’d bet there’s some 
scenery in some of his houses that 
would look the better for a touch of 
color of any sort, but Bill says ‘no,’ and 
I’m going back to the Garden of Eden 
act until Fischer gets back. Maybe 
he’ll book me on the other side where 
they don’t know Booth’s dead yet. 

“Mebbe, though I can’t get the girl 
back and I'll have to do imitations. 
That’s the peachiest thing I know about. 
All you have to do is to pick out some 
of the best things that the other fel- 
lows tell. Then you pretend to change 
your voice and reel it off and you have 
a lot of better stuff than you can afford 
to buy and you don‘t have to pay for it, 
either. 

“Of course the other fellow may not 
like it, because sometimes you get into 
a town before he does and the audience 
has heard his new stuff and thinks he’s 
stale, but if you’re big you can fight and 
if you’re little you can run, and anyway 
you've got the stuff and argue that you 
are advertising him. 

“That’s a josh, of course. If the orig- 
inals are like some of the imitators I’d 
stay away from a house where they were 
playing. I don’t mind the fellow that 
says: ‘I will now impersonate Mr. James 
A. Hearne in the lighthouse scene from 
“Shore Acres.” Hearne is dead and it 
don’t hurt him any, but when they stick 
to the live ones in vaudeville and pull 
down the best things from Charley Case, 
Jim Thornton, Jim Morton, Fred Niblo, 
Jack Norworth and the rest, it’s grand 
larceny and nothing less. 

“Just because it’s a habit to do the 
stuff the managers let it past, and then 
they argue that they're getting the 
cream of about a thousand dollars wortb 
of acts for fifty or sixty. 

“IT can’t think up a new joke to save 
my life, but I’ve got a good memory and 
some professional cards. If I lay around 
for three weeks and deadbead my way 
into the theatres I'll have an act that 
will be most as good as the Booth idea 
and cheaper, because I'd have to buy a 
wig to do Booth in and for imitations J 
only need to muss up my front hair a 
little.” 

Then the fresh seidls came and Corks 
subsided. 

Emma Francis has changed her mind 
about the Wintergarten in Berlin, pre- 
play the Folies Bergere in 
Paris for four months, commencing 
April 25, at a monthly wage of 7,500 
francs, 


ferring to 


a to 


ase 


te hi aati 


esgrescte c+ 


<peraeetie athens enn ven “oe 


= 


aoe Mew 


Sat pie ee 


ee 


en ee 
sea 


‘Sect: tee 










ee ee 


ae ee aes 


a 





} 
i 
| 
} 
i 
| 
$ 
4 
# 


SHORT TALKS WITH ARTISTS. 

At the Circle this week Lillian Held 
is giving a singing and dancing turn. 
She is not a good enough dancer to hope 
to make a hig hit in her specialty as 
now given, but if she would secure a 
couple of “picks” or boys, with her good 
looks and singing. she would be able 
{o go on in any vaudeville bill, making 
zo0o0d without doubt. 

Shepard Camp, at the same place, 
would help himself greatly by freshen- 
ing up his monologue to include the 
newest jokes only. One of his present 
new stories about the “anvils” is good, 
and by eliminating the old stuff, with 
clean parodies, he could easily make 
the change into polite vaudeville also, 
attaining a position of prominence there. 

At Hyde and Behman’s in Brooklyn 
are Talbot and Rogers. This is written 
direct to Mr. Rogers, whom, it is sincere- 
ly trusted, will not take offense, but ac- 
cept the suggestion to follow in the 
spirit it is given if not already attended 
to. From the front it seemed as though 
he was in difficulty with his voice, both 
speaking and singing. If this is so and 
he has not given it his serious attention, 
he should immediately. It is altogether 
too important to neglect an_ instant 
longer. Go only to the best. Take no 
chances with others. It may be more 
expensive for a little while, but it will 
be much more cheaper and beneficial in 
the end 

At Proctor’s Fifty-eighth Street Ford 
West is saying “done” when he should 
use “‘did’’ instead while Dot West says 
“Did the orchestra leader ‘learn’ you 
that’ when it should be “teach.” Both 
playing the parts straight, these errors 
should be corrected, and the act gone 
over to avoid similar ones in future. 
There is no excuse for a “straight” part 
having grammatical biunders in it. 

Cheridah Simpson in “The City Girls" 
is made to sing as a solo a selection 
from the “Prince of Pilsen.” Whether 
this is a part of the contract between 
Bentham and Savage is not known, but 
if it is not, Miss Simpson should be 
given a popular selection instead. 

Probst, a mimic, at the same theatre 
this week, in one of the announcements 
explaining the call of the bird he will 
next imitate, says ‘a red-wing black 


bird.” How many people in front, do 


you suppose, Mr. Probst, knows the dif- 
ference? Why be so distinctive, and 
why give so many imitations which to 
the hearer not up in the technique of 
birds’ calls sound all alike? 

The colored women in _ vaudeville 
would do well to study the costumes 
worn by the women of Mallory Brothers, 
Brooks and _ Halliday. Quite tasty 
dresses are worn, without a rainbow ef- 
fect being striven for. 


As Harry Corson Clarke's’ birthday 
came on January 13th and Margaret 
Dale Owen’s on January 19th, these two 
players decided on a joint celebration. 
The “big time’ came off at Houston, 
Texas. Miss Owen received many hand- 
some and costly presents, while Mr. 


Clarke has added to his antique jewelry, 


of which he has a large collection. 
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KEITH'S. 

There is nothing startling on the bill 
here this week—there seldom is. The 
usual number of acts perform to the 
usual audience. 

Alice Pierce is about the newest. 
After an absence of some five years, 
during which she has toured the world, 
according to her booking agent, ‘with 
great success,” she has returned to offer 
about the same impersonations of prom- 
inent actors and actresses which are re- 
membered from her last appearance. 
She was received indifferently, although 
in “Digby Bell’s idea of a tough boy at 
a ball game” the audience warmed to 
her perceptibly. Vaudeville is not con- 
cerned in having emotional actresses of 
the Mrs. James Brown Potter and Sarah 
Bernhardt type reproduced. This was 
evidenced by the increased warmth 
after the Bell recital. Miss Pierces 
singing vci-e cannot stand = analysis, 
and her imitation of Evie Green singing 
“The Queen of the Philippine Islands” 
in “Florodora” suffered in consequence. 

Carroll Johnson is a hard worker. An 
old end song in which he introduces 
tambourine playing is well liked, and 
he still clings to the prize fight de- 
scription to finish with. The jokes are 
very old. Something better could be 
easily secured. 

Eddie Mack. with his own origination 
of dancing out a haseball game. caught 
on in h's customary fashion, and Keno, 
Walsh and Melrose, in comedy acrobat- 
ies, do fairly well enough with both. 
There is no question as to the acrobatic 
the comedy depends entirely 
upon your conception. 

Angie Norton and Paul Nicholson 
were next to the headline position in 
their sketch, “The Ladies’ Tailor.” Of 
Mr. Nicholson’s imitations, that of 
James .J. Corbett stands out in relief. 
The sketch itself took well and kept 
the audience in an uproar. 

Annie and Jennie Yeamans had the 
usual hearty reception extended, and 
May Duryea and W. A. Mortimer 
pleased in the comedy offering, ‘The 
Impostor.” 

The six Glincerettis, the second acro- 
batic number carded, did some clever 
tumbling and shoulder work. The tricks 
are don? in an easy style, and their 
work throughout is marked by confi- 
dence, not a miss or slip marring the 
performence. 

Maceo and Idalene followed’ the pic- 
tures on the program, and even the pic- 
tures were not new. The Misses Del- 
more, E:urton and _ Brookes, in their 
sketch, “Always in the Way;” Mr. 
and Mrs. Fred Lueier, in a comedy 
called “A Rustic Romeo;” Carl Victor, 
as an exponent of physical culture, and 
the stereopticon were also there, while 
“Overture” was dignified by the letter 
“A.” which helped out the alphabetical 
list. 


end, bu 


On her recent Western trip Emma 
Francis went from Memphis to Los 
Angeles where she was taken down 
with a touch of yellow fever contracted 
in the nnessee town. It was not a 
severe attack, but made quite a little 
trouble for the dancer. 


Mi 


HAMMERSTEIN’S. 

You may secure your money’s worth 
and a great deal over this week at Ham- 
merstein’s. Of the numbers on the bill, 
eight are headliners, while the other, 
Caprice, Lynn and Fay is new and re- 
viewed under New Acts. Joe Welch 
made his return on this stage, and also 
appears in the same department. 

Della Fox is here for the first time 
this season, and a full house applauded 
her heartily endeavoring to show their 
appreciation, not alone of her vocal ef- 
forts, but of her success in the contin- 
uous, the credit for which belongs alone 
co the little lady. 

Gould and Surratt played a_ return 
cate (within two months), and Miss Sur- 
ratt, in celebration of the event, wore a 
new costume. This act always goes 
well, the naturalness of the dialogue, 
combined with the songs and graceful 
dancing, catching any kind of a house. 
The travesty in the opening is not car- 
ried tce long, and while Miss Surratt is 
making a change Gould sings a coster 
song. He has written one himself, but 
does not sing it because he doesn’t like 
the second verse. It would be a good 
plan to let those in front decide instead 
of taking it upon himself. 

Stalev and Birbeck, “The Musical 
Rlacksmiths,” are working faster than 
ever in the transformation. It was less 
than two seconds Monday on the first 
change, which is remarkable time. The 
change back is almost as quickly done. 
Staley dances on the floor now instead 
of a pedestal. That isn’t material, how- 
ever. 

The Florenz trouve of acrobats filled 
up the stage, as there are twelve in the 
company. For so many, the work is 
slow and lags while formations are 
made. Some should be working all the 
time. The “twisters” of the boy still 
remains the feature. 

Watson, Hutchings and Edwards in 
“The Vaudeville Exchange,” secured big 
laughs, and this result is generally ob- 
tained. Criticism is useless in view of 
the facts, and as long as the trio can 
pull down the merriment in chunks with 
their present offering they cannot be 
blamed for not securing something new, 
although such an event might improve 
the salary and billing position. 

The Zancigs, just before the pictures, 
were in a poor place. This act, to have 
its full value, should appear after inter- 
mission, or further up on the bill. Per- 
sons leaving the theatre divert the at- 
tention and disconcerts the artists. The 
mind-reading causes as much talk as 
ever, none of the ‘“wisest’’ seemingly be- 
ing able to catch the cues. 

The three Dumonds are certain of ap- 
plause, and the violinist ‘teases’ it for 
the encore. The music is well liked, but 
the melodies which are heard each time 
leave no desire to see them again for a 
fear of still further repetition. 

It would not be proper to allow next 
week's bill here to escape mention. R. 
A. Roberts, Cinquevalli, Cressy and 
Dayne, Six Cuttys and the Jackson Fam- 
ily are among the members, while the 
others are well up. It will be the best 
vaudeville show ever seen in New York 
City at any price. 


WOGK - - - 


ALHAMBRA. 

Laughs, with a mixture of music, be- 
sides some juggling and acrobatics, were 
the only things obtainable here this 
week. 

“The City Girls,” with Cheridah Simp- 
son leading, is reviewed under New 
Acts. Jewell’s Electric Theatre came 
next in the entertainment. The andi- 
ence hugely enjoyed the antics of the 
manikins. They are handled toa nicety. 

About the only change discernible in 
R. J. Jose is the gray color his hair has 
attained. His voice, while not as sweet 
as in former years, still gains applause, 
and the ballads sung have been selected 
with care, excepting the first number. 

Mallory Brothers, Brooks and Halli- 
day are four colored people who play 
musical instruments and sing. Mazie 
Brooks is a genuine musician. Her harp 
solo, which is cut short to allow the rest 
to join in on other instruments, is very 
well executed on one of the most di‘fi- 
cult of musical instruments to master, 
while her singing and handling of the 
other instruments stamp her an artist 
of unusual degree and more especially 
so among her own race. The other 
plays a violin only fairly, but sings with 
plenty of expression and the act as a 
whole is a novelty among the colored 
troupes now so frequent. 

The Four Milons are showing some 
acrobatics that are of an unusual de- 
gree of excellence. Paul Milon, the 
strong man of the four, swings and 
holds the others with such apparent 
ease that you are wondering what he 
could do as a “strong man.” 

Louis Dresser had to explain why she 
could not continue to sing and the rea- 
son (that she had no more) is so simple 
that it should be abolished at once. Miss 
Ibresser made a large size hit with her 
vrother’s song. She is quite particular 
about mentioning that brother. But sup- 
posing the song shouldn’t go sometime; 
what would Paul say then? 

Felix, Barry and Barry -give extra 
work to the printer with that billing. 
The additional Barry is Miss Barry’s sis- 
ter. and the sketch has been rewritten 
in the opening to allow the newcomer a 
legitimate entrance. The_ re-write is 
much better than the original. 

Provost in mimetical offerings helped 
hiniself along through an imitation of 
a railroad train and also bv not doing 
many of the usual imitations given. He 
has discovered several birds that New 
Yorkers never heard of, but the audi- 
ence believed the noise he made resem- 
bled the real article, for they applauded 
after each effort. 

Asra, a juggler, did most of the jug- 
gling with rubber balls bounding off a 
billiard table. The billiard cue work 
has been taken from Cinquevalli, and 
in fact all the ideas he is now executing 
are a more or less derivation from the 
work of that artist and others. A re- 
volver exploding accidentally the other 
evening nearly caused him serious in- 
jury, the explosion occurring very close 
to his face. 





Mosher, Houghton and Mosher, the 
comedy bicyclists, have been offered for- 
eign time. 
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HYDE AND BEHMAN’S. 

A quick-running bill is here this week, 
with Ferry Corwey, the musical clown, 
as the opening numbé® Mr. Corwey is 
too high-class an artist for this position, 
but was so placed at the Brooklyn house 
to aid the stage management in getting 
through on time. 

Talbot and Rogers followed, and have 
a different act from that last seen. 
There is no “heavy tragedian” nor any 
horse play. Mr. Talbot has a bass voice 
of excellent quality and range, which 
he uses with judgment, while the con- 
versation throughout is catchy and to 
the point. If the team would replace 
the final song by something more recent 
their hit would be sustained to the 
finale. 

John C. Rice and Sally Cohen, in “All 
the World Loves a Lover,” have the 
best comedy sketch they have yet 
shown in vaudeville. It is by Brandon 
Hurst, and allows both the principals 
plenty of scope for legitimate work. 
Miss Cohen as a “drunk” is inimitable. 
It is a treat to follow her performance, 
and Mr. Rice does not miss the slight- 
est point, doing some of the best work 
he has ever shown. The lines are witty 
and well written. A laughed-out house 
demanded three curtain calls. 

Johnnie Carroll, who is a’popular fa- 
vorite in the City of Nods, earned a re- 
call with “Clancy’s Trotter,” his stand- 
by. For an encore he sang an Irish bal- 
lad having the prettiest melody for the 
chorus that has been heard for many a 
day. A boy in the box helped out, but 
the song does not need that sort of aid. 

O’Brien and Havel (Effie Lawrence) 
struck the fancy of those present in 
“Ticks and Clicks.” It is a Cressy 
sketch well known, but always receives 
a good reception. If Miss Lawrence is 
attempting an imitation of Clara Ha- 
vel’s voice, along with her mannerisms, 
She should drop it and speak naturally. 
It would be much better, for now she 
impresses one as affected. With a pret- 
ty face and good figure, Mr. O’Brien 
should allow Miss Lawrence to rest 
upon her own merits. He may be as- 
sured it will not harm the sketch. 

Cooper and Robinson, the colored boys, 
are here this week with a very funny 
finale for a colored team. It is nothing 
more or less than an imitation of Howe 
and Scott in their Hebrew specialty, 
singing one of Scott’s “Yiddish” songs. 
It made a great big hit, and is so com- 
ical that even the orchestra laughs each 
time they appear. Cooper’s trumpeting 
is entirely lost sight of in the imitation, 
and it takes so well that were they to 
tell a couple of Hebrew stories in ad- 
dition it might help. The Sisters Her- 
zog-Camaras, in their hand and head 
balancing, closed the bill, to the amaze- 
ment of many who had never seen 
women “three-high” carry the top- 
mounter on a head balance up the stair- 
way. 


Louise Carver and Genie Pollard, af- 
ter a swing on the Kohl and Castle 
route, are working East and will shortly 
be here again after an absence of sev- 
tral years. 


PROCTOR’S FIFTY-EIGHTH STREET. 

If there is one thing more than an- 
other that merits the especial atten- 
tion at this house during the week end- 
ing it is the display of new costumes by 
the women scattered throughout the 
bill. Inez Macauley in “Pals” is the 
first to show a new creation in black 
and white stripes, which is attractive, 
but immediately following her, after the 
intermission, comes May Meers in a 
black jet dress, suitable to her blond 
style of beauty. 

Dot West is right up with the lead- 
ers in anew white lace something which 
is becoming, and sets off the act in “one” 
much better than some of the dialogue. 
Ford and West are one of the teams 
which are rapidly disappearing fiom 
vaudeville. Their conversation is bur- 
dened by a too lengthy beginning of 
rapid-fire continued talk, which_ is 
neither understood nor cared for by the 
audience. The idea is amply conveyed 
in the first third of the time used. 

Gilroy, Haynes and Montgomery have 
a singing act with a drop, the whole be- 
ing called a sketch. It is the act shown 
for a short time by the old trio of Cush- 
man Holcomb, and Curtis, under the 
title of “Swells at Sea.” The sing- 
ing is satisfactory, and did they drop 
the “caliope” imitation, which is use- 
less, the act would be in good shape. 
Miss Montgomery should modify her 
speaking voice. 

The three Meers on the wire fared 
very well and Gus Leonard in comedy 
magic and music barely escaped a hit, 
for several reasons, the greater of which 
is that he has not the proper idea how 
to dispose of his material. 

Mabel McKinley sang five of the ten 
Songs listed on the program, six of 
which are credited to herself, and one 
to Robert A. King. Miss McKinley was 
in good voice, but why “Violets” should 
be given when one of her own would 
be preferred is not easy of understand- 
ing. The Arditti selection is for the 
voice only, and where a theatre draws 
from the masses popular numbers are 
more agreeable. 

The Jackson Family of bicyclists is 
showing two new tricks. A member of 
the family was formerly one of the 
“Kaufman” girls, while the youngest 
Jackson is not allowed to appear on ac- 
count of being under the legal age. 
“Kid” Walsh, the stage manager at the 
Fifty-eighth Street house, says that this 
boy can duplicate the feats of any mem- 
ber of the team, and is a wonder on a 
wheel. 

John and Bertha Gleason, with songs 
and dances, while Freq Houlihan plays 
the piano, have no trouble in earning an 
encore. The act could easily be changed 
about to allow the Gleasons to drop the 
singing while allowing Houlihan to work 
more on the piano with comedy stuff, 
which would help. George and May 
Woodward opened the bill in a rural 
sketch. They both pass muster as 
“Rubes.” There is no apparent neces- 
sity for the girl to wear a short skirt ex- 
cepting to have the “business” of the 
boy taking hold of her leg, which doesn’t 
look nice, to say the least. 


CIRCLE, 

Manchester’s “Crackerjacks” have the 
stage at the Circle, and by the narrow- 
est of margins does it escape being a 
“creack-jack” show. Was the opening 
piece as well written as the final bur- 
lesque, there would be no question that 
this organization would be the leader in 
its class. 

While the first part, “The 
Razzle-Dazzle Girls,” starts off well, it 
slackens towards the centre through 
the business introduced, which is la- 
bored and wearies, as bright work is ex- 
pected from what preceded it. 

It is hardly just, though, to judge it 
thoroughly this week, as the afterpiece 
has been cut to allow the Fitzsimmons- 
O’Brien fight pictures to be reproduced 
by the biograph. It was a mistake, as 
ihe films are palpably “faked,’”’ the only 
resemblance to the real article being 


called 


O’Brien. The person made up to rep- 
resent Fitzsimmons is probably 
O'Brien’s sparring partner, and the 


crowd surrounding the ringside would 
whole thing away if noth- 
ing else. The Philadelphia firm which 
is steadily ‘faking’ graphic  pic- 
tures will eventually work themselves 
out of the moving picture business. This 
series was hissed by the audience on 
Tuesday afternoon. 

The girls in Manchester's aggregation 
are of the somewhat different species. 
They have an appearance of solidity, 
and you do not arrive at the conclusion 
after seeing the women (for they are 
such) that they were taken from dance 
halls while still foolish. The dressing 
is tasty and expensive, aithough not ex- 


give the 


tensive. 

Two of the girls are very attractive— 
Lillian Held and Ruby Leoni. Miss Le- 
oni is of voluptuous figure, the bodice 
of her dress seemingly having difficulty 
in fitting. Miss Held is one of the few 
good-looking women found in burlesque. 
Did she give more attention to the mak- 
ing-up of her eyes, she would make a 
handsome appearance on the stage. 

The olio has no especial claims for 
merit, but does not displease in any 
particular. The Clemenso Brothers, in 
a musical act; Miss Held; the Crock- 
ers, in baton whirling; Shepard Camp, 
in blackface monologue, with two or 
three stories good enough to counteract 
the poor ones, and Hennings, Lewis and 
Hennings, in a sketch, fill in the time 
acceptably. The two Hennings should 
give more attention to the dancing; in 
particular John Hennings should seek 
to improve the “loose” part, while a 
great deal could be dropped from the 
act with advantage. 

“Nature in Marble Hall” is the after- 
piece with a real plot well told, giving 
the opportunity for producing living 
pictures in the form of marble statues 
in a legitimate manner. 

Bob Van Osten is the comedian, but 
is so quiet in his methods tnat he does 
not begin to grow upon you until the 
show is most over. It is a relief, though, 
all through from the noisy effect gen- 
erally heard. He is ambitious, if not 
altogether satisfactory. 


THE OFFICE BOY ON CRITICISMS. 
“Well,” said the Office Boy, when I 
made my usual call at the agent’s office, 


” 


“I’m still here, you see. 

The Boy was asked what had caused 
him to change front on the usher ques- 
tion and he replied: “It was this way. 
I dropped in a couple of nights last 
week at Keith’s to look things over, and 
I made up my mind I couldn't stand two 
shows a day in the same house six times 
a week. So I’m going to stick to my job 
and wait for something else to turn up. 

“After seeing that show a couple of 
times and then hearing what the artists 
said about their criticisms caused me to 
think a little. 

“A vaudeville artist doesn’t like a crit- 
icism without it’s a notice which puffs 
him to the sky. They haven't had any 
honest criticisms for a couple of years, 
and they’ve got used to paying $3 or $4 
in advertising to read what a great act 
they have. 

“They'll never appreciate how much 
they need criticism. What else is to 
help them? They will go and read a no- 
tice of a show they are in, and if it has 
a suggestion for them will holler mur- 
der, calling the critic all the names they 
can think of, the first of which is ‘knock- 
er.’ They don’t seem to have sense 
enough to know that if the suggestion is 
bati they don’t have to adopt it. If it’s 
good they should use it, and it may be 
the means of bringing more money to 
them each week if their act is improved. 

“I don’t mean by this the inteliigent 
artist, he wants fair criticism and in- 
vites it as long as it is nothing more. 
It’s the ones that have poor acts and 
know it and are trying to sneak through 
the circuits without improvement that 
are afraid of attention being drawn. You 
never heard a good act kick, did you? 
No, you can bet you didn’t, and you 
never will. 

“Without criticism, acts would go 
right along, and as long as this mushy 
stuff is thrown at them by the advertis- 
ing newspapers they would be satisfied, 
even though they worked only once in 
a while. Criticism will never hurt them 
and may keep a great many from falling 
away back through having attention 
called to their faults. 

“If a fellow could give me a sugges- 
tion which perhaps would be the means 
of bringing me more money weekly with 
plenty of time, what do you suppose I 
would be willing to pay for it? And if 1 
didn’t like the idea I would pass it up, 
but at least it might start Me on a new 
train of thought. 

“Here they are getting suggestions 
without paying a cent. Some of these 
artists are going to have a hard time 
distinguishing between a criticism and 
a knock. They ought to know the dif- 
ference, but I guess most of them don’t 
want to. 

“There a whole lot more I could say, 
but everyone with the least bit of intel- 
ligence knows it. 

“T guess I'll go around this week and 
look the shows over. It kinds of helps 
me when [ hear them talking.” 
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MURDOCK !S PESSIMISTIC. 

John J. Murdock, of the Western 
Vaudeville Managers’ Association, is 
pessimistic as regards the future of 
vaudeville. He and Martin Beck, the 
general manager of the Orpheum thea- 
tres. were in town last week on one of 
their periodical visits, and in a chat with 
Variety Mr. Murdock, who is well in- 
formed on vaudeville subjects, ex- 
pressed the belief that the 
vaudeville craze would not endure. 

“Five years ago,” he said, “there was 
nothing making money in the dramatic 
field but musical comedy. To-day none 
of these organizations is really prosper- 
ing, and the cry is constantly heard that 
it is the same thing over agair 

“We get very much the same thing 
from the resident managers of some of 
the smaller towns. One is asked why it 
is that a certain act, say a troupe of 
trained dogs, does not please. 

“It’s the same old thing,’ is the re- 
sponse, ‘The people say they have seen 
it before.’ 

“He is reminded that this is the first 
time the act has played his town, but 
the criticism has been passed. The 
tricks of dog acts are pretty much the 
same. The name may be new but the 
ideas are old and therefore without ap- 
peal. 

“In the larger cities there will always 
be vaudeville theatres, just as there will 
always be musical comedies playing the 
big towns, but the smaller cities will not 
support vaudeville for a period of years. 
Just at present there are many new 
houses where they know vaudeville to 
be the fad in the big towns, and it is 
patronized because known to be fashion- 
able. After a while they will tire of a 
succession of acts on very much the 
same lines, and five years from now 
there will be far fewer houses than there 
are at present. 

“Even in the cities there is trouble in 
holding interest by the engagement of 
new faces, but the law of supply and 
demand will always govern that. I 
should say that about one-third of the 
new acts fail at the commencement. The 
rest play once over the circuits, some of 


present 


them being good enough to be repeated. 

“The European field is being closely 
watched, and acts of merit are not 
as plentiful as they were, but what |! 
have said of new American acts holds 
good of the European market. There 
will never be an absolute scarcity of 
material, but, on the other hand, new 
acts of real value need never go beg- 
ging. 

“We are not paying much attention to 
the ten-cent houses in the West. In the 
iocalities where the climate does not 
vary greatly between summer and win- 
ter and the people can wait without dis- 
comfort for the second night show, the 
houses are doing fairly well. Where the 
cold weather comes with November, the 
tvvo shows a night system 
greatly prosper. Some of the places will 
last, some will close within the year; it 
is a survival of the fittest, and no man 
can say what the ultimate outcome will 
be. 

“Business in Chicago is good. The 
new house is a winner because it is a 
novelty, and the other playhouses there 
have been fixed over until they are vir- 
tually new. The Western Association is 
booking for sixty-seven houses, of which 
eighteen are the Orpheum and Kohl and 
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Castle and Hopkins houses; there are 
seven in the Interstate Circuit, which 
has recently come to us for bookings, 
and there are forty-two smaller places. 

“Acts playing for three and four hun- 
dred dollars can get all of this time, 
while the smaller turns get the smaller 
time and the more important are played 
over the big end of the circuit. 

“We have been tremendously suc- 
cessful in our work through a policy of 
minding our own business. We do not 
engage in any fights, we are not devot- 
ing our time and energies to our com- 
petitors instead of ourselves, we are just 
going thead and giving all our care and 
attention to the Western Vaudeville 
Managers’ Association. The answer is 
the most solidly established organiza- 
tion in theatricals. 

“There are no complaints made of fa- 
voritism. If we find that the Cincinnati 
bill is a little weak and the Indianapolis 
program is stronger than usual, we aver- 
age up. If it happens to be Omaha 
which is in need of a stronger show the 
act goes there. Each manager knows 
that whatever is done is done for the 
general good and that he will profit by 
the action, and there is no question 
raised. That is the secret of our con- 
tinued success. 

“For another thing, we do not antag- 
onize the performer by asking for a cut 
of fifty or one hundred dollars because 
of the consecutive routing. They write 
in and name a Salary. If we care to talk 
at those terms we do business, other- 
wise the letter is ignored. We do not 
tell them they must cut; any such pro- 
position must come from them. 

“The great trouble about salaries is 
the inability of the artist to make the 
He presents a new 
act and is successful with it because it 
realizing that 


proper deductions. 
is a novelty. Instead of 
on a return engagement the act is worth 
is no longer novel, he 
argues that he is now an established 
favorite and makes an addition to his 
salary. No act on a return engagement 
is worth as much as on the first appear- 
ance except in the case of a favorite 
established through long years of useful 
work. Even then they do not properly 
command the salaries they receive. 
“This matier of salaries is going to 
contribute importantly to the death of 
vaudeville in the small towns. The sal- 
aries are going up for precisely the same 
service, and they will eventually drive 


because it 


less 


the small manager out of business.” 
Epes W. Sargent. 


ST. PAUL ORPHEUM NEXT. 

The next Orpheum Theatre will be the 
house in St. Paul, which is now building. 
Martin Beck, the general manager of the 
Orpheum now booking time 
to commence Aug. 26. There is already 
an Orpheum in St. Paul, but it is of the 
honkatonk variety and the name does 
not matter. This, with the newly opened 
Salt Lake City, makes eight 
houses bearing that name and forming a 
part of the Orpheum circuit. It is quite 
possible that the list will be added to 
before the end of tue season. 


circuit, is 
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When Mile. Theo appears she will 
have her famous stallion, “Prince,” 
which has won several blue ribbons at 
the Horse Show. besides three trained 
dogs. It is about ten months since the 
act was last seen. 





SUMMER PARKS. 

Raymond B. Melville, of Melville and 
Schultheiser, is conceded to be one of, 
if not the best, informed park men in 
the country. The firm has constructed 
a number of parks and Mr. Melville has 
the booking of over fifty summer amuse- 
ment resorts. When seen during the 
past week, and asked for his general 
views upon the summer park outlook, 
Mr. Melville said: “I don’t know that 
there will be any changes of importance 
for the coming summer. It is.-my im- 
pression, however, that there will not 
be so many parks in operation. A great 
many which failed through lack of 
proper management will not open, but 
I estimate the total number in operation 
will be about 650. 

“In New York and New Jersey, be- 
sides Pennsylvania, our parks are so 
closely joined together that the rail- 
road transportation is at a minimum. 
Around Pittsburg .we have several 
jumps where the fare does not exceed 
75 cents. , 

“One good feature of the summer 
amusement business is that we can use 
acts of any kind and at any price. Of 
course we pay more for the open-air 
acts, but still you would be surprised at 
the prices we offer for indoor features. 

“The parks are booming. A big sea- 
son is expected and preparations have 
been duly made.” 

Henry Roltair of “Creation” fame, and 
Edward Johnson, of Borough Park, left 
last Saturday for London. Mr. Roltair 
while abroad will arrange for one or two 
new productions for “Dreamland” the 
coming summer, and at the same time 
complete arrangements with Imre Kil- 
ralfy for “Creation” in Kilrafy’s new 
park at Sheppard’s Bush on the _ out- 
skirts of England’s great city. 

There will be a new “Dreamland” at 
San Francisco, at Baker’s Beach. 

Raymond & Schultheiser have spent 


$25,000 on their “Fairyland” Park at 
Paterson, N. J. 
Melville B. haymond will book for 


about 55 parks this summer. 

A. Fenniman, who owns Electric Park 
in Baltimore, has purchased Halstead’s 
roadhouse there, and will entirely ren- 
novate the place, building additions, 


making a summer resort of it. 


Waterbury, Conn., Jan. 18. 
Elaborate plans are under way for a 
large park on the shores of Lake Quassa- 
baug, a large body of water about five 
Already the grounds 
are being laid out, a large force of la- 
borers being at work to transform the 
place into a veritable White City. The 
trolley people hope to have a line laid 
to the new resort before summer and 
the new project will be thrown open to 
the public about the middle of the sum- 
mer. The management of the place is in 
charge of Chris Strobel, a well known 
jeweler in the city, who represents large 

monied interests. A. H. McKechnie. 


miles from here. 


Trumbull and Gertrude 
Barnes, the latter being formerly of the 
“Wizard of Oz” company, have combined 
in a new sister act which will be seen 
at the Amphion, Williamsburg, next 
week, for the first time hereabouts. 


Frances 


W. H. Isham, the manager of Miner's 
Bowery Theatre, will have a benefit on 
Feb. 4. 


" Skigie” at the Alhambra. Ap- 
proves the Bill, but Dodges 
the Three Dumonds. 





(‘Skigie”’ is a boy, seven years old. Hav- 
ing been a constant attendant at vaudeville 
theatres since the age of three, he has a 
decided opinion. ‘“‘Skigie’s’’ views are not 
printed to be taken seriously, but rather to 
enable the artist to determine the impres- 
sion he or his work leaves on the infantile 
mind. What ‘“Skigie’’ says is taken down 
verbatim, without the change of a word 
or syllable.) 


I liked the whole show (Alhambra, 
Sunday afternoon, Jan. 14), and I sat in 
a chair in the balcony, and I had no 
place to put my back, but I didn’t care 
for I always wanted to sit in the gallery. 
I liked that fellow in a soldier's suit the 
best (Arthur Prince), who made that 
little fellow by his side say, “Clear off 
the deck,’ and I liked those other two 
fellows (Smith and Campbell) because 
one of them said, “we missed our coal,” 
and then they sang about taking a boy 
in the woodshed and whipping him, and 
then his father said it hurt him as much 
as the boy, and then the boy said it 
didn’t hurt him in the same place, and 
that’s all I liked in the show and I liked 
that last act (The Camille Trio), where 
they are turning over the bars and one 
of them gets his pants pulled off, and I 
liked the first act (Charles Serra) be- 
cause it was good and he stood up on a 
marble And that’s all I 
liked in the whole show, and those boys 
(Five Mowatts) who threw the clubs 
were fine, but I didn’t see it all for I 
went down to see Mr. Robinson as those 
singers (Three Dumonds) came on the 
stage, and Mr. Robinson had a big bunch 
of tickets on the table and another fel- 
low was tearing them up. 

And I liked those two Italians (Nick 
Long and Idalene Cotton), but I didn't 
like them so much, although they were 
fair, and I thought water was coming 
up and then the stage fell over and the 
girl was throwing up salt from a box, 
and I have seen those two little people 
(Two Pucks) before but I like them, and 
I have seen the pictures before, and I 
think the man was a fool to kill the 
chicken, and I don’t see why you don't 
go and see the show yourself if you want 
to Know so much about it. 


something. 


ARTHUR PRINCE GOING HOME. 


Arthur Prince, the English ventrilo- 
quist, who, with his wife, Ida Rene, has 
made a large-sized hit in town since 
his first appearance lately, will leave 
for home after the Hammerstein en- 
gagement if the present plans are ecar- 
ried out. 

Mr. Prince wished very much before 
leaving to put on a protean comedy 
which he produced in London at one 
time called, “Sherlock Holmes,” but did 
not wish to be considered as purloining 
any of R. A. Roberts’ thunder. 
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ARTISTS’ FORUM 


“The Artists’ Forum” is for the artists exclusively. Any just complaint 
any artist may have or considers he has will be printed in this depart- 


ment, 


Or any comment that an artist may desire to make, 


Also any artist or act that disagrees with a reviewer on Variety in 
his review of the artist’s work or act may have his criticism of the eriti. 


cism 


printed in this column, and it will be answered by the reviewer. 
Confine your letters to 150 words and write on one side of paper only, 





Ronacher Theatre, Vienna. 
Editor Variety: 

Sir:—I notice that you invite artists 
to become “Traveling Correspondents.” 
Well, that is rather out of my line, as 
you will doubtless gather from this, 
but I have one item of news that will 
interest such artists in America who 
have played on the Continent. Put as 
priefly as possible (for me) these are 
the facts: Last February we were 
playing our sketch a tthe Hansa The- 
atre Hamburg. On the bill with us 
was a very excellent artiste, well known 
on the Continent, named Adele Moraw. 
She watched our act every night for a 
month. She was loud in her praises 
and professed eternal friendship. To 
our astonishment, when we _ opened 
here, the manager asked me if “The 
Bachelor’s Dream” was our Own prop- 
erty, as a lady named Adele Moraw 
was playing it almost word for word 
in German at the Apollo Theatre in this 
city. I assured him it was my own 
property and produced the proofs. We 
went immediately to his lawyer, who 
wrote a letter threatening her and the 
manager with criminal proceedings if 
the sketch was produced again. And 
here is the most wonderful part of the 
episode—they stopped and paid all ex- 
penses and damages. Artists here say 
that it is rarely one is able to stop that 
kind of thing, and that if I had not, 
within a couple of months, there would 
have been a dozen or more people play- 
ing it all over the Continent. American 
artists intending to visit the Continent 
with any act that they can copyright, 
would’ be wise if they had it copyright- 
ed in England before playing here, as 
there is a copyright contract with this 
country and Great Britain, but not with 
America. 

Again wishing you every success, 

Yours very sincerely, 
Fred Edwards, 
Edwards and Edouin. 


January 15, 1906. 
Editor Variety: 

Sir:—I am a reader of Variety, and as 
your motto is ‘Fair to All,” trust you 
will grant space for the following: 

I noted an article in last week’s issue 
of Variety written by Rice and Prevost 
and desire to contest or correct part of 
Same, viz.: the title of “Bumpty Bumps.” 

Inclosing you program which you will 
observe is of the year 1903, month of 
March, which was before Rice and Pre- 
vost’s time, and which will show you 
that the team of Rice and Walters used 
that title, and I (John Walters, of Rice 
and Walters) am the author or owner of 
Same, which one of the team Rice and 
Prevost has had the cast-iron “nerve” 
to claim. I therefore extend the same 
privilege to all other choosers. 

In support of my statement I have wit- 
nesses who were members of company 
with me at the time the idea of naming 
the act “Bumpty Bumps” came to me, 
and to whom I suggested the idea for 


their opinion before I ever had it appear 
on a program, 

Permit me to make use of the old 
adage that “People in glass houses, 
shouldn’t throw stones. 

John Walters, 
Of Rice and Walters. 

Note.—The program referred to in the 
foregoing letter bears out Mr. Walters’ 
statement as to the date and billing. 
—Ed. 

Editor Variety: 

Sir:—I called at your flat and the boy 
said you were all out. I told him you 
were all in when you wrote the Proctor’s 
58th Street house. The boy seemed 
quite respectable. I was surprised. I 
called to explain to you why I did an act 
in one and cheated the managers out of 
their hard earned money and got laughs 
out of an audience by false pretenses. 

TI had an idea (honest) that you would 
catch me some time, and the blow “has 
came.” 

I have only sixty weeks booked at this 
writing. After that I am afraid we will 
starve to death if something doesn’t 
turn up. 

You are right; I ought not to work in 
one. And then I should be working all 
the time, night and day, running up and 
down to agents’ offices trying to get a 
job. 

Mr. Keith has just handed me forty 
weeks for next season (all in one). Be- 
lieve me, I would have refused to work 
in one after reading your write-up, only 
I needed the money. If you would 
stand outside a vaudeville theatre and 
look at the people as they leave, you 
would never run down this class of 
comedy that I am trying to handle. Any 
audience is a fair sample; a bucket of 
suds on the head; sit on fly paper; a 
loaded slapstick and slap a custard pie. 
The average will laugh and applaud. 
Then you are working all the time. 

Give them clean, clever wit and hu- 
mor; then you please one in a hundred, 
and, God help you, the Actors’ Fund 


-will soon put another slab on its lot. 


Starved to death. Wishing you con- 
tinued success, I remain Fred Ray, 
Of Ray and Wood. 


HE’S A MARCO TWIN. 

The dwarf who now adds much to 
the effectiveness of the baseball game 
in the Reno and Richards turn is the 
shorter half of the Marco twins. A jest- 
ing line in a recent issue suggesting 
that he was the same who recently 
handed out dental circulars appears to 
have been taken seriously by some. Mr. 
M:reo has had a professional career of 
twelve vears, and has never had io en- 
gage in any other than stage work. 

GEORGE ROSEY’S LOSS. 

George Rosey, one of the most pop- 
ular of the instrumental composers, has 
the sympathy of his friends for the 
death of his wife, which occurred last 
week. 


IMPERIAL. 

In making a vaudeville theatre of the 
Imperial in Brooklyn, where a stock com- 
pany has recently largely monopolized 
the stage, William T. Grover, the pres- 
ent lessee, has retained the four prin- 
cipals of the late stock organization. 
They lead the bill in Haddon Chambers’ 
one act play, “The Old Love,” this week, 
which marks the opening of the play- 
house as a home of vaudeville. 

Judging by the size of the audience 
Monday night, the new enterprise prom- 
ise8.a, considerable measure of success. 

The Chambers playlet was well done 
and adequately staged but ran a trifle 
too long. The audience was beginning 
to become restless before the curtain 
fell. Cathrine Countiss, as Jessie, was 
easily the best of the quartet. Apart 
from the fact that her role was by far 
the most attractive, she read her lines 
well and got the most out of some deli- 
cate and effective comedy. 

Alex von Mitzel, as the young lover, 
failed to catch the spirit of the sketch 
and was too stiff. Walter D. Greene and 
Louise Rial, the two remaining mem- 
bers, handled their parts creditably. It 
is understood that these playlets are to 
be a permanent feature of the new 
house. 

Charles Guyer and Nellie O'Neill did 
their last week together at the Imperial. 
The act remains unchanged, except that 
possibly the two provided themselves 
with a little more crockery to hurl about 
the stage. 

Ned Weyburn’s Minstrel Misses 
passed out their little parcel of time- 
worn gags. The end “man” has a negro 
dialect of fearsome oddity, and in her 
efforts to make herself heard raises her 
voice to a disagreeable screech. 

Hathaway and Walton, a dancing and 
singing team, stand out conspicuously 
from the thousand and one acts of the 
same sort in vaudeville. The soubrette 
of the pair dressed strikingly and 
danced well, as also did her partner. 

Tom Hearn seems content to run 
along on what measure of popularity his 
juggling act has gained. The audience 
liked his clowning and greeted his ef- 
forts with applause. 

The De Koe Trio of acrobats have 
the ‘“Made-in-Germany” look. Their 
work is smooth, but one stunt—the bal- 
ancing of a dog with a boy on his head— 
is so transparently phoney that the ef- 
forts of the troupe to make it look diffi- 
cult are laughable. 

Hoey and Lee in their Hebrew dialect 
turn are good enough to be the victims 
of pretty general piracy. Their parodies 
on present day popular songs were as 
well received by the Imperial audiences 
as they have been by fellow performers. 
The Hoey and Lee parodies are suppie- 
mented by some dialogue, most of which 
is bright and aniusing. 

The Magnani Family have a novel mu- 
sical act. The quality of the musie may 
be open to question, but their pantomine 
comedy is fair and their mechanical ef- 
fects striking. 


CRESSY’S OPERA. 


The Shuberts have accepted from Will 
M. Cressy a comic opera for production 
next season, called “The Merry Khan.” 
Mr. Cressy wrote the book ane Max 
Faetkenheuer the score. 


I! 


KEENEY’S. 

Barrows-Lancaster Company in “Tac- 
tics” and Fannie Rice with her doils 
divided popular approval at Keeney’s 
this week, with little to choose between 
them. 

The Barrows-Lancaster act is one of 
the best examples in vaudeville of skill- 
fully handled comedy, with just a hint 
of real dramatic force to balance it. The 
playlet is admirably keyed to vaudeville 
appreciation, the effects being broad 
without verging on the crude or rough. 
The two’old war veterans are excelient 
iu their character work, while the work 
of the young people is acceptable. 

Fannie Rice was apparently un- 
familiar to East New York. She was 
received in silence, but her first doll 
song made the audience hers. Miss 
Rice’s dialect work would make it worth 
while on its merit as a monologue. The 
Lest of the series was a clever charac- 
teristic song in the Devonshire speech. 

The boundlessness of the public con- 
fidence in print and the everlasting ver- 
ity of the P. T. Barnum assertion that 
“The public loves to be fooled” was il- 
lustrated in the applause that greeted 
the reincarnated Carmencita. The pro- 
gram described her as “the famous 
Spanish dancer,” and the audience ap- 
plauded thunderously, as for an old 
friend, when she came on. As a dancer 
Carmencita does not rank very high, 
but she has Spanish beauty in large con- 
signments, wears the Carmencita style 
of clothes and the name does the rest. 
Therefore three recalls. 

Dawson and Whitfield are a knockabout 
team, consisting of Dawson’s low com- 
edy and mobile mouth, a quantity of 
talk and several songs. The talk is ex- 
ceedingly good in places and somewhat 
worse than indifferent in others. Daw- 
son got a big handful of spontaneous 
laughs for some of his comedy. 

The Arling Comery Four did not get 
very far away from the usual routine act 
of all the rest of the newsboy quartets 
since time and vaudeville began. Their 
singing and clog dancing was up to the 
mark, but they should get some grown 
up intellect to work out some comedy 
for them. 

Kelly and Reno add one more to the 
constantly increasing throng of acro- 
batic teams like “Bumpty Bumps.” They 
had some stuff of their own too, and 
got their share of approval and ap- 
plause. 

Mr. and Mrs. Larry Shaw, in a neat 
dancing and singing act, were number 
one on the bill. The Keeneyscope, show- 
ing “The Train Wreckers,” kept every- 
body in their seats until the ‘“Good- 
night.” Coke. 


TAYLOR !S SUING. 

The case of Billie Taylor against Wil- 
liam A. Edwards will come before the 
court next week. When Edwards started 
his circuit of burlesque houses he hired 
Louis De Lange as stage manager. One 
of the pieces put on was The 
written by De Lange and Taylor. Roy- 
alty was paid for tw 


lapskvys, 
weeks, but pay 
ments then stopped and Taylor brought 


suit, refusing an offered compromise of 


$350 
James Thornton, who has been doing 
bs for a week or two past is booked 
tor the How rod Roston Wee k of lear 
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AMPHION. 

Value is pretty evenly distributed over 
the eight items on the bill at Mr. Gro- 
ver’s Williamsburg house this week. 
None of the features stands out conspicu- 
ously, and in like degree none is con- 
spicuously lacking in merit. 

Frederick Hallen and Mollie Fuller oc- 
cupied the most time and program space 
with Herbert Hall Winslow’s sketch “A 
Morning Plunge,” but its net yield of en- 
tertainment was not in proportion. The 
plot of the sketch is light and trifling, 
and only the songs and dances interject. 
ed by the pair save it from being bore- 
some. Aside from the dull lines which 
Mr. Winslow had thrust upon her, and 
for which she can be in no wise held re- 
sponsible, Miss Fuller contributed a nat- 
ty bathing suit, a dance and a chorus, 
all of which helped considerably. 

Ford and Wilson, a burnt cork pair, 
have a fairly good line of talk as a start- 
er off for their act. They have freshened 
up their act within the last week or 
two with several new jokes and a quan- 
tity of new business. The “‘sorrel’’ mem- 
ber has a good coon shouting voice and 
altogether the team fills in an entertain- 
ing quarter of an hour. 

Gus Williams harks way back to the 
Parker-Roosevelt presidential campaign 
for one of his jokes, but several others 
had to do with the last city election. His 
early talk was very amusing and the 
turn closed with a recitation in a serious 
vein, that caught the audience where its 
sentiment lives and won the monologist 
an enthusiastic recall. 

Will Rogers has been doing his lariat- 
throwing feats these many months, but 
does not seem to have gone stale on his 
act. His stunts are far from being spec- 
tacular according to vaudeville stand- 
ards, but he has about him a Western 
breeziness that marks him as the real 
thing from the cow-lands. His inde- 
scribable faculty of communicating this 
feeling to the audience is his chiefest as- 
set. 

The Three Roses are a trio of pretty, 
fresh looking young women, two playing 
the violin and the third the ’cello. Their 
trio efforts were effective. When they 
played a number of familiar ballads they 
were very, very good, but when they es. 
sayed the more ambitious and technically 
difficult selections, they were bad. One 
of the violinists played a solo with piano 
accompaniment, an Irish air with a vast 
quantity of technical frills that may have 
demonstrated her musical ability but did 
not make for harmony. 


The Zazell and Vernon Pantomime 
Troupe were amusing to the youngsters 
in their knockabout act, but for adult 
appreciation their comedy is perhaps a 
iittle too crude and elemental. They have 
several rather startling stunts, however. 
The best of them was the performance 
of one of the acrobats who appeared to 
dive head foremost through the body of 
one of his fellows. The turn made for 
variety in the bill and was well re- 
ceived. 

The Althea Twins did acrobatic danc- 
ing of poor quality. Their singing was 
little better. Coke 


MULLEN A PARALYTIC. 

John Mullen, a well-known song writ- 
er, was stricken with paralysis last 
week. It is not yet known whether the 
stroke is permanent or temporary. 


VARIETY. 


THE BOOKS AT LAST. 

Whether a music publisher may be 
legally compelled to produce his books 
in court to determine the amount a wri- 
ter is entitled to through the sale of his 
music composition has been definitely 
decided in favor of the writer. Judge 
Amend, in Part 2 of the Supreme Court, 
recently held a music publisher in con- 
tempt of court because he did not pro- 
duce his books as directed. It was in 
Supplementary proceedings brought by 
a judgment creditor to discover assets. 

Fred. Hager secured a judgment of 
$3,000 against another music publisher 
in a suit brought for an accounting “up 
to date.” It has long been the bane 
and worry of a music writer’s existence 
to know the exact number of copies of 
his songs which were sold. In most in- 
stances he receives a written statement, 
which is all the information obtainable. 
That an avenue has been at last opened 
will be gleeful news to many who have 
been “trimmed” unmercifully in the 
past. It is causing no anxiety to the 
honest music publishers—but there are 
others. 


LOWELL IS LIVELY. 

Lowell, Mass., Jan. 19. 
With tour vaudeville theatres at pres- 
ent, and strong probabilities of the erec- 
tion of two additional ones, it is cer- 
tainly beginning to look as if Lowell, 
Mass., was going to live down the repu- 
tation it had up to within a year of 
being a graveyard for variety perform- 
ers. Since the B. F, Keith shows made 
their appearance at the Opera House 
vaudeville has taken a new lease of life 
in Lowell, and the dramatic is fast be- 
coming a back number. The Academy of 
Music, which before the dissolution of 
the Huntington-De Deyn stock company 
was doing a record-breaking business, 

is now playing to only fair audiences. 
Work on Keith’s new theatre in Mer- 
rimack Square, the principal thorough- 
fare in Lowell, and a capital site for a 
vaudeville theatre, will not be started for 
at least six months, and not within 
three weeks, as was erroneously report- 
ed by the Lawrence correspondent. Mr. 
Keith’s representatives are in Lowell 
two and three times a week and this in- 
formation was secured from one of them. 
It is generally understood that Thomas 
F. Hennessy, proprietor of one of the 
skating rinks, has practically decided to 
renovate the rink, and make a first-class 
variety house. Mr. Hennessy has had no 

experience in the show business. 
Jacob A. Goldberg. 


FUNNY BUSINESS FOR AGENTS. 

Greene and Werner, of “Babes in the 
Jungle,” were booked, confirmed and 
cancelled for an appearance on the 
other side of the “big river’ without 
either member of the team knowing any- 
thing about the matter until it was all 
over. 





BESSIE WYNN CAPTURED. 

Straight from ‘Wonderland’ into 
vaudeville comes Bessie Wynn. Her 
success in “The Wizard of Oz” and “The 
Babes in Toyland,” together with her 
exceptionally pretty face and good voice, 
all tend to assure her success in the 
continuous. Miss Wynn will sing three 
songs, opening in one of the Williams’ 
houses, probably the Colonial. 


GOULD WANTED BY K. & E. 

William (Billy) Gould has been ap- 
proached by Klaw & Erlanger to take 
Victor Moore’s part in “Forty-five Min- 
utes From Broadway,” the George M. 
Cohan piece now playing at the New 
Amsterdam. 

Mr. Moore has been in receipt of ex- 
traordinary offers from vaudeville man- 
agers to return to the continuous, and 
is considering the maiter: If he con- 
cludes to give up the part Mr. Gould will 
step in. 


PRETTY WORK. 


Charles Bornhaupt, the foreign book- 
ing agent, returned last Saturday on the 
Amerika. Shortly before embarking on 
the other side he received a cable from 
his New York office with the informa- 
tion that John Ringling sailed the same 
day from this city on the New York. 

Mr. Bornhaupt asked the Marconi op- 
erator on board the Amerika to let him 
know immediately the New York was 
within the radius. He was promptly 
informed, and communication opened 
with Ringling through the wireless. In 
mid-ocean Mr. Bornhaupt booked ‘The 
Cannon King” for the Ringling circus 
this season under a contract which 
amounted to $20,000 gross for the en- 
gagement. 


IT LOOKS BIG. 

“The Theatre Scene” from “The Bil- 
lionaire” is going to be: shown in vaude- 
ville in its entirety through the efforts 
of M. S. Betham. Mr. Betham has pur- 
chased the rights from Klaw and Er- 
langer, also making arrangements with 
some of the original cast. It will be pre- 
sented for the first time next season. 
About fourteen people will be carried 
and supers engaged in each town played 
to fill up to the required number on the 
stage, seventy-five. It will run thirty 
minutes. 


THE NEXT “COUNTY FAIR.” 


Melville and Shultheiser were so suc- 
cessful with their “County Fair” lately 
seen at the Madison Square Garden that 
the firm has decided to give it again 
next October, after which it will become 
an annual. The length of the next en- 
gagement will be three or four weeks, 
one week having been found too short 
to accommodate the crowds. 


RENUNCIATION. 
EARLE REMINGTON HINES, 


The Master came upon me suddenly. 
“What are you hiding, child?” 

My heart beat wild. 

“Tis but a rose I plucked so long ago 
In my mad misery. 

See, it is no longer red. 

I do but keep it out of memory.” 

I faltered, eyes cast low. 

“Lovest thou me?” he said— 

I raised my head, 

And looked upon His face so sweet; 
Then I knew not by what power 

My hand was opened; in a’ shower 
The ashes of the red rose fell 

Before His feet— 

And once again that heavenly voice 

In accents mild 

Spoke, “It is well; 

You knew not, child, 

It was the Rose of Hell!” 


SIMILARITY IN SONG TITLES. 

The observing person, and More €3- 
pecially those with an “ear for music,” 
notices frequently the similarity in me- 
odies of popular songs, and others even 
more pretentious. 

The titles of many songs are eveli 
more similar. If a popular song attains 
popularity through what is believed to 
be a “good title’ with a catchy melody, 
other titles based on the same idea will 
continually spring up thereafter. There 
are about eleven songs having “Beca'se”’ 
as the first word on the title page; 
over twenty with something about “I 
Love You” to describe them. 

Since “Daisy Bell’ had the refrain of 
“A Bicycle Built for Two,” we have had 
“In a Cottage Built for Two,” “A Pic- 
nic for Two,” “In a Hammock Built for 
Two,” and “In a World Built for Two.” 

A song writer will go back years for 
a title. Twenty years ago “Where the 
Gentle Corn is Waving, Annie Dear” 
was being hummed. Now it is “Where 
the Goldenrod is Nodding, Nellie, Dear.” 
At the same time “Down in a Coal Mine 
Underneath the Ground; now “Down 
in the Subway Underneath the Ground.” 
And still again, “Wait Till the Clouds 
Roll By, Jennie,” and “Wait Till the 
Sun Shines, Nellie.” 

Such as “Old Rustic Bridge by the 
Mill,” and “Old Rustic Bench by the 
Stream” displays the more careful word- 
ing without losing the idea. 

“Good-bye Liza Jane,” “‘Down on the 
Farm,” and “Inthe Sweet Bye and Bye” 
have done service twice as titles for 
different melodies. 

“When the Roses Bloom Again” has 
been responsible for a great many songs 
of the same character with the name 
of the flower changed. 

A song title is a commodity. A good 
one is very hard to think up. It is the 
most difficult part of the song often. 
Try it. 





MINNIE KAUFMAN LEAVES. 

Minnie Kaufman, who is the star of 
the Kaufman Family, now exhibiting on 
bicycles at the Hippodrome, will leave 
the troupe to appear with her husband 
Chinko, the juggler, at Hurtig and Sea- 
mon’s on Jan. 29. After that engage- 
ment they will return to Europe. 





CHALLENGED FOR “TIME.” 

“Jim” Plunkett, chief clerk in the of- 
fice of Myers and Keller, somewhat re- 
cently established a reputation for pug- 
nacity through having a verbal argu- 
ment with a vaudevillian, and making a 
few wild swings. To revive his mem- 
ory of that histcrical occasion, Mr. Sully 
of the Sully Family in writing the office 
for “dates,” addressed the letter to 
“James Edward Britt Plunkett, Esq., 
Champion 135-pound Vaudeville Agent of 
the World—and Yonkers.” Not satisfied 
with this horrid slap, Sully indited the 
letter to read that he “challenged a date 
for the following Sunday night—Newark 
preferred.” 

Plunkett wired the date, and Sully 
wired back, collect “Your’re on. Condi- 
tions: A full orchestra and a full house, 
and if I win out you may get full, too.” 

Tom Nawn has met with such a greet- 
ing with his old sketch “One Touch of 
Nature” since its revival over the Will- 
iams circuit that he has concluded to 
continue using it for some time. 
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HE SANG. 

Harry Dunham, a song popularizer, 
otherwise known as a “plugger” for a 
musie publisher, is always alert in the 
interest of his employer. Wending his 
way homeward one evening this week, 
he had occasion to pass Terrace Gar- 
den. Noticing an acquaintance at the 
door, he inquired what was going on. 
Upon being informed that a ball was 
in the height of its festivities, Harry 
suggested how apropos a certain song he 
was humming would be if sung from the 
balcony of the ball room as only he could 
sing it. The suggestion found ready ac- 
quiescence and Harry toddled up the 
stairs, with a picture of himself telling 
the “boss” how “he took a chance.” The 
song sounded first class, but the couples 
continued dancing, without even cast- 
ing a glance at poor Dunham up above. 
Harry sang it again, with the same re- 
sult. “That song must be a dead one 
cure,” mused the disappointed vocalist 
as he meandered down the stairs to 
where his friend was waiting. “What’s 
the matter with that bunch?” asked Har- 
ry. “Don’t they want to hear a good 
song?” “They would give everything 
they possessed,” replied the joker. “It’s 
the ball of the deaf mutes.” 





LILLIAN RUSSELL IN BERLIN. 

Private advices received here say that 
since Lillian Russell, who recently sailed 
for the other side, arrived there, she has 
contracted to appear at the leading mu- 
sic hall in Berlin for a salary of 30,000 
marks monthly (about $2,000 weekly). 

RIGID “TIM” M’MAHON. 

Last week Tim McMahon was obliged 
to substitute his wife (Miss Chappelle) 
as interlocutor in the Minstrel Maids, 
as one of the girls in the act requested 
permission to sup with a friend, to 
which Mr. McMahon refused consent on 
the ground that as all his girls are 
placed under his protecting wing, he 
wanted further details. The young lady 
pouted and said she would have the 
dinner anyway, which she: did—at the 
cost of her position. 

Harry Sears, the illusionist, rises to 
remark that he has an attraction in the 
form of an illusion somewhat different, 
Which all New York will soon be talk- 
ing about. Further he sayeth not. 


La Clair and West produced their new 
act, “A Drop Initio Society,” at the Casto 
Theatre, Fall River, Mass., week of Jan. 
8, with success. They are booked until 
May 28, with return dates at Pastor’s 
and the Howard, Boston. 





Emma Carus sang a new song, having 
a well writen lyric, last Sunday night at 
Proctor’s Fifth Avenue Theatre for the 
first time. 





Selbern, a woman bicyclist with claims 
iG beauty in addition to the riding, is 
one of the acts to be brought over this 
Summer for the Victoria Roof. 


The Japanese tea servers at Proctor’s 
Fifty-eigiith Street have become very 
popular with the women auditors, who 
now have their tea during intermission 
in a home-like fashion. Next week the 
Cups, Saucers and spoons will have com- 
bination locks. 


VARIETY. 


NAILING THE LID. 
Toledo, O., Jan. 15. 

Another nail was put in the lid Sun- 
day, when manager and members of a 
burlesque company were arrested after 
the afternoon and evening performances. 
They were freed each time by the man- 
ager giving two $250 bonds and each of 
the company two $50 bonds to guarantee 
their appearance in police court. The 
warrants were sworn out by the Rev. O. 
S. Shelbourne, president of the Minis- 
ters’ Union. 

SHEEDY’S NEW COUSINS. 

“Large or small families furnished” 
was a favorite vaudeville gag some years 
ago, but William Grossman is seriously 
considering adding the line to his legal 
card. 

Some time ago an uncle of M. S. 
Sheedy died. The manager did not like 
the executor, and appealed to Grossman. 
The lawyer discovered evidence upon 
which to bring suit, and the trial was 
pending when the executor died. 

Through Grossman's efforts the estate, 
whch had been reported at $10,000, was 
brought up to $40,000. During the trial 
Grossman found ten new cousins for Mr. 
Sheedy, bringing the number of heirs 
up to twenty-three. Many of these were 
introduced to each other by Grossman, 
having been unaware of the existence of 
these other relatives. Grossman thinks 
he can find a few more over in Ireland 
if the present supply is not sufficient. 


COMPETE WITH POLI. 


It has been persistently rumored about 
Waterbury during the past week that 
Jennings and Graves of Hartford were 
to enter the vaudeville field there, giving 
a three days bill each week at the Audi- 
torium. This firm ’‘already controls this 
house for Sunday evening moving pic- 
ture shows through the winter and for 
this reason the rumor they are to play 
three night vaudeville dates is looked on 
as probable. Those who are interested 
in the project are keeping silent and 
refuse to affirm or deny the rumors. It 
is said this house will be run by the firm 
in conjunction with their theatres in 
Hartford-and New Britain. 


Alfred Glinseretta, one of the De 
Cama family of acrobats, is the happy 
father of an eight-pound girl, which ar- 
rived the past week at the winter home, 
near North Bend, Ohio. 

It is said that H. H. Feiber offered R. 
A. Roberts $500 a week over the Keith 
circuit at a ten per cent. commission. 
Mr. Roberts’ answer was that he would 
never pay ten per cent., but would play 
the Keith houses for $1,000 each week 
that he was wanted. 


William T. Grover has been approach- 
ed by E. F. Albee with a view of having 
Mr. Grover book the Imperial and Am- 
phion through the Keith booking offices. 
Upon Mr. Albee being told that he (Mr. 
Grover) did not care to confine himself 
to the acts of one office, Albee said the 
Keith people would soon be booking 
from all agents. 

Irene Lee, better known as “The Girl 
in Trousers,” will shortly make her ap- 
pearance at Keeney’s Theatre in Brook- 
lyn. 


REN SHIELDS FELT GOOD. 


After the opening performance of 
“Forty-five Minutes from Broadway,” at 
the New Amsterdam, about one hundred 
and fifty notables assembled at the Ho- 
tel Astor for mutual greetings and other 
good things. Ren Shields was duly re- 
quested to favor the hotel with his pres- 
ence, and arriving late, was refused ad- 
mittance. That difficulty was overcome, 
and upon arriving in the banquet hall 
he was unanimously elected chairman. 
A great many present had heard of 
“Ren” but had never seen him in a 
funny mood. When they saw and heard 
him at one and the same time they voted 
him the most humorous impromptu per- 
son ever. George Ade fell off a chair 
laughing, while Corse Payton brushed 
the tears away even while his $700 fur- 
lined coat was in imminent danger of 
destruction. 


CHARLOTTE WALKER’S SKETCH. 

The following ‘Personal’ appeared in 
a daily paper this week: 

EDWIN WOLFF, who read sketch to Charlotte 
Walker, Amsterdam Theatre, address SKETCH, 
190 Herald. ; 

It may portend that Miss Walker, who 
is now with “As Ye Sow,” and was for- 
merly James K. Hackett’s leading lady, 
has vaudeville aspirations or why the 
“sketch?” That word always is closely 
associated with the continuous. 


12—1+11. 

The Twelve Navajo Girls, who played 
at Hathaway’s week before last were 
temporarily reduced to eleven by the in- 
trusion of romance, One of the members, 
Miss Alice Banks, was married in this 
city on the Sunday which began the en- 
gagement, to George R. Crapo, assistant 
paymaster in the United States navy, Mr. 
Crapo leaves his bride to sail for South 
America on the U. S. S. Yankton, but 
will return in May. He met Miss Banks 
at a ball given by Admiral Evans on 
poard the Yankton during the recent 
visit of Prince Louis of Battenberg. Mrs. 
Crapo resumed her place on the stage 
during the latter part of the week. 


The three Constantine Sisters were 
put in “The Vanderbilt Cup” at the 
Broadway this week to do their cham- 
pagne dance. 

George Fuller Golden, who is at Sara- 
nac Lake, has improved wonderfully in 
health since arriving, and will shortly 
return, resuming his vaudeville tour. 


The Pantzer Brothers, a team of for- 
eign head balancers, who were expected 
to play Hammerstein’s Roof this coming 
summer, have had a disagreement on 
the other side, and it is doubtful if the 
engagement will be fulfilled. 





Julian Eltinge’s voice failed him early 
in the week at Providence, but he con- 
tinued after much persuasion. He is 
under a physician's care. 

Down at Proctor’s Twenty-third Street 
rheatre, where only bare brick walls sur- 
round the artists in the dressing rooms, 
a sign reads in each: “Don't drive nails.” 

Bessie Clayton is going, if she has not 
gone, to Berlin for an engagement in the 


Wintergarten there. 


1g 


NELLA BERGEN BARRED. 

Nella Bergea and “Mugsy McGraw,” 
with a maid, arrived in Detroit re- 
cently to fill a vaudeville’ date. 
“Mugsy” and Miss Bergen are great 
chums, the namesake of the famous man- 
ager of the New York baseball team be- 
ing a particular canine pet of both the 
lady and her husband, DeWolf Hopper, 
the “fan,” whose admiration for the 
managerial qualities of McGraw caused 
the poodle to be burdened with the name, 
but that is another story. 

Miss Bergen had heard of the Cadillac 
Hotel in the Michigan city and decided 
{to avail herself of its hospitality while 
there. The clerk was exceedingly affable 
when he read the name on the register, 
and didn’t object to the maid, but he 
heard a yelp. Looking over the desk the 
dog was discovered. A frostiness chilled 
the steam radiators, and net one key to 
a single or double room could be found. 

Should the “pet for years” be huddled 
in a private cell or at a dog sanitarium, 
cr should he or she travel with he’s or 
she’s mistress? Travel was the answer, 
so the St. Clair was tried with the same 
result. Miss Bergen declined to be dis- 
couraged. All day Sunday she tramped 
the streets with her dog and maid look- 
ing for a _ hospitable hostelry which 

yasn't too curious. At last, weary and 
worn, she returned to the Cadillae for 
a resting spell, when the proprietor’s 
wife spied the dog, and presto, “The cute 
thing; certainly,” and the haven was 
reached at last at the point of beginning. 


MAY GO ABROAD. 


Fanny Rice is booked up solid until 
April 9, and is in negotiation with for- 
eign managers for a trip across the 
pond to follow in May. The state of her 
little daughter’s health may cause her to 
abandon the idea, however, as on her 
last visit abroad, some four years ago, 
the child could not stand the climate. 

The little one is rapidly recovering 
from the after effects of the operation 
performed a couple of weeks ago and as 
soon as this care is taken from her mind 
Miss Rice will put on a new specialty 
retaining the present idea but offering 
new figures. 





The four Bards in their acrobatic act, 
will open at Keith’s Portland house on 
Monday, their first appearance since re- 
turning from Europe. 


Stewart Lithgow, a Cincinnati theat- 
rical booking agent, who sued the Her- 
bert Amusement Company and George 
W. Herbert for $195, claimed on a con- 
tract, was awarded $75. 


Sam Devere, the veteran proprietor of 
burlesque attractions, is recovering from 
an illness that for a time threatened his 
life. Devere has been in harness for a 
number of years and has amassed a com- 
fortable fortune. He is building a home 
near Parkville, L. I., where it is reported 
he contemplates settling down for a well 
earned rest. In case he follows out his 
present plans Devere has retired from 
active management or will do so at the 
end of this season. 


Henri French has left Feinberg’s rep- 
ertoire company, of which he was the 
special attraction, and will return to 
vaudeville. 
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GORRESPONDENGE 


Chicago. 





Variety, generally known as vaudeville, has 
grown rapidly throughout the country, and it is 
still spreading to greate: proportions lhe 
vaudeville situation in Chicago at present 15 
more important than ever before About eight 
years ago this city had but one variety theatre 
the Olympik Now we have four first-class thea- 
tres devoted to vaudeville, and they are crowd- 
ed day and night. It is not an unusual thing 
to see speculators around these houses offering 
their monopolized seats at advanced prices, and 
they are usually disposed of early in the evening. 
‘he remarkable growth of vaudeville in this 
city is due to the enterprising managers, Kohl 
& Castle, who control three theatres in Chicago 
and establish the continuous in pubiic favor by 
presenting the best entertainment for the money. 
the four vaudeville theatres are the New Majes 
tic, Haymarket, Olympic and Inte:national. The 
first three are owned by Kohl & Castle. 
The general offices of the organization Known 4s 
the Western Vaudevilie Managers’ Association 
are in the Majestic Theatre bui.ding, occupying 
iwo floors of space. In these offices are located 
Ct. BE. Kohl, George Castle, Martin Beck, C. E. 
Bray, J. J. Murdock, Arthur Fabish and J. 
Sternard. It is one of the busiest theatrical of- 
fices in Chicago. . 

l wish to eay a few things about the New 
Majestic Theatre. This beautiful structure is 
twenty stories high and cost $1,600,000 in real 
money. The upper floors are given over to of- 
fices. The skyscraper stands on Monroe street, 
between Dearborn and S.ate streets. The thea- 
tre, which is the handsomest and largest in the 
city, is given over entirely to continuous vaude- 
ville. ‘The house has four tiers, three above 
the main floor, one, the mezzanine, devoted to 
boxes. The color scheme of the interior is old 
rose and ivory, with olive green chairs and 
hangings. The foyer is unusually attractive 
and decorated with a collection of famous paint- 
ings. The real novelty is the gentlemen's smok- 
ing room, which is modeled after the cabin of an 
ocean liner, with portholes, skylights and oak 
beam ceilings, making the room the most artis- 
tic and attractive of its kind. The bili at the 
Majestic contains a number of headline acts, 
foremost among the sixteen numbers being Rose 
Stahl & Co. in a semi-eerio comic sketch entit- 
led ‘‘The Chorus Lady,’’ which is one of the best 
written acts in vaudeville. Miss Stahl gives a 
remarkable portrayai of the conceited chorus 
girl who has been given the first row in the 
grand opera chorus. Bert Leslie and Robert 
Daily presented a unique comedy sketch which 
Was one of the hits of the bill. Bert Coote, 
who has not been seen in local theatres here 
for several years, presents a sketch entitled “‘A 
Lamb on Wall Street,’’ which contains some 
bright dialogue and = funny situations. The 


Twelve Broomstick Witches have a clever 
dancing specialty, and they scored a hit. Mell- 


ville Ellis gave nis vocal and instruiental act, 
which was encored. Edwin Lateil made his cus- 
tomary hit with hie musical act. His monologue 
contains some new jokes, which kept the audi- 
ence in good humor. Mr. aud Mrs. Esmonde 
presented a dramatic sketch entitled ‘‘Apsther 
Cucumber,”’ which made a pit. Carson and Wil- 
lard in ‘Frizzled Finance’’; Kely and Vivletie, 
singers and dancers, and the three Seidons in 
plastic poses were the recipieats of considerable 
applause 

OLYMPIC.—This, the oldest variety theatre in 
Chicago, has a fairly good bill. Bellman and 
Moore in “‘A Bit of Vaudeville’’ never had any- 
thing better. They received a good round of ap- 
plause for their efforts. Eight Vassar. Girls are 
talented and have one of the cleverest musical 
and dancing acts seen here. Raymond and Cav- 
erly, who do a Dutch act similar to Weber and 
Fields, have nothing particularly new excepting 
a tew late ‘‘gags.’’ One of the hits wags made 
by Mlle. Verera, an Italian vocalist, whose 
voice has a wonderful range, reaching five 
notes above high C. Even the Olympic audi- 
ences, the most critical of any in the city, en- 
cored her several times. Good acts were offered 
by Watson and Morrisy, Macart'’s dogs and 
monkeys, Grierson Sisters, Lambert and Pierce, 
Armstrong and Bern, the Barnells and Bonnie 
Maie. 

HAYMARKET.—The only vaudeville house on 
the West Side has a bill of unusual attractive- 
ness. The Empire City Quartette have the head- 
line honors, which they deserve. The musical 
specialty of O’Brien and Buckley, together with 
their comedy business, convinced the audiences 
that they are good entertainers. Mrs. Stuart 
Robson & Co. offered Edmund Day’s comedy 
sketch, ‘‘The Saving of Mrs. Shaw,’’ which is a 
society affair containing some bright dialogue. 
Jack Gardiner is a monologist and parodist. 
The monologue could be improved by the elimin- 
ation of some wornout jokes. His paroles 
were good. O’Rourke and Burnette Trio are ex- 
pert dancers; Flo Adler had some good songs, 
which were rendered in a pleasing manner. 

INTERNATIONAL.—Manager Al. G. Flournoy 
is more than pleased with the success this new 
heuse has attained. The theatre was formerly 
Cleveland’s, also devoted to vaudeville, but was 
closed after a period of apparent succese, owing 
to Mr. Cleveland’s difficulty in securing good 
acts independently. The present .owners, the 
Sullivan-Considine syndicate, have spent a con- 
siderable amount of money in remodeling the in 
terior, with the result that it is now as cozy a 
theatre as there is in the city, and the largest 
in the circuit controlled by the cotmpany. The 
bill this week consists of Harrison's ronies; 
James C. Derwin, ventriloquist; William Sherer, 
monologist and trick violinist; Dalto and Ze:to, 
barrel jumpers. 

SID J. EUSON’S.—The only burlesque siock 
company in the city is within a stone’s throw 
of the Clark etreet bridge. The theatre was for- 
merly the New American, and for several years 
off and on its success witit the dramatic stock 
company was mediocre. Sidney J. Euson was 
for a number of years manager of Sam T. Jack’s 
theatre on Madison street. The success of 
Jack's theatre at that time was a well known 
and established fact. It was Mr. Euson’s ex- 
perience that gave burlesque its peculiar pres- 
tige in the city. Manager Euson opened his 
theatre about two months ago, and as soon as 
the burlesque inclined populace discovered the 
merits of the performances he offered the result 
was gratifying for the theatre, which has since 
established iteelf in popularity. The stock com- 
pany consists of the usual number of comedians, 
leading woman soubrettes, the leader of the 


VARIETY. 


imazuls and an array of some pretty girls, 
as is Mr. Eueon’s custom—pretty girls to illum 
ine the stage. The burlesques offered were * 
Soiree Social’ and ‘‘The Models,’’ the latter 


rather broad and suggestive in dialogue and ac 
tion, but was not presented before a ‘“‘Mrs. War 
ren’s Profession’’ audience, so no one cared. 
Sunday night Chris Lane made a hit, especially 
with his singing and particularly in the Bueter 
Brown act, in which he is assisted by a number 
of girls dressed in Buster Brown outfits. James 
Thompson, Carl Anderson and Charles Hecklow 
pleased in both burlesques Carrie Seitz, who 
not long ago was contented to etay in the cho- 
rus, Wes one f the leaders among the women 
principals She has a fair voice and played her 
part well as a woman, but her appearance in 
male atiire was unbecoming and too feminine 
for the role, that of a sculptor, which should 
have been played by a man—perchance Charles 
Hecklow. Camille Kenyon is shapely and has a 
prepossessing appearance. Marie Fairchild is a 
pretty girl and ehe spoke her lines as well as 
could be expected. Deda Walker played a sou- 
brelte part, and Nettie Palmer posed as a model. 
The olio was tair The musical Forresters are 
eAperts on the banjo and Xylophone. Dill and 
Ward would do well to leave out the old stereo- 
typed style of singing and do their dancing 
only, which was a real hit. It was not neces 
sary for them to bring on an old, couventional 
song to introduce a clever dancing specialty 
Swor Brothers, black-face comedians and danc- 
ere, occupied the stage too long. They are a 
clever team, but should do more work in less 
time, One of the brothers delivered a monologue, 
which consisted of many jokes that Charlie 
(ase used to tell, especially the ones about ‘iny 
father.’’ The other jokes were oid, some very 
old. The feature act of the olio was the Nelson- 
tarry troupe of acrobats, some of the feats be- 
ing remarkable. 

rOLLY.—The offering this week by the 
‘Wheel’ wae ‘The Avenue Girls’’ in a burlesque 
called ‘‘A Trip to Bohemia.’’ Among those who 
appeared were Murphy and Vincent, Jules Ben- 
nett, Max Reynolds, Young Brothers, Julia Na- 
tus and Grace De Mar. 

TROCADERO,. — The Columbia Amusement 
Cempany’s burlesque house had Phil Sheridan's 
“City Sports’’ for its attraction, Two good bur- 
lesques entitled ‘‘All in sre Night’ and “A 
Terrible Mixup’’ drew big houses, 

FRANK WIESBERG 


Philadelphia, 

Business continues surprisingly good here. The 
bills in the four burlesque houses are only fair, 
yet capacity business is the rule in both houses 
in the rival wheels, 

KEITH'S (H. T. Jordan, mgr.).—With Houdini, 
the ‘‘handcuff king,’’ as the big feature for a 
second week, the capacity of the Chestnut street 
house has been taxed at almost every perform- 
ance, As a special feature of his act this week, 
Houdini twice slipped a straitjacket in full view 
of the audience. This act has proved the best 
card shown at Keith's since its opening. s. 
Miller Kent made his initial bid for individual 
favor here in ‘‘Just Dorothy,’’ assisted by Frank 
I. Frayne, Jr., and went as well as could be ex- 
pected with a poor vehicle. Nick Long and Ida- 
lene Cotton won favor with their act, ‘‘Mana- 
gerial Troubles,’’ which is new here. Miss Cot- 
ton was liberally applauded for her impersona- 
tions. The Picchiani Troupe of acrobats were 
seen for the first time and pleased immensely 
The women are clever, one being exceptionally 
adept at floor work. The Elinore Sisters, erst- 
while stars of ‘‘Mrs. Delaney of Newport,’’ also 
gave something new here, and while Kate Eli- 
nore was a bit strenuous in her work, she man- 
aged to please her audience Neither has im- 
proved in her singing since the pair were mem 
bers of the Rentz-Santley burlesque show, eight 
or nine years ago. Clarice Vance, always a fav- 
orite, scored one of the big hits of the bill. She 
sang three good songs in her inimitable style, 
her rendition of ‘‘Nuthin’ from Nuthin’ Leaves 
You"’ being her best number. The Crane 
Brothers, as usual, went big with their ‘‘Mud- 
town Minstrels,’’ and Callahan and Mack were 
warmly welcomed in their sketch, "'The Old 
Neighborhood.’’ This is an act that has been 
done about as often as any we get here, yet it 
is always a success, Leo Carillo proved a fair 
mimic. Lillian Ashley sang poorly and dressed 
badly. Tom Almond was on again with his poor 
cockney singing and long shoe dancing. Chris 
Smith and the Two Johnsons, in a musical 
sketch; Lennor and Edwards, who sang, and 
Valveno Brothers, gymnasts, in the order named, 
opened the show, which closed with the usual 
picture offering. 

CASINO (Elias, Koenig & Lederer, mers.). 
Harry Bryant heads his own show this week, 
appearing in both burlesque numbers, ‘‘The 
Frolics at the Zoo,’’ in two ‘‘editions,"’ although 
little cause for the title was discovered in the 
“section edition.’’ Bryant is supported by a 
good looking chorus of women. Marion Blake 
does the best musical number in the closing bur- 
lesque. There was only one good number in the 
olio, the Bush-De Vere Trio, scoring with an 
illustrated song sheet and musical specialty. 
George X. Wilson sings parodies and is poorly 
assisted in his sketch called ‘‘A Thanksgiving 
Fve,’’ by Camille de Monville. Yorke Comedy 
Four, Garrity Sisters and Darmody~ also ap- 
peared. 

TROCADERO (Fred Willson, mer.).—Business 
held up despite the fact that the bill this week 
is the poorest offered in weeks Outside of a 
shapely chorus, which does as well as the ma- 
terial permits, there is nothing redeeming in the 
“California Girls’’ Extravaganza Company's pro- 
gram Tom Coyne is the best of the comedians, 
The Amatos, who do an acrobatic dancing act. 
were fair. Foresto showed a clever dog, which 
worked in fear of its master. The latter was 
dressed poorly for his kind of work and his cos- 
tume needed cleaning badly. Ross and Vack 
were poor. Helen Russell and Nellie Sylvester 
spoiled any chances they had of making good bv 
their ‘‘kidding,"’ and the Four Thoroughbreds did 
nothing worthy of comment 

BIJOU (Geo. W. Rife, mer.).—Sam Devere's 
Own Company presented the bill this week. with 
the olio the only redeeming feature, ‘‘The Health 
Resort’ is nothing more than a version of ‘‘Slap- 
iritis;’ “The Miffiffif’’ is not as funny as the 
title, although Andy Lewis has put some good 
stuff into it. bui it is seattered. Lewis made 
the hit of the olio in his latest ‘“‘dope fiend’ 
sketch, ‘‘The Queen of Bavaria.’’ He has poor 
assistants in Minnie Granville and Mable Del- 
more. Charles and Alice Shrodes get bv with a 
steal from the Rice and Prevost act. The Bijou 
Comedy Four have bad voices and no comedy. 
Keene does familiar juggling tricks. 

LYCEUM (J. G. Jermon,' mer.).—Robie’s 
Knickerbocker Burlesquers, offering ‘‘Reilly’s 


Speech’ and ‘‘The Wrong Mr. Corbett,’’ is the 
week's bill The show has not been changed any 
since seen here earlier in the season, although 
there is lots of room for improvement. Mae 
Agnes Fleming deserves mention for her work. 
Specialties were introduced by “The Knicker- 
bocker Four,’’ Jack and Bertha Rich, Christy 
and Willis, Lewis and Green and the Laroses, 
with motion pictures added. 

BON TON (Miss Lilly Tyson, mgr.).—The Sey- 
mour Sisters, Siddon Brothers, May Beecher, 
Katherine Russell and Haverly and McCrea are 
on the bill this week. The stock company offer- 
ing is ‘‘Jealousy 

NOTES.—Houdini has been retained for next 
week’s bill in Keith’s.———The contract troubles 
of the Elinore Sisters have not been fixed up be- 
tween Hyde and Raymond, and the ‘‘sisters’’ are 
uncertain about their plans for the future - 
George Evans is here with ‘‘The Runaways’ in 
the role played by Arthur Dunn The ‘“‘Honey 
Boy”’ is a great favorite here and has been mak 
ing a big hit in his new departure.— Digby 
Bell is another recent variety star who is mak- 
ing good in a new piece here, “‘The Education 
if Mr. Pipp’’ being a success. Clyde Darrow 
is with ‘‘Queen of the White Slaves,’’ and her 
former comrades, ‘‘Robie’s Knickerbockers,’’ are 
at the Lyceum. George Karlavagn and Billy 
Vail will give a ‘‘theatrical folk’s ball’’ in the 
near future, and it promises to be a huge affair 

KINKS 


Pittsburgh, Pa. 

GRAND OPERA HOUSE (Harry Davis, megr.). 
Clayton White and Marie §$ rt, assisted by 
Miss Belle D'Arcy, repeat their former success 
in the sketch ‘‘Paris.’’ Edward Clark and his 
six ‘‘winning widows’’ present an attractive mu- 
sical comedy in miniature. Clark's characteriza- 
tion of a racetrack tout is artistic, and the mu- 
sical part of the act goes with a rush. Sam 
Watson's ‘“‘Farmyard’’ is one of the most enter- 
taining things. in the show. The Two Smiths 
give a thrilling’ and unusually fine trapeze per- 
formance, and Parros Brothers, equilibrists, are 
far above the average. Milt Wood is one of the 
best buck dancers seen here in a long while. 
Daisy Harcourt, in character songs, is clever 
and her imitation of the London ‘‘gallery god’’ 
especially good. Lew Hawkins, the minstrel 
man. is funny, but needs a new monologue Ce- 
line Bobe, ‘‘xylophoniste and violoniste,’’ wears 
a stunning gown The quaint methods of the 
Dillon Brothers entitle them to more = success 
than is allowed by the songs they perpetrate. 
Collis Le Page has some good impersonations; 
Davey and  Phillipss are tiresome in their 
‘‘comedy’’ sketch; Lillian Leroy, ‘‘the little girl 
with the big voice,’’ is fair, and the moving 
pictures are amusing. ‘The house is crowded at 
every performance.- GAYETY (James E, Orr, 
mer.).—World Beaters Company is giving a 
rattling good show. The opening farce, ‘‘Jolly 
Old Sports,"’ has J. F. Edwards, Lizette Elvia, 
John Quigg, May Gebhardt, May Corey, Cherry 
Spencer, Violet Jerome, Mike McDonald, Phil 
McFarland, Ed. Nickerson and ‘‘Major’’ Caspar 
Nowak in the leading roles, and practically the 
same people,’ with the addition of Belle Morri- 
son, take the principal parts in the closing bur- 
lesque, ‘‘All at Sea.’’ Good musical interludes 
with spectacular and electrical effects are intro- 
duced in both skits. The special feature of the 
olio is an exhibition of moving pictures of the 
Fitzsimmons-O’ Brien fight. Jerome and Morri- 
son, two pretty girls, have clever songs and 
dances McFarland and McDonald, as an Irish- 
man @nd German, made lots of fun; Bohannan 
and Corey's illustrated songs go well; Quigg, 
Edwards and Nickerson have a comical musical 
sketch; Niblo and Spencer are artistic dancers, 
and the Six Samois, Arabian acrobats, have a 
good whirlwind act. Big houses are the rule. 
-ACADEMY (H. H. Williams, Jr., mgr.).— 
Fulton's Jolly Grass Widows’ Company is en- 
tertaining large audiences. There are two bur- 
lesques, ‘“‘The Widow’s Wedding Night’? and 
“The Sign of the Red Light.’’ Charles Burk- 
hardt, William Lawrence, William Walters, 
Mark Thompson, Al. Pinard and M. Simons 
have good comedy parts, while Mlle. Guichard 
and May Yuir add to the gayety. The first 
skit ends with a mechanical doll specialty by 
Miss Ruth Everett, who also gives some excel 
lent bird and animal imitations, and Miss Alice 
Mason has some clever things to do in the clos 
ing farce The olio, while not long, is good 
''nord and Walters have a pleasing musical act; 
Thompson and Lawrence are comedians whose 
singing is a feature, and Bush and Gordon have 

an amusing, grotesque tumbling act. 
MME. PITT. 








Denver, Colo. 
(By Telegraph.) 

‘Ben Hur” at the Broadway last week crimped 
the local theatrical purse to the loss of the 
other houses, but the Hengler Sisters, at the 
Orpheum saved the week there. Whatever thes 
may be elsewhere, they are a strong card her 
The bill this week has the merit of variety It 
is headed by John T. Thorne and Grace Carle- 
ton offered too much old material. They need 
new jokes badly, but in their rapid fire dialogue 
made the sketch a hit. Snyder and Buckley, 
musical comedians, scored a big hit. They play 
well and their comedy pleased. The Bellclaire 
brothers, in Apollo poses and feats of strength, 
offer clean, novel acrobatic work of real merit 
They are one of the hits. Paulo and Marlow, 
in ‘‘A French Frappe,’’ gives Paulo opportunity 
to use his tenor voice, and Miss Marlow to dis- 
play her physical charms and soprano notes. 
The act is novel, and Paulo proved himself a 
good comedian. Miss Marlow is good-looking 
and aided in creating a good impression The 
act is well put together. James H. Cullen, billed 
as ‘“‘The Man from the West,’’ shows much im- 
provement His songs are up to date and he 
scored a big success. The three Lucifers, spe 
cialty singers, offer nothing new, but the work 
is clean and snappy, and scored It made a 
good opening number. Mirzi von Wenzi, in Ty- 
rol costumes and programed as a “‘captivating 
Tyrolienne,’’ was not that. They gave her a 
spot light, when they should have used a dim- 
mer. The kinodrome closes the show.———The 
Crystal Theatre, one of the ten-cent houses, 
heads with Blamphin and Hehr, English operat- 
ic singers, who, unhappily for them, are just 
a trifle too good for the low price circuit and not 
quite good enough for the regulars. They are 
better singere than comedians—but fhey earn 
their salary. They call their skit ‘‘Lode 
Drew and Dean (not John) sing and dance as 
well as any of the dimers. Bruce and Cooper 
offer the regulation German comedian act. Fred 
Hilton has his revolving ladder act, and scores. 
Charles Bartley, German pianist and vocalist, 
pleases. An illustrated song and moving pic- 


tures close. The Novelty is doing its usual 
good business. Its ten-cent price is the only 
thing cheap about the place. Like the Crystal, 
the attendants are all uniformed, and save for 
the outside barker both houses are conducted 
the same as the regular priced. Billy Durant, 
billed as the Chinese musician, is a real nov 
elty and entitled to head the Dill. Manager 
Henry Lubelski played up Durant in all sorte 
of colored billing, and is congratulating himself 
on having secured an oddity that is an oddity 
Pauline Westerly, as pretty as ever and missing 
the big circuit by the same trifling per cent 
she has always missed it, is making good in coon 
songe. She is one of the really good-looking 
young women on the Western vaudeville stage, 
has much personal magnetism and only needs 
well, just what she needs I have tried to figure 
out for three seasons. Perhaps it is a first 
class working partner. She has tried everything 
eige. Tarlton and Tarlton do only fairy well! 
in a combination musical offering Rector and 
Fielding have a rather entertaining juggling 
and dancing bit. Donohue and Oretto are sketch 
artists of the usual small circuit worth Car! 
Brothers do a black-face bit that is good be 
cause they are not afraid of work. Fowlet 
Brothers are weighted with amateurism, but 
rromise well for the future. They do a hand 
balancing act. Iilusivated songs and moving 
pietures complete the bill, the latter opening 
JAMES R. NOLAND. 





Baltimore, Md. 

MARYLAND (F. C, Schanberger, res. mgr.) 
Week 15 Annie Abbott, the ‘‘Georgia Magnet,"’ 
is the headliner and chief attraction this week 
Miss Abbott has baffled twenty of our leading 
physicians who examined her at the invitation 
of Manager Schanberger. Other features are 
the Messenger Boys’ Trio, singers and com 
dians, in an original act. Keeler’s Japanese 
Troupe of Acrobats and Jugglers, Violet Dal 
in songs, stories and impersonations, Frank 
and Jen Latona in a bright and pleas 
ing musical specialty, George W. Day. mon 
ologist, in a batch of new songs and _ stories 
The Wilton Brothers in a comedy bar act of raré 
excellence.’ A new set of kinetograph pictures 
closes a good bill to the usual large houses 
Next Week.-—-Military Octet, Elinore Sisters, 
© Brien and Havel, Five Juggling Mowatts, 
Three Crane Brothers, The Four Collins, Davey 
and Phillips and the Kinetograph. 

MONUMENTAL (Joseph Kernan, res. mer.) 
Week 15. Another good show, May Howard's 
Extravaganza Company opened witha musica] 
satire called ‘‘Mlile. Fifi,”” in which Miss How 
ard plays the title part, assisted by a quartet of 
g00d comedians and a bunch of pretty chorus 
girls; the olio follows with three living art pic- 
tures, which were very good. Russel and Locke, 
singers and dancers. The Musical Craigs and 
Lavelle and Grant in an exhibition of physical 
culture. The performance closed with the Britt- 
Nelsen fight motion pictures and large houses 


“were the result at the house on the bridge. 


NOTES.—Violet Dale, who fainted as she left 
the stage after her act on Monday afternoon at 
the Maryland Theatre, was not able to appear 
on Monday night or at Tuesday’s two perform 
ances, as she suffered from a heavy cold and was 
threatened with pneumonia; but against the ad- 
vice of her physician and Manager Schanberger, 
she insisted on doing her specialty turn on Wed- 
nesday rather than disappoint and made a big 
hit in her songs and imitations of prominent per 
formers.———The finishing touches are being put 
on the new Gaiety Theatre and will open on 
schedule time, Monday, Feb. 5, although if abso- 
lutely necessary it could be gotten in shape by 
Jan. 29, as the contractors did not lose as much 
as one day from the time the building was start- 
ed until the present time and everything moved 
like clockwork, with the result that the con 
tractors are nearly two weeks ahead of their 
calculations, having made allowances for bad 
weather, ete.. which did not materialize, as this 
has been an unusually mild fall and winter. The 
announcement for the opening attraction bos as 
yet not heen named. MILTON, 


Washington, D. C. 

CHASE (H. W. De Witt, megr.).—This week is 
one of the best balanced bills of the season. th 
Military Octet being the headliner The act is 
very good. One thing they should bear in mind 
is that in all U. S. A. eamns the flaw is lowered 
at sundown and not at ‘‘Tattoo,”’ as thev are do 
ing. Wilfred Clarke and company, very clever ind 
well received. Sahel Tohnson, sinve \ y plen 
ing act The Five Mowatts contrihvte’ ne of 





the best club fuggling acts seer he: een 
son Mayme Remingto with the he'n of four 
pickaninies. makes) good Pentzer Trio very 
food, Yeska and King moricin ys would do 


hetter with a little more practice: and, of course, 
we had moving nicture 

KERNAN’S (Fugene Kernan, mer.).—The Star 
Show Girls are holdine the h is at thie house 
this week. The entire programme is one that 
pleases from hevi>ning to end Both burleeques 
are ahove the ordinary The olio is excellent. 
The Toreador Trio. in ‘‘Hop Fiend RBill,’’ with 
Chas. Nichols in title role. carried off first hon- 
ors. W. . Carney and Flera Waener, singers 
and dancers, good; Tom Nolan and Cora White 
gave a very clever act; Ten Brooke, Lambert and 
Ten Brooke in a verv good musical act. 

“THE MAN IN BLACK.” 


Minneapolis, Minn. 
ORPHEUM (Martin Beck. gen. mer.).—Luiet 
musical horse, Emir, heads the bill 
for week of 14 and is causing almost as much 
comment as did the first appearance of Sal- 
erno last week. The Seventeen Pekin Zouaves 
present the quickest, neatest and best drilled 
erack drill corps act ever seen here. J, Francis 
Dooley and his dancing girls had the stage thirty 
minutes at the opening, although his was the 
work of the team. Arthur Deming made a great 
hit at both shows. although {ft was recessary to 
‘trim’? one of his songs. Claudius and Scar- 
let were satisfactory on the hanjos, although 
not such strong favorites as Polk and Collins of 
last season, and Lucy and Lucter have developed 
a good going messenger boy and maid act, open- 
ing the show satisfactorily. Salerno ts in bis 
second week, and a higger hit than ever. All 
the papers unite in declaring him the greatest 
juggler ever seen. The Boston TPaddettes are 
the big feature of next week, with the Okabe 
Japanese troupe, Nellie Florede, the Marco 
Twins, Barnold’s dogs and cats and Al Law- 
rence, also on the bill. The Horskv-Rergere Co., 
after plaving a full week to cordial reception, 
closed after the Saturday matinee. 12. to make 
the Monday night opening at Salt Lake City. 
In order to give the Orpheum Theatre at Oma- 
ha a complete Saturday night show a special 
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train was chartered to bring Rossi's musical 
horse, the Seventeen Pekin Zouaves and cther 
acts here for the opening afternoon of 14. Busi- 
ness splendid in spite of uncertain and uncom- 
frotable weather, CHAPIN. 


Cincinnati. 

COLUMBIA (M. C. Anderson, mgr.).--Week 14. 
Bryant and Saville, musical comedians, good; 
Tony Wilson and Heloise, gymnasts, hit; Pete 
Baker, German comedian, good; Dean Edsall and 
Arthur Forbes, one act comedy, ‘“‘The Two 
Rubies,’’ fair; Cameron and Flanagan, singing, 
dancing and acrobatic comedians, dancing good, 
acrobatic work, songs and comedy very poor. 
Chris Bruno and Mabel Russell, musical comedy 
stars, act antique and efforts unappreciated; Herr- 
mann the Great, assisted by Madame Herrmann, 
clumsy and only fair. Sisters Amoros, jugglers 
and trapeze act, great hit. Business fair only. 
Week of 21: Franz Ebert and company, Thos. 
J. Keogh and company, Dewitt, Burns and Tor- 
rence, Georgia Charter Lewis, The Hazardous 
Loop, Elizabeth Murray, Milani Trio and Linden 
Beckwith.———STANDARD (Chas. B. Arnold, 
mgr.).—Week 15, Al Reeves’ Big Beauty Show, 
“The Chadwick Trial,’’ with J. Theodore Mur- 
phy, Tom Fullam, Ed Convey, Bert La Rose, 
Max Gordon, Ninon Du Bar, Joseph Farnum, 
Margie Hilton, Emma Zeph, Almeda Fowler, 
burlesque, great hit. In the olio: The Great 
Mureal, songs, great hit; the Destelle Sisters, 
toe dancers, great hit; Savoy Quartet, Tom Ful- 
iam first tenor, Bert La Roce barytone, Ed 
Convey second tenor, Max Gordon basso, hit; 
the Nelson-Farnum Troupe, comedy acrobats, 
great hit; Al Reeves, banjo and songs, good, and 
Kinetoscope, picture machine, fair. The per- 
formance concluded with a burletta, ‘‘Whirl-I- 
Fun,’’ which was a great hit. Mr. Reeves has 
this season one of the very best burlesque shows 
on the road. §S. R. O. every performance.— 
PEOPLE’ S—Week Jan. 14-20: ‘‘The Tiger Lilies,’’ 
with the following cast: Richy W. Craig, Will 
Cunningham, W. J. Cook, George Cassidy, Wm. 
Dorian, Josie Webb, Carrie Ezier, Mabel Lord, 
Jeannette Sherwood, Katheryn Vernon, Lillian 
Allen, Dorothy Marks, Rose Allen, Ada Hall, 
Myrtle Foster, Sadie Schuler, Sadie Depew, Dor- 
othy Blodgett, May Ward, Mattie Collins, Lottie 
Leslie and Dot Curtis. Burlesque fair. The 
performance concluded with the burlesque, ‘‘The 
King of the Coffee Fiends,’’ by Chas. Horwitz, 
hit. In the olio were Cunningham and Lord, 
dancers, hit; Ezier and Webb, in sketch, Josie 
Webb made great hit; Richard W. Craig, musical 
comedian, fair; Lavern and Cross, physical cul- 
ture, hit; Tigerscope, motion pictures, fair; Prof. 
R. Hairmann’s Original D’ Essen School of Train- 





ed Animals, great hit Next week—The Ute 
pians. HARRY HESS. 





Louisville, Ky. 

HOPKINS’ (Wm. Reichmann, res. mgr.).—Bill 
this week headed by Spook Minstrels, a pleasing 
novelty, includes Four Boises, a very good sen- 
sational casting act. Sullivan and Pasquelina, 
strong hit. Klein and Clifton fared well. La- 
vinia Dewitt, good and met with well deserved 
success in cornet solos. The Francelias, strong 
act, created good impression. Tourist Trio and 
moving pictures rounded out the bill. Good at- 
tendance continues at this house. ———-BUCKING- 
HAM (Whallen Bros., props. and mgrs.).—T. W. 
Dinkins’ Utopians are here this week, presenting 
two burlettas, entitled, ‘‘Mixed, Muddled and 
Fixed’’ and ‘‘Hotel Ups and Downs.”’ The olio 
includes Stanley and Scanlon in a very poor 
musical act; Madden and Jess, a laughable Irish 
act; Smith and Champion, successful; Two Ash- 
tons in a fair juggling act, and as a special fea- 
ture, Fitzsimmons-O’ Brien fight pictures, which 
were bad fake films. Week Jan. 21—Parisiar 
Belles. ARTHUR STUART. 


Cleveland, O. 

KEITH'S (H. A. Daniels, mgr.).—Week of 15. 
Howard and North sketch, ‘‘Those Were Happy 
Days."’' Good. Went well. Josephine Cohan, 
sketch, ‘‘Friday the 13th,’’ disappointing. Fred 
Niblo, monologist, new stuff and a hit. Murphy 
and Francis, colored song and dance artists, 
poor. Orpheus Comedy Four, quartet, fair. La 
Valle Trio, harp, violin and vocalist, did not 
take well. Piccolo Midgets, four diminutive ac- 
robats, fair. Spissell Brothers and Mack, acro- 
bats, good. Kinetograph. -LYRIC (E. R. 
Lang, megr.).—Claude Frederick and_ trained 
horse Don, good. Zella, equilibrist, act with 
trained dog, fair. Mary Madden, comedienne, 
entertaining. Geo. Westford, ventriloquist, clev- 
er. Evans and Evans, song and dance artists, 
good dancers, poor singers. Two Macks, comedy 
sketch, fair. Pictures. EMPIRE (Chas. W. 
Denzinger, mgr.).—Clark’s Runaway Girls Com- 
pany, featuring Joseph E. Howard, composer and 
singer, also Jack O’Brien, world’s champion pugi- 
list. Good show and drew crowded houses. 

Cc. L. BARNES. 


Milwaukee, Wis. 

CRYSTAL offers a bill this week that should 
be a winner. Opening with Professor Miett and 
his dogs, an act that is wonderful. Following 
this Dutch Walton has a very clever musical 
act, but the best thing on the bill is a pastoral 
act by Danny Mann and Lola Haines. This is 
well done and receives hearty applause. An- 
other act that deserves special mention is com- 
edy singing and whistling by Joe Palmer, black- 
face, and Al Jalson as a Hebrew comedian, The 
Silverton-Oliver trio have a very good wire act. 
Mr. and Mrs. Winter certainly deserve a liberal 
patronage for their house from the quality of 
the stuff they are offering there.———STAR.— 
Williams and Burns, Imperial Burlesquers, are 
at the Star this week with a very good aggre- 
gation of talent, and also a new departure from 
the average burlesque show in that they have 
a three-act musical comedy in the place of two. 
The piece is full of enap and jingle and should 
please the Star patrons. The olio includes Lew 
Palmer in mimicry; Pauline Moran with Bunga- 
loo Babes; Crawford and Manning, comedians; 
W. J. Evans and his ‘‘Birds of a Feather,’’ clos- 
ing with the Clipper Comedy Four. Next week, 
Avenue Girls, with Battling Nelson as a special 
attraction, H. W. WATERMAN. 











Winnipeg, Man. 

DOMINION.—Week of 8. Clark's dog and pony 
show was the hit of the bill. One dog was 
dressed as a ballet girl and took the steps good. 
Torley the trick bicycle rider was good. Gracie 
and Reynolds in their comedy turn, ‘‘Beauty 
and the Beast,’’ made quite a_ hit. Arthur 
Hahn, the vocalist, who was held over from 
last week on account of his great success, is 
making good again. He would do better with 
new songs. Moving pictures end the bill. Good 
business. —-—-U NIQUE.—Kit Whirlwind in his 
elub and hoop juggling is making good. Tom 


VARIETY. 


Tarryeaster is very poor. The Brobst Trio in 
their dancing and singing act are the hit of the 
bill. The Tobrant second women would do bet- 
ter if they would not do so much talking of 
where they have been and what they can do. 
Moving pictures wind up the bill. Business 
good.———-Winnipeg’s new vaudeville theatre, 
the Bijou, on Abbert street, with its entrance on 
Main street, a few doors south of the Union 
Bank, is now nearing completion, and only re- 
quires a few days longer for the final adjustment 
of interior decorations to see the undertaking 
successfully and satisfactorily accomplished. Men 
of all trades are busy rushing the work with all 
possible speed in order that the house will be 
ready for Monday night. There are eight com- 
fortable and roomy boxes and two loges. The 
parquet floor is so arranged that a clear view 
of the stage can be obtained from any part of 
the house, The balcony is also arranged the 
same way. Particular attention has been given 
tu the safety of the public. There are 5-feet ex- 
its on Abbert street and 1 ten-foot one on Main 
street. The house has also a large stand pipe 
and hose and the latest patented fire extinguish- 
ers. The stage is equipped with improved scenic 
and electric appliances with an asbestos front 
curtain which will be used at every performance. 
There will be two thousand lights used in the 
lobby. They are a part of the Sullivan-Considine 
Circuit and will be sure to have the best. Their 
large sign is just got up, the letters are two feet 
large—Bijou. P. S. DOWNARE. 


Fall River, Mass. 

SHEEDY’S (M. R. Sheedy, mgr., C. E. Cook, 
res, mgr.).—This week’s show is composed of a 
program full of headline artists, as every one 
that appeared was well worthy of that distinc- 
tion. The Four Seasons kept the curtain raiser 
busy, as their act scored heavily. Dixon, Bowers 
and Dixon, the three Rubes, were very funny, 
especially with their miniature baseball game. 
Neff and Miller, comedians, were very clever. 
The Herald Square Comedy Quartet were good 
singers but their tenor, as is the custom with 
quartets, failed to be amusing. Matthews and 
Harris in their sketch, ‘‘Adam the Second,”’ 
pleased, as did Ferreros with his musical dog. 
The show wound up with the Optiscope showing 
some good films. Immense business all week. 
Next week Dolan and Lenharr and Hermany’s 
educated cats.——SAVOY (Geo. Albert Haley, 
mer.).—Heading the bill this week is Sydney 
Dean and Company. in ‘*Christmas on the Is- 
land,’’ a skit which is ambitious and artistic. 
The four casting Dunbars scored an emphatic 
hit, as did Herr Saona, Reta Winfield, violinist. 
Stinson and Weston in their bunch of nonsense 
were full of merriment. Clifton Crawford, author 
of “‘Nancy Brown,’’ won applause for his neat 
monologue act. Joe and Chas. O’Hearn gave a 
very pleasing act. Good show to fair business. 
- NEW BOSTON (Chas. Schlesinger, mgr.).— 
For the past two weeks the crowds at this thea- 
tre have been simply enormous. The hook made 
this house famous and same is used to perfec- 
tion. Ss. M. S. 


Hartford, Conn. 

HARTFORD OPERA HOUSE (Jennings and 
Graves. mgrs.).—Week of 15. Trolley Car Trio 
were very funny. Louise Montrose and her four 
auto girls had an original dancing and singing 
specialty. Sam Collins, the monologist, gave 
some good stories that pleased. A sketch by 
Fitzgibbons-McCoy Trio, entitled the ‘‘Mischiev- 
ous Brother,’’ was very pleasing. The comedy 
musical act of Seeley, Doty and Coe was a very 
neat offering. Ross and Fenton were the head- 
liners, and their sketch, ‘‘Just Like a Woman,”’ 
was very cleverly done. Carlin and Otto, German 
comedians, received their share of laughs. Rio 
Brothers on the novelty rings closed the show. 
-——-POLI’S (Louis E. Kilby, mgr.).—15. Miss 
Nella Bergen, a former Hartford singer, was the 
headliner, and from the generous applause show- 
ed she was a favorite. The Simpsons gave a 
number of selections on different musical in- 
struments in a creditable manner. Murry and 
Lane pleased in a parody on grand opera. A 
lively bit of knockabout comedy by the La Vule- 
Caimaron Trio brought down the house. Eddie 
Leonard, assisted by the Sharp Brothers, had 
some very neat dance steps. Howard Truesdale 
and Company had the sketch of the week, en- 
titled ‘‘Aunt Louisa’s Advice,’’ a very neat bit of 
comedy. Delmore and Lee on the revolving lad- 
ders were about the limit for reckless daring. 
Motion pictures closed 

WILLIAM H. RHODES. 


Schenectady, N. Y. 

MOHAWK—(Jos. Weber, res. mgr.).—Excellent 
business. Week of 15th, Henrietta De Serris, 
with living art reproductions, very fine; Mr. and 
Mrs. Harry Thorne and Co., in ‘‘An Uptown 
Flat,’’ made a fair impression; Miles and Ray- 
mond in ‘‘The Baby in the Cradle,’’ might ap- 
pear to better advantage with a better act; Rieff 
Rrothers, song and dance team, were very well 
received; Cavana, wire contortionist, was good; 
Tascott, coon shouter, made a hit; The Eight 
Cornallas, male and female acrobats, were ex 
cellent. Closed with motion pictures, which 
were good. Coming week of 22d: Red Raven 
Cadets, Walter C. Kelly, Rialta, Dorsch and 
Russel, Delmore and Oneida, Irene Franklin 
and Casino Comedy Four. MARTEL. 


Albany, N. Y. 

PROCTOR’S (Howard Graham, res. mgr.).—S 
R. OO. business. Week of 15th: Genaro and 
Bailey in their act ‘‘A Cigarette Case,’’ were 
well received; Holcombe, Curtis and Webb in 
‘‘\ Winter Session,’’ were entertaining deepite 
the fact of their act being so old; Dorothy Ken- 
ton, banjoist, was entertaining; D'Alma’s Mon- 
key and Dog Show, the same as other acts of 
this nature; -‘herry and Sates, eccentric acro- 
batic bicyclists, managed to please; srothers 
Durant, acrobatic specialty, very good; Alf Gib 
Son, blackface monologist, very poor, his act 
heing almoet a complete steal of Charley Case; 
Robinson and Grant, lilliputian comedians, very 
nice for women and children. Closed with motion 
pictures, which were good. Coming, week of 
22d: Lee Harrison, Probst, Kurtis and Busse, 
Ward and Curran, Daly and Devere, Larkins and 
Paterson, Mazuz and Mazette, Watson, Hutch- 
ings, Edwarde C’o.——GAIETY (H. H. Nichols, 
mgr. ).—Crowded houses continue. The New 
York Stars are presenting a very pleasing show 
at this theatre, and deserve the large audiences 
that greet them. Coming, week of 22, ‘The 
Golden Crook."’ MARTEL 

Waterbury, Conn. 

THE JACQUES iJ. W. Fitzpatrick, mer.) 
The bill this week headed by Paul Sansdor's troupe 
of trained Danes proved amusing. The act was 
well liked, but too short for a feature act. Mary 


Dupont and company, in “‘Left at the Post’’ (se 
new Acts), Leo Nino, gave an interesting exhi- 
bition of trick violin playing. Brown, Harris 
and Brown presented their old act, ‘‘The Spirit 
of '76,’’ which pleased. Quigley Brochers were 
one of the hits of the bill in conversational] pat- 
ter, most of their stuff being new and clever. 
Irene Lee, in collection of character sings, Was 
one of the pleasing features of the bill, and 
loudly applauded. Cogan and Bancroft, in roller 
skating feats, opened the bill, which was closed 
with the usual pictures of the electrograph. 
NOTES.—Tuesday afternoon the Penn Univer- 
sity Glee Club occupied boxes at Jacques, wie 
theatre being decorated in their honor with col 
lege celors. Miss Lee proved a hit with the col- 
lege boys when she appeared in the last selec- 
tion wearing a college sweater 
ARTHUR H. McKECHNIE. 
Troy, N. Y. 

PROCTOR’S «(W. H. Graham, res. mgr.).--As 
to be expected, Paul Cinquevalli, master of the 
juggling art, ie a very decided hit. Hines and 
Remington, in their particular line the bright- 
est of vaudeville stars. The Trillers, who with 
perfect ease and great rapidity make all sorts 
of graphic pictures out of a bundle of variegated 
rags. Hayes and Wynne in their up-to-date 
song and dance specialty; May Leon and her 
pets, a dog and a rooster, is really wonderful. 
Emerson and Omega in their side-splitting and 
funny German comedy sketch; George B. Alex- 
ander, the high-toned hobo, a perfect wellepring 
of fun and merriment; Delmore and Oneida in 
their startling balancing act; concludes with the 
ever popular moving pictures.—-—-ROYAL (E. 
M. Buck, res. mgr.).—The Majestics piuyed to 
large audiences. The program opens with a 
satire entitled ‘‘Down the Line.’’ ‘The principal 
role is taken by Larry McCale, who made a big 
hit. The olio is a good one, Harvey and Walker, 
singers of catchy songs; Jack Lawrence, parody 
singer; three Ronays, European musical nov- 
elty; Farron and Fay in a bit of German non- 
sense. The Majestic Duo, singers and dancers, 
are good. The closing number is a musical ab- 
surdity entitled ‘‘For Girls Only.’’ Coming, 22- 


27, New York Stars.———NOTE.—The Lyceum 
Theatre will be opened January 29 as a vaude- 
ville house. The Central Theatres have leased 


the house. Victor d’Levitte will be the general 
manager, and William Calhoun the local man- 
ager. JOHN J. MALLEN. 


Atlanta, Ga. 

STAR (J. B. Thompson, mgr.).—If the attend- 
ance at the opening performance was any indl- 
cation, then the week of 15 promises to be a 
banner one, and patrons are enjoying the follow- 
ing weii baianced bill: Anna Lritton in Ulus 
trated songe, average only; John Lynch and 
Grace Leonard in the comedy, ‘“‘Si and Sal at 
School,’’ fair; W. H. Rogers and Violet Lavine 
in the clever sketch, ‘‘Uncle Ned's Return,” 
made quite a hit; a clever singing chorus in 
“The Field of Daisies’’ went well; the Fiore 
Sisters Trio in songs and dances give a pleasing 
turn; Daisy Lowman, songstrese, a ‘favorite 
with the patrons of this house, concluding with 
new moving pictures and the one-act comedy, 
“The Three Jolly Hunters,’’ in which a number 
of the new musical hits were weil reudcred. 
Coming next week, Minnie Dupree, Harris and 
Nelson, Nina Irwin, ‘Trueheart, Dillon and 
Burke, Elsie Booth and others.———NOTES.— 
Yorke and Adams, two ex-vaudevillians, were 
here 12-13, at the Grand in ‘‘Bankers and Brok- 
ers’’ and received flattering notices from all the 
papers for their clever show.—Van Amber's Cir 
cus, which is wintering here, had a ve.:y ner- 
row escape from fire night of Sth, as several 
buildings adjoining their quarters at Piedmont 
Park were totally destroyed. For a time Man 
ager Frank Foy and his attaches had their 
hands full quieting the frightened animals. 
Luckily the fire was gotten under control before 
any damage wae done to the circus. BRIX. 


Frankfort, Ind. 

CRYSTAL (Chas. Welsh, mer.).—Week of 15 
opened to big business. Strand and Strand mace 
good. The Tracys made a hit. The Valpos are 
very clever and caught the crowd. Chas. and 
Jennie Welsh in ‘‘Get the Habit’? can’t be beat. 
Coming, week 22, Holmes and Dean, Mae KE. 
Hadley-Baby Irma Wikoff Company, Chas. and 
Jennie Welsh. MARTIN W. FOX. 


Saginaw, Mich. 

JEFFERS’ (Marks & Ely, megrs.).—The policy 
of this theatre will be changed and henceforth 
continuous vaudeville will hold the boards. The 
public and management may well be pleased at 
this week's bill, which is an excellent one and 
presents Jack Brown and Lillian Wright, who 
are all right, in a wonderful dancing act; the 
Geromes in their pleasing reproduction of artis- 
tic ancient statuary: Walt M. Hyde and Thomas 
Heath, singers; Professor I. Singer and his ex- 
ceedingly well trained dogs and mokeys; Rich- 
ard Riley and wife is a comedy sketch, fol- 
lowed by the last and best number, The Three 
Banta Brothers and Von Dell in their new com- 
edy and musical sketch, ‘‘A Day at Camp." 
Professor Wm. Boos’ concert orchestra deserves 
<pecial mention as it is considered the finest in 
this State. The kinetograph closed the bill. 

NENO. 
Kenosha, Wis. 

BIJOU (John O'Brien, res. mgr.).—Bill for 
week of January 8: First part—Keating and 
Goodwin, black-face comedians; W. P. Creswell, 
Bievele Bill, in his novel lariat throwing and 
trick hieyele act: Emilie Waite, vocalist; Knox 
Brothers, comedy musical act, who take an en 
core on nearly every number, and Wallace and 
each, acrobats and = contortionists. The show 
closed with moving pictures on kinetoscope. 
Last half of week—W. P. Creswell, Zampa, lady 
musician; Le Vine Brothers, who create a great 
deal of merriment with their comedy acrobatic 
act: John Morrison, who pleases the audience 
with his Irish songs and ballads, and Mack and 
Dougal, in their laughable sketch, ‘‘A Strenu 
ous Sprain.’’ Kinetoscope closes the show 


Syracuse, N. Y. 

GRAND OPERA HOUSE ((. H Plummer, 
mer.).—The bill offered this week is not up to 
the standard. Larsen Sisters, athletics, did 
some good tumbling and were well received 
Frank Kern and his dog are well enough for 
children Gertrude Mansfield and Carvl Wilbur, 
in ‘61 Prospect Street,’’ good; Joe Flynn, the 
same old talk Pat Rooney and Marion Bent did 
some very clever dancing. Juliet Wood and 
Fred Ray, in travesty, were fair. Les Remos 
Troune, French pantomimists, lid not take 
NOTE.—During the act of the Les Remos at Mon 
day matinee one of the men fell and broke his 


15 


arm. Next week, Sidney Grant, Tyce and Jer- 
mon, Ott Brothers and others. 
SAM FREEMAN, 


Omaha, Neb. 

ORPHEUM (Martin Beck, gen. mgr.).—Stand- 
ing room only at every performance is the order 
of the week. Caroline N. Nichols’ Fadette 
Ladies’ Orchestra is scoring one of the heaviest 
hits of the season. Her twenty-two girl instru- 
mentalists are good to look at and good to hear. 
Klekko and Fravoli could make better in their 
selections from ‘‘ll Trovatore’’ by selecting num- 
bers that are better known to the general pub 
lic. Their act is good, however. Al Lawrence, 
monologist; Nellie Florede, vocal artist, and 
Mignionette Kokin, in strenuous terpsichorean 
stunts, are all making exceedingly good. Harry 
and Kate Jackson have their same old skit, 
“A Married Man,’ which was good years ago, 
but too old now. In their efforts to make it 
last over another season they have injected a 
lot of domestic stage business that is also old, 
and the act is lengthened out unmercifully. 
Still, it made exceedingly good with the very 
few who never happened to see it before. Gal- 
etti’s monkeys are the best of the season. The 
bill for next week is as follows: Lillian Burk- 
hardt and company, Esmeralda Sisters, Flower 
Girls, Wilson Trio, Freydo Brothers, Lucy and 
Lucier, Grace Jackson, The Arcaris and the 
kinodrome, HENRY WOOD, 


New Orleans, La. 

ORVPHEUM (Martin Beck, gen. mgr.).—Mr. and 
Mrs. Alfred Keley top the bill week 15. Their 
skit, “A Tale of a Turkey,’’ went to big hands. 
Welch and Maitiand, styled Elastic Comedians, 
are clever. Miss Maitland is something of a 
dancer, while Welch is up in the contortion 
business. Mills and Morris have an act similar 
to the Nicholls Sisters. T. Nelson Downs is 
back with his Koins. His glib tongue helps his 
act wonderfully. Dixon and Auger are living 
testimonials for some nerve tonic; Charley Case 
got them going at the start and won pulled up. 
Baron's Burlesque Menagerie is even better than 
Prelles. Novelty bill for 22d includes Mar- 
shall P., Wilder, Hengler Sisters, Finlay 
and Burke, World Comedy Four, Galbraith and 
Farrell and the second week of the Kelcys. 
GREENWALL (Henry Greenwall, mgr.).—S. R. 
O. greeted Hurtig and Seamon’s ‘‘Bowery Bur- 
lesquers’’ at both performances 14th. The com- 
pany is headed by Lizzie Freligh, who carries 
the sword in the march and walks between the 
soldiers. The olio comprises Estelle Wills, who 
has a squeaky voice and shows her teeth. Jug- 
gling Bannons have an act that is ‘‘good’”’ for 
the best. Carmellia D’Alcedere, billed as the 
Parisian Sensation, poses for the “‘Slide Man’’ tn 
white tights. Roberts and Roberts have some 
swell changes, and are clever dancers. They 
should drop their cowboy assistant and work in 
one. Hickman Brothers are ‘‘naughtists.’’ Ben 
Jansen sang Hebrew parodies. Buropean Sen- 
sations 21st. O. M. SAMUEL. 


lambertville, N. J. 

FAMILY (Gamble & Mack, lessees and mgrs.).— 
Mr. James Gamble and Eddie Mack, two Tren- 
ton men, open the Family Theatre January 22 as 
a vaudeville house The custom of the house 
will be shown nightly, with two matinees week- 
ly Wednesday and Saturday. The opening bill 
include Cunningham and Smith, Blanche Bailey, 
Collins and Fields, Tony Baker, the Shelly Trio, 
Gosson and Jones and the vitagraph, F. G. F. 





Toronto, Can, 

STAR (F. W. Stair, mgr.).—The Cherry Blos- 
soms held the boards during the week and busi- 
ness was good. The bill opened with the bur- 
letta ““The Wrong Count Tobasco’’ and closed 
with the screaming burlesque ‘‘Quarrelsome 
Neighbors,”’ Both were well réceived. H. V. 
Fitzgerald, in his protean novelty, scored, Others 
in the olio were Frank Rose, the singing Jew: 
Loro and Payne, in military positions; Manhas- 
sett Comedy Four, Mr. and Mrs. Edmund Evans 
and the Kodak Girls, Lydia Carlyle and Lil- 
han _ Perry. Coming, the Merry Maidens.——— 
Shea's next week will have Valerie Bergere 
as headliner for the opening bill. HARTLEY. 


New Bedford, Mass. 

HATHAWAY'S (T. B. Baylies, manager.).— 
Miller’s elephants, the principal act rary 
are well trained and the act is popular. Foy 
and Clark present a bright submarine fantasy, 
““A Modern Jonah,"’ well acted and staged, scor- 
ing the hit of the show. Mr. and Mrs. Dan 
Hiatt are instrumental comedians. Mr. Hiatt 
is amusing; Mrs. Hiatt is not. Josef Blank’s 
juggling act is good, though the opening audi- 
ence received it quietly. Charlotte Coate and 
Little Miss Sunflower, singing and comedy; the 
child ie not so bad. Carter and Bluford, colored 
singers and dancers, well staged act. Mile. 
Latina, physical culture exhib/tion, opens show 
well. Vitagraph pictures. Business good. 

KNOT. 
ivansville, Ind. 

BIJOU (George Sellinger, mgr.).—Bill week i4 
was as follows: Franz Ebert, comedy sketch 
entitled ‘‘Dan Cupid & Co.,’’ well received; Ben 
Harvey and Jessie Haynes, song and dance, fair: 
Tegge and Daniels, Dutch comedy, good; Kippy,. 
comedy juggler, very good, though gairel put 
little applause; Avery and Pearl, black-face com- 
edy, poor; Gilmore and La Sour, comedy eketch, 
good; moving pictures. ROBERT L. CIVELL. 


Lancaster, Pa. 

NEW FAMILY (Edward Mozart, mer.).—Bill 
week 15, one of the best vaudeville shows seen 
in this city, headed by Naiada, ‘‘The Nymph of 
the Sea and Queen of the Air,’’ supported by a 
company of clever dancers. The act is lavishly 
staged and beautifully costumed, together with 
the electrical effects, make it very spectacular. 
Rice Brothers, as the Chinaman and the Rube, 
present a horizontal bar act that is without a 
doubt the best act of its kind ever seen here. 
The Holdsworths as novelty banjoists, singers 
and dancers are without a peer. They repeated 
their previous big hit and they leave the stage 
with the audience clamoring for more. Hugh 
Jeans, baseball equilibrist, made a big hit. Nibbe 
and Bordouex, presenting ‘‘The Man with the 
Broom,”"’ satisfactory Tommy Burnett, in illus- 
trated songs scored a success The show con- 
cludes with interesting moving pictures 

LA FAYETTE 


Fort Worth, Tex. 
MAJESTIC (Chas R Fisher, res. mer.) 
Week of Jan. 8 Attendance continues to in 
ek Bud Farnun Trio, musical 
act, pleased; ‘‘The Mermaid,”’ iliusion, mysti- 
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VAUDEVILLE AGENTS. 


wx WM. MORRIS, »« 


THE FOLLOWING 
THEATRES: 





BOOKING EXCLUSIVELY 
LEADING VAUDEVILLE 


P. G. Williams’ Colonial, Hammerstein’s Victoria, F. F. Proctor’s 23d St., 
P. G. Williams’ Orpheum, Hammerstein's Roof Garden, F. F. Proctor’s Sth Ave., 
P. G. Williams’ Alhambra, S. Z. Poli’s, New Haven, F. F. Proctor’s 58th St., 
Pp. G. Williams’ Novelty, Bklyn, 5: 4. Poli’s, Hartford, F. F. Proctor’s 125th St., 


~ S. Z. Poll's, Worcester 
Pr. G. Williams’ Gotham, Bklyn, S. Z. Poli’s., Springfield, 
P. G. Williams’ Manhattan Beach, S. Z. Poli’s, Bridgeport, F. F. Proctor’s, Albany. 
P. G. Williams’ Bergen Beach, S. Z. Poli’s, Waterbury, F. F. Proctor’s, Troy. 
Wilmer & Vincent, Utica, 
Wilmer & Vincent, Reading, 
Weber & Rush, Schenectady, 
H. H. Lamkin’s, Toledo, 
H. H. Lamkin’s, Dayton, 
Auditorium, Lynn. 


F. F. Proctor’s, Newark, 


Keeney’s, Brooklyn, S. Z. Poli's, Jersey City, 
The Doric, Yonkers, Trent Theatre, Trenton, 
Morrison's, Rockaway, 
Henderson’s, Coney Island, 
Deimling’s, Rockaway, 
Young’s Pier, Atlantic City, 


(2 WEEKS IN HEW YORK CITY WITHOUT A REPEAT, (2 
Telephones ) 6 W, 28th St., NEW YORK Cable ae) 


( 1465-1466-1467 Madison Willmorris 


Che Stars’ Headquarters for Vaudeville 


W. L. LYKENS’ VAUDEVILLE AGENCY 
31 WEST 31st STREET 


M.S. BENTHAM, 


THE 
Producing Vaudeville Agent 


Booking Everywhere 
St. James Bidg., New York 


Sheedy’s, Fall River, 
Sheedy’s, Newport, 
Hathaway's, New Bedford, 
Hathaway's, Lowell, 











Tel., 4967 Madison. Cabie,Myersba 


B.A.Myers—Keller.E.S. 
GENERAL VAUDEVILLE AGENTS 
31 West 3ist St., New York 


PITROT. &,CIRARD| BORNHAUPT 


e2 
Vaudeviile Agents st ome ee ee es York. 


1265 Broadway, New York 


Tel. 4615 Madison 


ALEX. STEINER 
Vaudeville Agent 


Booking Foreign and Native Acts 
St. James Building, New York 











Anything There’s A Dollar In. 


JACK LEVY 


$40 West 42nd St., New York 


H. B. Marinelli 


NEW YORK PARIS LONDON 


St. James Bldg 20 Kue Cambout 134 Lo , y 

oe ’ 34 Long Acre,W.C 
1138 Brovdway. “Uptodate Paris.’ id we 
Cable, Helfersich.”’ * Bravissimo—London.’ 
relephone, 2462 Madison. 











Phone 4488 Mad. Cable Address Freberman 


BERNSTEIN---LEVITT--- 7OUBE 


VAUDEVILLE AGENTS New Vork Representative 
36 West 28th Street New York Howard Athenaeum, Boston, Mass, 


- AL. MAYER 


lf subscribing ‘‘as per VAUDEVILLE AGENT 
route ¥ mail postal of any | Room 808 St. James Building 


change to insure receipt. B'way and 26th Street, New York 








Tel., 3847 Madison, 








fied; Mitchell and Cain, dancing and singing, 
fair; J. A. Murphy and Eloise Willard, in ‘‘The AUDITORIUM 
Phrenologist,’’ made a hit of proportion; Alanna week of 15: ( 
©’ Malley’s voice was true, but not very musical; “y 
Rose and Lemon, bicyclists, in ‘‘The Globe of It ; 
we 4 ste ’ ~? 4 , slanche Sloan, in an aerial act. was evr lirar 
Spe is the most daring thing yet shown hers and Gardner, good offering: aueer oa = te 
trated rs are increasing populs : oF S» este SSOEG Ait 
illustrated song ire increasing in popularity Company, well liked; the Drummer Girl, fair: 
since present singer has been engaged. Motion Ed Forrester ‘and his dog Mi} S ee ee 
pictures. NOTE.—Henry Lewis, a local amateur, : mike, big hit; James 


Lynn, Mass. 

(Harry Katzes, mgr.).—Bill 
3: Green and Werner, in ‘‘Babes in 
the Jungle,’’ as the topliner, made a decided hit 


- a 2 ind Bonnie Fart ry 00r Tex > » 
tried to win Rose and Lemon's offer of $1,000 to ceeicene , heey ats “eee De Next week. 
any one who will r¢ produce their act of looping Black and Harper Desmond and Derrous — 
the loop in their ‘‘Globe of Death,’’ but failed to ° , PD os 5 
quite make it It is understood that he mad - DAVID CHASE. 
such a good showing that he is to join them in igh . 


the act next season TARRANT London, Ont. 
BENNETT'S (J. H. Aloz, megr.).—Geo. H. 
Wood is the headliner this week, 15. Patrons 


of Bennett's don’t seem to share Chicot's opinion 





Lawrence, Mass. 


COLONIAL (H Fred Lees, mgr.).—-Worm- Geo. H. Wood has unquestionably made the 
wood's dogs and monkeys lead the bill the week greatest hit of any performer ever seen at this 
of 15 3ertie Fowler, in her monologue, gets a theatre. He is being repeatedly recalled Next 
good hand Frank Mayne, Caroline Neilson and to the above the greatest applause was bestowed 
Leonard Hoffman, in the sketch, ‘‘The Tipster.’ upon the Heim Children They are a remarkable 
make good. Mullen and Corelli do some humor pair of talented youngsters.  Kretore offers a 
ous tumbling stunts. ftennier and Gourdier musical act that pleases. Freeze Bros. have a 
strengthen their skit by their dancing Max novel juggling act and were well received 
Waldon dresses, sings and dances like a womar Miriam Ainsworth presented her character 
keeping his audience guessing Phil and Nettis change act, which is new to this audience, and 


Peters are funmakers Coming 22, Sidney Dean made a favorable impression. Powers and Theo- 








and company 1 the singing comedy, ‘*Xmas on bold manage to get by in a somewhat foolish 
the Island.’”” NOTE.—W. L. Gallagher, who has Mudge, Woodward and Montgomery present 
managed the Casino the last five years, an t sketch by Chas. Horwitz. Some of Horwitz’s 
n ices that he has leased the Casto, which was ketches are good—this is not one of the m. 
closed upon the opening of Colonial, and will Julius Wright and Florence Brinsmore are Eng. 
open the house the week of 22 with The French lish pantomimists Their humor is very Eng- 
Beauty Burlesquers at popular prices. lish The Canadian sense of humor is American 

A. B.C. and therefore—but what’s the use. Some good 
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moving pictures are shown this week by W. J 
Newman. FRITZ HOUSTON 


Pottstown, Pa. 

GRAND OPERA HOUSE (Louis H. Parker, 
megr.).—Bill for 15: Carter, Weaver and company, 
Antrim and Peters, in ‘‘A Tary at Tanktown;”’ 
Three Hilyers; the Stanleys; Gardner Brothers 
illustrated songs; Pamahaiski, birds and dogs; 
Harry and May Howard; the Kneedlers; kimer 
Jerome; Donnette Sisters, illustrated songs 

J. H. WELTZENKOW 


Paterson, N. J. 

EMPIRE (A. M. Bruggemann, mgr.).—Mr. and 
Mrs. Colby are finished musicians, and with their 
children, are all that could be desired. Others 
on the bill are Jay Holland, with her violin. 
Mr. and Mrs. Mark Murphy made a hit with 
their ‘‘Coal Strike,’’ while Mr. and Mrs. Jimmie 
Barry make merry moments with “‘The Village 
Cutups.’’ The Americus Comedy Four, in songs 
and witticisms, are fair; the Onlan Trio, equi- 
librists: Mr. and Mrs. Darrow, in sand, smoke 
and shadow pictures, contributed their full share 
to please, and next Pierce and Maizee in charac 
ter changes. The pictures offered by the Kineto 
graph are as interesting as ever. FAMILY 
(Geo. Dunbar, megr,.).—The feature act is Kurtis 
and Busse’s troupe of trained dogs, whose acro- 
batic feats and almost human knowledge bring 
forth rounds of applause. W. E. Whittle, ventrilo 
quist, is good. Miss Snow, English nightingale 
sings operatic selections and up-to-date songs 
Gordon and Vidoeq made good with their laugh 
able skit Solosa is a novelty gymnast, who de- 
serves praise for his hand balancing and jump- 
ing, Moving pictures complete the bill BIJOl 
(J. H. Rowley, mgr.).—The Fay Foster opened 
to big business The opening burlesque *“Cleo- 
patra in Central Park,’’ keeps all in good humor 
until the olio is reached Vivian, the female 
baritone; Cushman and 8St. Clair, in ‘*Hooligan’s 
Troubles:’’ Herbert and Willing, black face com 
edians: Louie Dacre, the happy girl, a monologue 
artist and parody singer; Reno, Welsh and Mel 
rose, comedy and straight acrobatic artists. The 
show closes with a laugh-producing burlesque 
called ‘‘A Night at Kelly's Hotel.”’ 

W. H. SPINTLER 


Santa Cruz, Cal. 

UNIQUE (Mrs. C. W. Alisky, mgr.). Heading 
the bill Sth are Gardner and Reverl, comedy 
sketch, big hit; Vorg, comedy musical artist, 
poor; The Savages, revolving ladder, poor, Gene 
King, illustrated song, fair; good pictures. Busi- 
ness very good The Empire is no more 
Alivn Roberts filed a petition in bankruptcy last 
week, and his creditors decided to let him con 
tinue the management of the Empire and after 
paying expenses each week_ the balance of re 
ceipts to go to them But Mr. Roberts evidently 
saw no profit in that, as he and his family, ‘I he 
Roberts Four, left on the early train for Frisco 
Monday He is working at the Baldwin this 
week in his old doll act Mr. Roberts has an in- 
terest in the estate of Samuel D. Carr, deceased, 
in the State of New York; value unknown. His 
liabilities, chiefly in the way of unpaid perform 
ers’ salaries, amount to $896.30; assets, S90 He 
is well known in the East, having made his home 
in New York City for several years and played 
the Proctor circuit and Pastor's several times 

STEVE. 





Gloversville, N. Y. 
FAMILY (P. P. Craft, res. mgr.) Week of 
ith. The Razarfs, mediocre; Harrison Green, 
immense hit: La Sella Trio, good, but should 


learn to present their act in better style; Dolly 
Sisters, neatly costumed, but very poor; W 00d- 
ford’'s trained animals, good; motion. pictures, 


fair NOTE.—The vaudeville venture at the 
Darling Theatre (William Calhoun, megr.), 
week of Sth, proved a success, but owing to pre- 
vious bookings of legitimate attractions which 
could not be canceled there is no variety there 
week of 15 Week of 22 vaudeville will again 
hold the boards, giving Gloversville one theatre 
giving two performances a day and one doing 
“three a day.’’ THE AISLE SEAT FIEND 
Poughkeepsie, N. Y. 

FAMILY (Fred DeBondy, res megr.).—Win- 
cherman’s troupe of trained bears and monkeys, 
one of the best animal acts that has been seen 
here, heads the bill this week. The antics of 
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the monkeys, the sagacity of the bears, and the 
intelligen manner in which they respond to 
the cues of Mr. and Mrs. Wincherman stamp the 


act as of unusual merit. Joe Belmont does a 
novelty whistling turp in addition to singing 
and captures the audience. The Shubert Quar 


tet is a number of much refinement The qual 
ities are well balanced, the vuices true and the 
songs well chosen. The Kimball Brothers, two 
boys, do a tudicrous act, consisting of singing 
dancing and dialogue that causes much laughter 
Zozoka, a Japanese svloist, eings in native cos- 
tume and concludes his act with a native folk 
song With special scenery, and makes gvod. Ray 
Gailey, a negress, with a piccaninny, a good 
voice and a chic demeanor, makes a hit with 
the audience The piccaninny sings also and 
does some clever dancing. The bill on the whole 
is a Very good one and well balanced. 


Hamilton, Ohio. 

GRAND THEATRE.—Mr. and Mrs. Hammond 
in @ playlet called Family Jare. Mrs. Hammond 
does Very weil, The male member of this team 
Was initiated in Hamilton Lodge of Elks here. 
f. Daly Burgess, with his dog Finnegan, comes 
hext on the bill, followed by Harry Hodgens, 
in illustrated songs He has a very fine voice. 
Willig and Larkin are next with acrobatic 
dancing and singing. Morgan and Crone Tally 
Ho Duo comes last, closing the olio. Kinodrome 
closes a very good bill. John and Nellie Me 
Carthey, a well known vaudeville team, are 
running this house. Mr. MeCarthey’s brother 
In-laW is in partnership with him, and they both 
try to make it pleasant for all performers pias 
ing here, F. DALY BURGESS. 


Utica, N. Y. 

ORPHEUM (FE, L. Koneke, res. mgr.). Simply 
immense is the best way to describe Katie Barry, 
who heads the bill 15. She is a clever little wom 
in and her character songs have made a big hit 
she puts on a skit called ‘‘Just a Joke,’ that is 
a big laugh from start to finish Foster and 
Poster made a big hit with their act. Comedy 
and music are well biended in the turn they fur 
nish. few ventriloquists have given better sat 
isfaction than did Vernon. Frank Bush had the 
audiences in hearty laughter all the time with his 
funny stories, all new and remarkably well told 
Swift and Bueckly, eccentric musical comedians, 
were Well received, as were the Two Pucks. Pot- 
ter and Hartwell do some sensational head bal 
ancing. Kinetograph showing ‘‘The Whitecaps’’ 
close the show SETAB. 


Yonkers, N. Y. 

DORIC (Henry Myers, mgr.).—The house was 
filled on Monday, and those present enjoyed an 
excellent vaudeville programme “Hurrah in 
Pumpkinville,’’ a sketch by George Totten Smith 
and played by Davis Bryan and company, Was 
capitally rendered; Reta Curtis, violinist, well ré 
ceived; Jack Sheehan, in menologue, pleasing; 
Mazett and Mazaz, tramp acrobatic act, very 
Strong; Kitamura Japanese Troupe, very good: 
Bessie Gilbert, cornetist, well received; Willie 
Gardner, skate dancer, good; Mattie Keen and 
Company, in Ella Wheeler Wileox’s acts, Bam 
boozle, was very good This is one of the best 
acts in vaudeville; it is well written and well 
acted and was strongly received Doriscope 
showed a good picture called ‘‘The Miller's 
Daughter."’ Business good. Coming week of 
22d, Felix Barry and Barry head a remarkably 
strong bill. ELZIE.— 

“Imperial Squibs.” 

Business with this company in Chicago was far 
above the average Manager Fennessy, of the 
Folly Theatre, said: ‘It is positively the best 
show that has played my house this season."’ 

The Knitting Club, composed of the lady mem 
bers of this company, is progressing rapidly, but 
the ladies would do well to keep their faney 
work off the stage. The prop turkey did not look 
very well when it was carried on the stage deco- 
rated with a pink and blue silk undershirt 

George Garland, of the Clipper Comedy Four, 
can certainly take more medicine for his voice 







than any tenor singer I have ever met His 
dressing room always looks like a young drug 
store One stick of flesh, two atomizers large 


bottle of peroxide, several bottles of gargle and 
all kinds of cough drops are the only things that 
‘adorn his makeup shelf. SQUIBBER. 
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Virginia Earl and Her Johnnies 
In Vaudeville—and Successful! 


Lon’t be influenced by the malicious comment on my act and myself which appeared in 


a malignant newspaper when I played Hammerstein’s. 


CHICOT in Variety said: 
USE YOUR OWN 








* She almost scored a big hit.’’ 
JUDGHMENT. 





meet resolution for the new 
ar: DON’T BE PRE- 
5U DICED. Ras on ware 
never seen 
MADISON'S BUDGET atl 
you have ‘‘guessed’’ about 
it may be wrong. Send for 
my latest issue, _MADI- 
SON’S BUDGET No. 10 
on a guarantee—absolute 
satisfaction or money re 
funded, 100 pages of the 
brightcst, funniest stage 
comedy material ever writ 
ten, including 31 great paro 
dies. 9 excellent monologues 
8 sketches for two males, 4 
sketches for male and female, new Side- 
waik Conversations, 8 roaring 50-minute 
burlesques, new sketch for two females 
hundreds of new Hebrew, Irish, Dutch and 
blackface gags, etc. Price, only ONE 
DOLLAR PER cory, 
L. J. HEIL., 1404, Third Ave., New York. 
(Agent for James Madison.) 





To Those Who Comede 


If you are WILLING TO PAY A GOOD PRICE 
FOR GOOD MATERIAL I will brighten your 
business, pad your part, and enliven up your 
lires. If you need a Comic Song I will construct 
you one for laughing purposes only, give you 
exclusive stage rights, copyright, and PROTECT 
same for you. Harry Bulger is a success with 
my ‘‘No Bird ever flew so high he didn’t have to 
light;’’ Melville and Stetson thank me for ‘I'm 
crazy to go on the stage;’’ Lee Harrison wiil 
work another year with my ‘Mr. Sherlock 
Holmes is no one else but me.’’ References, the 
above and Peter F. Dailey, Eddie Foy, Alex. 
Ciark, Edwin Stevens, Jefferson D’' Angelis, Marie 
Cahill and the best in show business. If you are 
NOT willing to pay a good price for good ma- 
terial, please don’t take up my time, 


WILL D. COBB, 


‘‘WORDWRIGHT” 
1512 Broadway 





New York 





HAMMERSTEIN’S 


ICTORIA 


Theatre of Varieties 


y Commencing 
Prices, 25c., 50c., Tic. and $1.00. 
Matinee Every Day, 25c. and 50c 
Fresh from a Re d Success at the London 
Coliseum, 
R. A. ROBERTS 
THE PROTEAN ACTOR, 

In a Dramatic Sketch, forming an Incident in 
the Life of the Famous English High 
wayman, DICK TURPIN 
First Time at This Theatre, 
CINQUEVALLI 
Europe’s Most Artistic Juggler 
First Time Here, 


R. J. JOSE 
Singer 
First Time Here, 
SERRA 
European Athlete 
Special Feature 
First Time This Season 
6—MUSICAL CUTTYS-—6 
The Greatest Family of Instrumentaliste on the 
Stage. 

First Time This Season, 
HOWARD AND NORTH 
In ‘‘Those Were the Happy Days.”’ 
THE CLEESONS 
Assisted by Fred Hulliahn 
NEW VITACRAPH VIEWS. 


Barnum ©& an # s A i matest Family of 


‘lists, 


THE JACKSON FAMILY. 
Eztra Added Attraction 
WILL M.CRESSY and BLANCHE 
DAYNE 


In Their Original One-act Skit, “TOWN HALI 


TO-NIGHT.”’ 





GIGLER 
TAILOR 


6 WEST 29th STREET 


New York 





Subscribe now 


and be sure of 


VARIETY 


EACH WEEK 


ORPHEUM 


GIRGUIT 


OP HIGH CLASS VAUDEVILLE THEATRES 


M.ME Toe ELD. JR., Pres. 
RTIN BEC K.G onpre) Manage Tr. 
FRANK VINCENT, N. Y. Representative. 
All Applications tor, Time Must i Addre -ssed to 
FE. Bt . Booking Manager. 
SL a} jestic AThe atre Bldg. Chicago, I] 








IF YOU 
WANT 


ILLUSTRATED ADVERTISING 


OF ANY SORT SEE 


HAL MERRITT, 


47 WEST 30th STREET, NEW YORK 
Office Hours: | to5 P.M. 





London 


‘‘Music Hall.”’ 


THE GREAT ENGLISH VAUDEVILLE PAPER 
A R ive-Miss Ta ML Carle, Room 708, S Bid 
‘ t. 
eg m ‘“— pond be pot yo saecliananes will Sak 401 Strand, W.C. 





Press Work, Does It Pay ? 


Ask the Stars, some for whom I’ve worked: 


Thos. Seabrooke, Jeanette LoWrie, Mabelle Gilman, Irene Bentley, Annie Irish, 
Edna Goodrich, Eltinge, Nella Bergen, Eifie Fay, Mrs. Yeamens, Estelle 
Wentworth, Amy Ricard, Cherry Simpson, Edaie Leonard, et. 


Ed. Tl. Markum, 31 W. 31st St.. N.Y. 
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WARIETY 


KNICKERBOCKER THEATRE BUILDING 


NEW YOKK CITY 


CARDS OF ARTISTS 
“REPRESENTATIVE ARTISTS” 


at following rates: 
1-2 Inch single column inet 


I ee oS oe eee 
J-2 Ioch double column................... . 4,00 “ “ 
1 Inch ge ER a 7.50 “ “ 
5 © (0) XOXO Y OXON] HOOOOOQONE ey DARQOOOOOOOO}O®OOQOOPODOOOOOAe 
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AN ALL STAR CAST 


Is the Editorial Staff of 


NEW YORK INQUIRER 


IT INCLUDES 
John W, Keller 
William G. Nicho'as 
Helen Ten Broeck 
Charles Alfred Byrne 


** Choliy Knickerbocker ”’ 

R. E. Raymond 
Charles E. 
Leander Richardson 


and others 


The Publication, issued Fridays, treats of Society, Wall Street, Politics, 
Racing, Automobiling, Theatres and miscellaneous matters 
and tt is essentially 


‘‘A Smart Paper for Smart 


320-322 FIFTH AVENUE 


NEW YORK 


ORO OOOO OOOO UIA aE a ae Ot ag oe 


‘the 


Trevathan 


Persons ”’ 
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REPRESENTATIVE ARTISTS. 


REPRESENTATIVE ARTISTS. 





BARROWS-LANGASTER 


co. 


Including Miss Leslie Bingham and Mr. Harry Robinson in 


.. | ACTICS... 


Per Add., 206 Avenue A, N.Y. C. 





THE REAL FUNNY COMEDIAN 


FRANK BYRON 
Louise Langdon 
IN VAUDEVILLE 


204 EAST S2nd STREET, New York City 


Per. Address 





THE KING OF IRELAND 


JAMES B. DONOVAN 


MISS RENA ARNOLD @ Co. 


Queen of Vaudeville 
In their Laughing Success, “‘Twenty Minutes on Broadway.”’ 
Booked solid. ASK MORRIS. 





The Oaly Headline Act of Its Kind in America. 
THE WONDERFUL 


ELTITIINGE 


A Refined Act Yeur Mothers, Wives, NOW ON KEITH CIRCUIT 


Sisters and Daughters will Enjoy 


Charles Flor writz 








Author of the reigning one-act Vaudeville successes, played by M« prea Mac “k and Lawrence, 
Mr. and Mrs. Gene Hughes, Le Roy and Clayton, Lizzie Evans and Co., Li yuise Arnot as Tom 
Gunn, Baker — Lynn, Howard and Bland, Kine and Gotthold, Gracie Emme tt and Co., Millie 
Butterfield & Co., Browning, Welp and Co., and many other Hits. 

Address CHARLES HORWITZ, 34 E. 2ist St., New York. 


Care Jos. W. STERN & CO. 


Eddie Leonard 


A positive hit in vaudeville with 
“A DREAM IN DIXIELAND’’ 
Assisted by the SHARP BROTHERS. Address: TACK LEVY. 140 West 42d St., N. Y 








“LE ROY & WOODFORD-inne 


THE GABY GABERS 
AL SUTHERLAND WILL TELL YOU THE REST 





THE EFFERVESCENT 
JEANS TTE LOWRIE 


IN VAUDEVILLE 


In a Smart New Monologue. 


Wm. Morris, Booking Agent. 
Ed. M, Markum, Press Representative 


DANCING MITCHELLS 
HUMAN TOPS 


Now Playing the Leading Vaudeville Theatres in America. 


CORRESPONDENTS WANTED ~ 


Wherever there is a Vaudeville or Burlesque Theatre 


Wm. Lykens, Manager. 











An Artistic Success Everywhere 


NELLA BERGEN 


Morris & Lykens, Booking Agts. Management H. B. Harris 


Ed, [1. Markum, Press Representative 


CLIFFE BERZAC 


The Laughter Maker 
On Proctor’s Circuit 











WILFRED CLARKE 


Assisted by MISS THEO CAREW @ CoO. 
Presenting His Sketches 


NO MORE TROUBLE and WHAT WILL HAPPEN NEXT 


ADDRESS, LAMBS’ CLUB 


The Daisy Comedienne==== 


Jeanette Dupree 


ALL FIRST CLASS AGENTS 


ED. MARKUM - - - . - ° 








———_ 


- Press Representative 





VAUDEVILLES FAVORITE’S 


GENARO anD BAILEY 


Assisted by EDDIE SIMONDS 


Will produce in the Month of May their new offering, entitled: 


‘*TONY’’ 


SABEL JOHNSON 


THE WORLD’S HIGHEST SOPRANO 


ED. M. MARKUM - - 





Press Representative 





Acknowledged to be the GREATEST ATTRACTION IN VAUDEVILLE 


LE DOMINO ROUCE 


‘¢ The Girl in the Red Domino’”’ 
Under Direction of LUESCHER & WERBA. NEW YORK THEATRE BLDC. 


IRENE LEE 


“The Girl in Trousers” 


.. Mallory Bros., Brooks and Halliday.. 


Musicians, Singers and Dancers 
‘*Mallory Bros.. Brooks and Halliday have a} musical act 
that is good.—CHICOT.’’ 











THREE MADCAPS—Qooked Solid Until June. 


For Time Address AL. MAYER, St. James Building, New York. 

DATES AHEAD—Dec. 11, Keith’s, N, Y.; 18, Chase, Wash.; 25, Amphion, 
Brooklyn; Jan. 1, Hyde & Behman’s, Brooklyn; 8, Imperial, Brooklyn; 15, Keith's, 
Boston; 22, Family, Portland, Me.; 29, Howard, Boston; Feb. 5, Park, Wooster, 
Mass.; 12, Keith’s, Providence; 19, Keith’s, Phila.; 26, Grand Opera House, Pitts- 
burg; March 5, Keith's, Cleveland; 12, Arcade, Toledo; 19, Syracuse; 26, Shea's, 
Buffalo; April 2, Shea’s, Toronto; 9, Temple, Detroit; 16, Cook’s, Rochester; 23, 
Pastor's, N. Y.; 30, Castro’s, Fall River; May 7, Colonial, Lawrence; 14, Rich- 
mond, North Adams; 21, Howard, Boston, 




















VARIETY. is 


REPRESENTATIVE ARTISTS. 


REPRESENTATIVE ARTISTS. 





THE FIVE NOSSES 


FIRST ACT 


“BASES AND THE BARON” 


LYRIC THEATRE 


SECOND ACT 


“THE EARL AND THE GIRL” 


CASINO THEATRE 





REIFF 


America’s Best Singing and Dancing Act. 


BROS. 


Now 


Playing Percy Williams Circuit 
Address, WILLIAM MORRIS 
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Miss Ida Rene 


% & DISEUSE ¥ ¥ 


Mr. Arthur Prince 


The World’s Greatest Ventriloquist 


MR. ANDREW McALLISTER * & & Manager 
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GARDNER & VINCENT 


1) ® : e 
Winning a Queen’ 
Booked Solid for 3 Years 





Arthur J. Miss Grace 


McWatters x Tyson 
In a Spectacular Musical Comedy 


* VAUDEVILLE ” 
R. A. ROBERTS 


THE PROTEAN ACTOR 





In His Sketch 


DICK TURPIN 





Jack Norworth 
PRESENTS THE COLLEGE BOY 


HARRY THOMSON 


“THE MAN WITH THE GOODS” 








THE REAL GERMAN COMEDIANS 
JOE FIELDS—WOLLEY, MARK 


A Trip in an Air Ship 


W. H. MURPHY and 
BLANCHE NICHOLS @ CO. 
FROM ZAZA TO UNCLE TOM 


ONLY ONE LAUGH, BUT IT’S 24 
MINUTES’ LONG 


RICE & PREVOST 








BUMPTY BUMPS 


IRENE LA TOUR 
8 








AND HER , A Z A 


CLEVER DOG 
West 24th Strreet, NEW YORK 








CHERIDAH SIMPSON " vais 


AS ‘“The Widow’ 
With ‘“‘The Prince of Pilsen Ciris”’ 
ED. MARKUS, Press Kep 





HAVE YOUR CARD IN VARIETY 


FIVE MOWATTS 


Season 1906 - - RINCLINC BROS 
“ s 1907 - - EUROPE 


ADDRESS VARIETY 








The Distinctive Comedian 


NED NYE 


and his 


ROLLICKING GIRLS 


including the 


REID SIS'TERS 


in a vaudeville novelty. 
“* Will be a Winner ”” --- Sime tn Variety. 


CHARLES ROBINSON 


America’s Famous Character Comedian 


FEATURED WITH THE BIG SUCCESS 


““THE COLONIAL BELLES” 


MANACEMENT ° - CAMPBELL & DREW 


The Five Romanos... 
EUROPEAN NOVELTY DANCERS 


Jan. 22, Orpheum, Brooklyn, - © Jan. 29, Alhambra, W. Y. 


Al. SHEAN WARREN, OHAS. 


IN THEIR ORICINAL TRAVESTIES 


QUO VADIS—CAPT. KIDD 


PER ADD., 31 CHESTER STREET, MOUNT VERNON, N. Y. 


TOLEDO AND PRICE 
SOCIETY GYMNASTS 


Big success over Proctor circuit. 


WM. MORRIS, Exclusive Agent 


Diamond & Smith F. DALY BURGESS 
PROMOTERS OF SONGS COMEDIAN 
coe MOTION PICTURES | And His Dog = - FINNEGAN 

In Vaudeville 


ED. GRAY | Fred & Annie Pelot 


Mimical Monologist 


Contrarv Comedian. JUGGLERS 


Add. Wm. Morris. At present playing the Keith Circuit. 


V.P. Woodward] Billie Ritchie 
TAMBOURINE JUGGLER | “THE DRUNK” 


For Open Time Address William Morris. }° © Night in an English Music Hall. 


























BURROWS-TRAVIS CO. | Wm.-ZINELL & BOUTELLE-Adelaide 


; America’s Best Comedy Singing Act 
In a Roaring One-Act Comedy, merica's Best Ccmedy Singing Ac 


LOUISE DRESSER 
Characteristic Sones 


Late Comedian 
Frank L. Perley’s Opera Co, 








Per. Add. N. Y. Clipper. 
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US EDWARDS 
MUSIC PUBLISHING CO. 


1512 BROADWAY - . 


NEW YORK CITY 


NEXT DOOR TO RECTOR’S 








READ AGAINT 


READ SOME MORE!!! 





USING OUR NUMBERS : 


Lillian Russell, 
Helen Bertram, 
Nella Bergen, 
Pauline Hall, 
Louise Dresser, 
Maud Lambert, 
Louise Auber, 
Maurice Farkua, 
Mrs. Sydney Grant, 
Sylvia Beecher, 
James F. MacDonald, 
Georgie Mack, 


Farrell-Taylor Trio, 
Phil Smalley, 
Lennon and Edwards, 
May Curtis, 

Nettie Vesta, 
Marie Lawrent, 
Francis Savage, 
Gertie DeMilt, 

May Naudain, 
Toma Hanlon, 
Catherine Doll, 
Ruth Francis, 
Minnie Harrison, 
Viola Duval, 





Brown, Harris and Brown, 


You Know the Above List Speaks For Itself. 
Because ‘‘ WE HAVE THE SONGS THAT HELP THE 
SINGERS THAT HELPS THE SONGS’’ 


(Other publishers permitted to take names from this list) 


We NEVER Did, We Do NOT and We Willi NOT PAY 
Singers to Sing Our Songs. 


NOTICE THE FOLLOWING LIST OF WELL KNOWN SINGERS 


Burke, Moller & Teller, 
Charles Doll, 

Harry Henry, 

Allsa May, 

Nita Allen & Co., 
Carters, Waters & Co., 
Williams & Melbourne, 
Avon Comedy Four, 
Dawson and Whitfield, 
Gertrude Stanley, 
Dresden Statuettes, 
Metropolitan Ladies’ Quartette, 
Blanche Sharp, 

Mr. and Mrs. Allison, 
Jchn Myers, 

Harlem and Collins, 
Transatlantic Comedy Four, 
Mrs. Keltner, | ° 
Edgar Atchison Ely, 
Julie Atkinson, — 
Grace Jackson, 

Mattie Lockett, 

The Holdsworths, 
Watson and, Morrisey, 


‘Ed. Rose, 


Wilbur Held, 
Madeline Burdette, 


WHY? 


‘LOVED A BOY LIKE ME,” and 








There have heen gre..t “‘CHILD’’ songs. 
There are great ‘‘CHILD’’ songs. 
But there never has been and it isn’t 


likely there will be ever another 
“‘CHILD’” song like 


“TWO 
DIRTY 
LITTLE 
HANDS” 


(By COBB & EDWARDS.) 


You should not delay in putting it in 


your act, 


It will be the sensation of this country 
or any other before ‘‘The Roses Bloom 
Again.”’ Fublished by 

‘THE HOUSE MFELODIOUS.”’ 
P. S.—We also publish that reigning 
success “IF A GIRL LIKE YOU 


**Somebody’s Sweetheart 1 Want To 
Be,’’ *“‘In A Little Canoe with You,’’ 


a? 


‘‘Pochahontas’’ (Tammany’s Sister), 
and ‘“‘When The Green Leabes Turn to 
Gold,’’” 

Slides for the last number now ready, 
Slides for *“‘I]wo Dirty Little Hands’’ 


in preparation. 



































